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Symphonies of Brahms 
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Klemperer ont the Philharmonia 
Orchestra—33C0X1504 and 
83CX1517. Completing the series, 
their recording of the 

Fourth Symphony will be 


issued in due course. 
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NORMA -setini =the title réle sscx1179-81 
LUCIA in ‘ Lucia di Lammermoor’ - Donizetti. sacx1131-2 
ELVIRA in ‘1 Puritani’ - Bellini s3cx1058-60 
LEONORA in ‘ta Forza del Destino’ - Verdi 330x1258-60 


TOSCA -Puccin’ Thetitlerdle 330x1094-5 
AMINA in ‘La Sonnambula’ - Bellini 33¢X$1469 & 330X1470-1 
MIMI in ‘ La Boheme’ - Puccini 33CX1464-5 

GILDA in ‘Rigoletto’ - Verdi 330X81324 & 330X1325-6 


AIDA -Verdi Thetitlerdle 33¢x13138-20 


SAN TUZZA in ‘ Cavalleria Rusticana’ - Mascagni 


330X81182 & 330X1185 


| Aa. 


NEDDA in ‘I Pagliacci’ - Leoncavallo 33CX81211 & 33¢X1212 
AMELIA in ‘Un Ballo in Maschera’- Verdi 330X1472-4 

LEONORA in ‘0 trovatore’- Verdi sacxsi4gs & 330X1484-5 
MADAMA BUTTERFLY -Puccini The title role 


330X1296-8 


ROSIN A in ‘1 Barbiere di Siviglia’ - Rossini 330x1507-9 


FIORILLA in ‘I Turco in Italia’ - Rossini 330X81289 & 330X1290-1 
COLUMBIA (& 
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‘CALLAS 
AT LA SCALA’ 


A NEW RECORD 
AVAILABLE 
FROM JUNE 6th: 


‘MEDEA’- Cherubini: 
Act 1: Dei tuoi figli; 


‘LA VESTALBP®’ - Spontini: 
Act 2: Tucheinvoco;0O Numetutelai 
Act 3: Caro oggetto 


‘I PURITANI’- Bellini 

(with ROSSI-LEMENI and PANERAIT) 
Act 2: O rendetemi la speme; 

Qui la voce 


‘LA SONNAMBULA’- Bellini 
(Conductor ANTONINO VOTTO) 
Act 1: Care compagne; 

Come per me sereno 


MARIA MENEGHINI CALLAS 
with Orchestra of La Scala, Milan 
conducted by TULLIO SERAFIN 


33CX1540 





THESE ARE ALL 
LA SCALA RECORDINGS, 


with the exception of 

‘Il Barbiere di Siviglia’, which was 
recorded in London with the 
Philharmonia Orchesira and Chorus 


LINE-BY-LINE LIBRETTI 


for use with these operas 

can be obtained from your record 
dealer, at prices ranging 

from 3/- to 6/- 
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GRIEG 


SCHUMANN Piano Concertos 
CLAUDIO ARRAU 


with the Philharmonia Orchestra 


conducted by Alceo Galliera 
33CX1531 


Other recordings by Arrau include: 


Sonata No. 2l1inC( Waldstein’); 


Sonata No. 28 in A-Beethoven 
33CX1513 


Allegro de Concert ; 
Etudes, Op. 10-Nos. 1-12- Chopin 
330X1443 


Etudes, Op. 25-Nos. 1-12: 


Trois nouvelles études—Chopin 
33C0X1444 
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technicolor booklet in which it is issued. This 
is R.C.A. RB16065, presenting the soundtrack 
of the film ‘* South Pacific’’, with Mitzi 
Gaynor. An expensive, but authentic souvenir 
of a lavish film. Then there is a modest EP 
(M.G.M. EP641) of Judy Garland and Fred 
Astaire in extracts from their film ‘“ Easter 
Parade’’. Nat “King” Cole (Cap. 45- 
CL14853) sings another film theme, Raintree 
County, an excellent piece of work, with a 
pleasant introduction by harmonica. The 
reverse is With You On My Mind, as good as ever. 

Ease and charm are the keynotes of per- 
formances such as these; amid a rock-mad 
world, they seem comparatively rare, though 
there are definite signs that the well-sung 
ballad is coming back. Hear Dave King 
(Decca F11012*) in I Suddenly and There’s 
Only One Of You and you should agree. Or 
try Matt Monro (Fontana H122) in A Story 
Of Ireland and Another Time, Another Place and 
there you will find the same qualities. (I 
prefer this record of the latter title to Vera 
Lynn’s on Decca F11008*, for she sounds 
rather hollow. It’s no reflection on this ageless 
artiste, so much as on the recording). 

Clyde Ray, a new artist to records, starts off 
on Col. DB4106* with two well-sung easy-to- 
listen-to numbers, Locked In The Arms Of 
Love and I’m Not Afraid Any More. This singer 
has a warm voice. So, of course, has Perry 
Como the old-established, on R.C.A. 1055*. 
He sings Dance Only With Me and a bright new 
song with a strongly original idea, Kewpie Doll. 
Frankie Vaughan (Philips PB825*) also 
sings this, one of his best ever, though the back- 
ing is an ordinary rock number. Mr. Vaughan’s 
legions of teenage admirers will love both these, 
though, more than they will Bing Crosby’s 
two golfings songs on Philips PB817*. When 
a man starts singing golf numbers as if they 
were romantic ballads, he is wise to announce 
his retirement! But both should appeal 
strongly to Bing’s fans and to those who like 
songs that do not refer at all to “‘ lurve’”’. 

Originality is a characteristic of Lemon Twist 
sung by Jeremy Lubbock (Parlo. R4421*), 
again with no love theme, but instead a 
panegyric about how health-giving lemons are. 
The reverse, Tonight, like the citrus epic, is 
delivered in a pleasantly intimate night-club 
style, but it is a love song, not an advertisement 
for shampoo or malted milk, as the title might 
suggest. 

Up into the world of musical comedy may 
I recommend the excellent LP of the best 
numbers from ‘*‘ No, No, Nanette ’’ and ‘*‘ Show 
Boat’? sung by Bruce Trent and Doreen 
Hume on Fontana TFL5016? Very mid- 
1920’s, very British in style though American 
in origin, and very pleasing. ‘Two records by 
Doris Day fall into the latter category, too. 
Philips BBE12167 includes Bewitched (without 
poisonous innuendo) and Pretty Baby, and 


BBL7211, Day By Night, is a shade on the. 


too-sleepy side, but just right for the late-night 
listener. 

I have never been able to summon up much 
enthusiasm for the voice of Kay Starr (R.C.A. 
RD27056), for she invariably sounds harsh. 
Her vigorous treatment of songs like Little 
White Lies and Just Like A Butterfly are out-of- 
place, I feel; perhaps it’s because I’ve just 
heard both on the original thirty-year-old 
records by one Annette Hanshaw, an American 
singer of the time who seems to have vanished. 
If she were to make a come-back, she would 
probably be a hit. Does anyone know what 
happened to her ? 

Talking of come-backs, the popular vocal 
group the Merry Macs reappear in the 
caialogues on Cap. T850. Well-chosen numbers 
and well-sung, these will arouse more nostalgia, 
this time in those who remember them during 
the war years. Another vocal group that I’ve 
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not heard of for some time, now on EP, is the 
King Sisters, on Cap. EAP1-919. Imagination 
is the title, rather fancifully, and the singing is 
very closely harmonized. 

There are quite a few records coming within 
the country-and-western category, too. Grand- 
pa Jones, a young grandpa at 43 surely, sings 
Rock Island Line (with credit to Lonnie Done- 
gan) and other prison, hill-billy and similar 
songs on Parlo. GEP8666, while Mr. Donegan 
himself is heard in a quarter-of-an-hour’s 
excerpt from his stage act in Conway Hall 
(Nixa NEP24078), and in Nobody Loves Like 
An Irishman and Grand Coolie Dam (Nixa 
N15129*), all rather a long way removed from 
skiffe. Stan Jones is a real Westerner, and 
gives a generous selection from his repertoire 
on Disneyland DPL39000, including his famous 
hit, Riders In The Sky. He has a sympathetic 
voice, and gives a very enjoyable entertainment. 
I found Tommy Collins somewhat less so on 
Cap. T776, despite the inclusion of Think It 
Over, Boys, which I still think is a very clever 
piece of cynicism ; some of his other numbers 
are of the dreary hymns-in-waltz-time variety 
which seem so very distasteful. 

I never thought, after the incomprehensible 
success of Diana by Paul Anka last autumn 
that I’d ever appreciate his particular style ; 
but while that still holds good for Crazy Love 
(Col. DB4110*), I find Let The Bells Keep 
Ringing an infectious piece of wholesome 
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popular singing. I wouldn’t want too much, 
though ; I feel that another LP of Johnny 
Mathis is rather that way inclined, as his voice 
is so suave, so silky (Fontana TFL5011). His 
Easy To Love is dull, but Teacher, Teacher is 
clever and lively (Fontana H130). 

Britain’s answer to Mario Lanza, Lee 
Lawrence, has four of his more recent successes 
bracketed together on Col. SEG7780, including 
All The Things You Are (of course) and that 
poignant ballad Sold To The Man With The 
Broken Heart, and Ireland’s reply to almost any 
American girl singer, Ruby Murray (Col. 
DB4108*) seems to lack any feeling at all in 
the repetitive In My Life and the corny 1910 
era waltz, Norah Malone. A very appealing 
new song, The Secret Of Happiness, is on its way 
to the Top Ten, but I doubt if my first record 
of it will make it: Valerie Masters (Fontana 
H132*) sings it rather heavily, and goes all 
cutie-pie in Sharing on the reverse. I know the 
sack dress and cloche hat is back, but surely 
the girls aren’t going to start going all coy and 
boop-a-doop a la Helen Kane ? 

Steve Martin (Philips PB820*) packs a 
beat in Stairway Of Love and Chanson d’ amour, 
and last of all comes Joe Sherman and his 
chorus and (in between) his orchestra in a 
monotonous la-la-la affair called The Miraculous 
Music Box, and a would-be biff-you-on-the-back 
number called Make Me Laugh (Fontana 
H129*). Good idea! 





JAZZ *. 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


‘* After Hours Jazz” 

Blues For Sal (featuring Hank Jones, pno): I’m 
Getting Sentimental Over You (featuring Conte 
‘Candoli, tpt): Milt’s On Stilts (featuring Milt 
Hinton, bass): Southern Exposure (featuring 
Sahib Shihab, alto): Bright’s Bounce (Ronnell 
Bright Trio) : He Was Too Good To Me (featuring 
Barry Galbraith, gir)/Hum-bug (featuring Sahib 
Shihab, alt): Jimmy’s Tune (featuring Jimmy 
Cleveland, thn): Ain’t We Got Fun (featuring Hank 
Jones, pno): Tangerine (featuring Gene Quill, 
alto): Mambosies (featuring Osie Johnson, drs) : 
Bryant’s Folly (Ray Bryant Trio). 


(Fontana 12 in. LP TFL5008—37s. 64d.) 


Eight of the tracks on this LP feature a piano- 
guitar-bass-drums team of Hank Jones, Barry 
Galbraith, Milt Hinton and Osie Johnson, 
acting either as a complete entity or as the 
accompaniment to added soloists. In the latter 
case it is the rhythm section which contributes 
the most memorable music, for none of the 
soloists is heard at or near his best form. Trom- 
bonist Cleveland is frankly uninspired ; trum- 
peter Candoli is competent but no more, while 
alto saxist Gene Quill plays with frenzied 
intensity and little sense of shading. By 
contrast, Hank Jones is his usual suave and 
relaxed self, while Galbraith’s solos and chordal 
accompaniment are both excellent. 

The two tracks featuring alto saxist Sahib 
Shihab are interesting if only because the 
rhythm section is made up of less well-known 
names, viz. pianist Tommy Flanagan, guitarist 
Kenny Burrell, bass player Carl Pruitt and 
drummer Elvin Jones.: Shihab’s tone is not 
particularly pleasant but his conception is good 
and he fits in with his front-line partner, Eddie 
Bert. Pianist Ronnell Bright’s contribution is 
inoffensive but rather dull, while Ray Bryant’s 
pseudo-boogie style in the framing choruses to 
Bryant’s Folly is hardly worthy of a newcomer 
who has shown such promise on his previous 
records. 


Louis Armstrong 
** Louis Armstrong Story—Vol. 2 ”’ 
Potato Head Blues: Wild Man Blues: S.O.L. 
Blues (V.) : Gully Low Blues (V.): Melancholy 
Blues: Weary Blues: Twelfth Street Rag: 
Willie The Weeper : Keyhole Blues (V.): That’s 
When I’ll Come Back To You (V.): Alligator 
Crawl: Chicago Breakdown. 


(Philips 12 in. LP BBL7189—37s. 64d.) 


These dozen titles represent the highwater of 
Armstrong’s output during the Chicago era. 
Amazingly well-recorded, in a way that shames 
many much later issues, they show young Louis 
as the virtuoso on the threshold of the greatness 
that was acclaimed the world over inside the 
next five years, supported by a New Orleans 
** traditional’ line-up that included some of 
the finest jazz talent of all time—excepting the 
last track, which was made not by the studio 
group known as the Hot Seven, but by Arm- 
strong’s regular band at the Sunset Café in 
Chicago. Jelly Roll wrote the number, which 
is full of good solos and breaks. 


The greatest and most interesting track of all 
these is perhaps Willie The Weeper. It has solos 
all round, including a particularly beautiful 
one on guitar from Johnny St. Cyr, the theme 
of which was later to become You Can’t Tell A 
Waltz From A Tango. Ory is calm, dignified, 
noble, not yet a klaxon-horn merchant ; Dodds 
on clarinet is fiery, emotional, the perfect foil 
to Ory; Lil’s piano is adequate if a little 
thumpy, and the rhythm piles into the last 
chorus with sheer joie de vivre. The blues titles 
are shot through with droll humour, and 
Gully Low bears a close lineal resemblance to 
S.O.L., which, I’m told, means “‘ sure out of 


luck ’’. 


Wild Man and Twelfth Street, the latter played 
dead slow, contain two horrible Armstrong 
fluffs between them, but the general excellence 








32 


of this set make it essential for any collector of 
jazz on LP to purchase it at once. K. 


Gene Ammons 
‘* Hi Fideli y Jam Session ” 


Happy Blues: The Great Lie/Can’t We Be 
Friends : Madhouse. 
(Esquire 12 in. LP 32-047—39s. 73d.) 

Tenor saxist Ammons returns briefly from the 
closed circuit of Rhythm and Blues to lead a 
jam session. Unfortunately for Ammons the 
guests overshadow the host as far as inventive- 
ness is concerned, with trumpeter Art Farmer 
turning in the best and most consistent per- 
formances. The sharply intoned alto of Jackie 
McLean is heard to good advantage and the 
keyboard work of Duke Jordan is excellent. 
Bass player Addison Farmer and drummer Art 
Taylor are adequate; the rhythm section, 
however, is bogged down by the stilted sound 
of Candido’s relentless conga drumming, which 
adds nothing at all to the value of the music. 

Ammons appears to be quite incapable of 
building up logical ideas of more than two bars 
duration, a singularly unfortunate defect as he 
possesses the authoritative delivery of a true 
soloist. He also possesses a past history as a 
reliable jazzman, notably during his stay with 
the Woody Herman orchestra. Can't We Be 
Friends is the best track, for, with ready-made 
melodic material to hand, Ammons produces 
a less disjointed solo. Madhouse (harmonically 
What Is This Thing Called Love via Tadd 
Dameron’s Hot-house) is split into short solo 
sections almost from the outset, and there is a 
terrifying half-chorus towards the end in which 
all the front line men combine their improvisa- 
tions in a frantic, undisciplined climax. I hope 
I never hear anything like it again. Fortunately 
the good things on this record out-weigh the 
bad and the frenetic. A.M. 


Pearl Bailey 
“* Baby, It’s Cold Outside ” 
Row, Row, Row: Baby, It’s Cold Outside/St. 
Louis Blues: It’s A Woman's Prerogative. 


(Fontana 7 in. EP TFE17017—12s. 103d.) 


Nobody can slant a song or time it more 
perfectly than Pearl Bailey ; she is, indeed, a 
mistress of the carefully calculated pause. This 
EP contains four of her best-known songs, 
including the famous Baby, It’s Cold Outside and 
a gusty, extrovert St. Louis Blues. C.F. 


Chris Barber 
** Chris Barber In Concert ”’ 
Bourbon Street Parade: Savoy Blues: Lone- 
some Road (V. Ottilie Patterson): The Sheik Of 
Araby (V. Chris Barber)/Bill Bailey (featuring 
Monty Sunshine, cit): You Took Advantage Of 
Me (featuring Pat Halcox, tpt): Sweet Sue 
(featuring Chris Barber, thn): Moonshine Man 
(V. Ottilie Patterson): You Rascal, You. 


(Nixa 12 in. LP NJL15—35s. 10d.) 


Except that Chris Barber’s rhythm section 
seems to be less forceful than of yore, and that, 
as a result, there is an atmosphere of forced 
politeness about these performances, there seems 
very little new that I can say about this band. 

Lonesome Road moves too quickly, I feel, and 
The Sheik goes on far too long, its tempo also 
increasing alarmingly. Another criticism I 
have, is that while Pat Halcox and Chris Barber 
are featured in numbers which allow scope for 
exploration, Monty Sunshine has to do his best 
with chorus after chorus of Bill Bailey, not really 
a very suitable vehicle for a solo clarinetist, or 
any other soloist for that matter. 

Still, the audience in Birmingham Town 
Hall on January 3lst, 1958 obviously loved 
every minute of it, so who am I to deny that 
—from a sales angle—this is a first-rate record ? 
From a jazz angle, I have heard many worse. 
From a Barber angle, however, there are quite 
a few better. O.K. 
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Count Basie 
** The Atomic Mr. Basie ”’ 
The Kid From Red Bank: Duet: After Supper: 
Flight Of The Foo Birds: Double-O: Teddy The 
Toad Whirly-Bird: Midnite Blue: Splanky: 
Fantail: Lil’ Darlin’. 


Columbia 12 in. LP 33SX1084—35s 10d.) 


One of the delights of jazz is to hear Count 
Basie playing in his sparse, single-note piano 
style with just the rhythm section moving 
behind him. Not the least of the virtues of 
** The Atomic Mr. Basie’’, therefore, is that it 
gives the bandleader plenty of solo space. A 
modest, self-deprecating little man, Basie 
seldom turns the spotlight on himself, but here, 
as well as starting off most of the tracks, he is 
featured at length in The Kid From Red Bank. 
His robust playing, sometimes surprisingly like 
Fats Waller’s, only confirms my opinion that 
here is the best soloist in the present-day Basie 
band. 

The Basie orchestra heard on this LP, 
recorded in October 1957 for the American 
Roulette label, is exactly the same group as that 
which toured this country at the end of last year. 
Frank Wess plays alto sax (he can be heard in 
Fantail), while several tenor solos are taken 
by Eddie ‘‘ Lockjaw’’ Davis. Gushing and 
rhapsodic in After Supper, Davis just halts on the 
brink of honking in Flight Of The Foo Birds. 

A lot of this material—all of it written by Neal 
Hefti, incidentally—sounds familiar, for Basie 
played some of these numbers during his last 
tour. Readers who attended the band’s concerts 
will certainly remember Thad Jones and Joe 
Newman joining forces on Duet and Wendell 
Culley’s melancholy muted playing in Lil’ 
Darlin’. The latter, taken at a strolling pace, is 
very sensitively scored, with Culley sounding 
rather like Arthur Whetsel used to do in some 
old Duke Ellington records. 

Altogether I find this LP, the first made by 
Basie since he left Norman Granz’s label, better 
than anything he has done for quite a long time. 
Some of the credit must go to Neal Hefti, whose 
scores give shape to the band’s restless energy. 
One is always aware of power being held in 
restraint, of a tiger just about toleap. C.F. 


Ray Bauduc—Nappy Lamare and their 
Dixieland Band 


** Riverboat Dandies ”’ 
Farewell Blues: South Rampart Street Parad 2/ 
Black And White Rag: Leena From Palesteena 
(V. Nappy Lamare). 


(Capitol 7 in. EP EAP3-877—12s. 103d.) 


More excerpts from the American LP of this 
latter-day Dixieland group that savours of the 
old Bob Crosby Bobcats. I think they are 
perhaps a slight improvement on the previous 
set ; there is a good healthy sound with a tuba 
instead of string bass on some tracks. South 
Rampart Street is much too furious, and Palesteena 
is little more than a Dixie commercial, strictly 
vaudeville, but the others are cohesive, bouncing 
and as a result enjoyable. O.K. 


Bay City Jazz Band 
Arab Strut: Alligator Blues: My Heart: Yerba 
Buena Blues: How’m I Gonna Do It: Potato 
Head Blues/Weather Bird Rag: Auntie Soshal’s 
Social: West Texas Blues: Doctor Jazz: Beale 
Street Blues: Snake Rag. 


(Vogue 12 in. LP LAG12093—33s. 3d.) 


Full details of this rather plodding set of 
Watters-inspired performances are given on the 
sleeve. The best numbers are those in fast tempo— 
the rags are very exhilarating in their bucolic 
fashion—and the brass team is_ excellent, 
especially when working as a team. How’m I 
Gonna Do It is a fine old-style pop-blues of 
modern origin (by two members of the band), 
and the general choice of numbers is good. Not 
a great disc, but a fairly entertaining one 
provided you don’t expect a soul-searing set of 
performances. . 
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Buck Clayton Septet 
** Buckin’ The Blues ”’ 
Buck Huckles: Claytonia: Cool Too: Squeeze 
Me/Good Morning Blues: Ballin’ The J2ck: 
Blues Blase: The Queen’s Express. 


(Vanguard 12 in. LP PPL11010—35s. 10d.) 


Blues lie at the heart of jazz and no jazz 
musician ever really gets tired of playing them, 
Buck Clayton, for example, creates some fresh 
variations on them in this album, devote:| to 
tunes—fast and slow—based upon the biues 
pattern. Clayton’s playing wanders betwe«n a 
springing, mobile style, rather like Louis 
Armstrong’s in his Hot Five days, and a more 
sober, broad-toned manner, with some delicate 
muted work thrown in on Good Morning B!ues. 
**A gentle, garrulous lyricism ’’, was Whitney 
Balliett’s description of his music in a recent 
** New Yorker ”’. 

Playing with Buck Clayton on this LP, 
recorded in March of last year, are Vic 
Dickenson (trombone), Earl Warren (alto sax), 
Hank Jones (piano), Kenny Burrell (guitar), 
Aaron Bell (bass) and. Jo Jones (drums). 
Dickenson performs with that uncanny con- 
sistency only he seems to possess, taking pungent, 
sometimes violent, solos, his muffled tone 
sounding a little like a leopard purring. Earl 
Warren, who used to lead the reed section of 
Count Basie’s old band, plays like a rougher- 
hewn Johnny Hodges, swinging all the time but 
with a raw edge to his tone. Hank Jones ripples 
away amiably, even echoing Count Basie’s style 
here and there, while Kenny Burrell plays 
restful, not very enterprising guitar solos. 

Clayton is featured alone with the rhythm 
section in Blues Blasé. Claytonia, however, a slow 
rocking blues—rather like a typical Johnny 
Hodges blues tune—seems the most impressive 
track, with Good Morning Blues not far behind it. 

C.F. 


Nat “ King” Cole 
** Songs from ‘ St. Louis Blues’ ” 
Overture (Introducing ‘ Love Theme’ and ‘ Hesi- 
tatiug Blues’): Harlem Blues: Chantez Les Bas: 
Friendless Blues: Stay: Joe Turner Blues/Beale 
Street Blues: Careless Love: Morning Star: 
a Blues: Yellow Dog Blues: St. Louis 
ues. 


(Capitol 12 in. LP LCT6156—39s. 7$d.) 


Nat Cole plays the leading role in ‘‘ St. Louis 
Blues ’’, the filmed biography of W. C. Handy. 
On this LP he sings songs from that film, accom- 
panied by an orchestra under Nelson Riddle. 
Always an attractive singer, Nat Cole’s voice is 
shy and friendly, but his versions of classic blues 
— Memphis Blues and St. Louis Blues, for instance 
—are rather too smooth for jazz aficionados. 

C. 


Buddy Collette Quartet 
** Nice Day With Buddy Collette ”’ 

A Nice Day: There Will Never Be Another 

You: Minor Deviation : 


Buddy Boo. 
(Vogue-Contemporary 12 in. LP LAC12092—38s. 3d.) 


Buddy Collette’s instrumental command is 
well demonstrated on this record; he plays 
tenor on one track, flute on two, alto on three 
and clarinet on four. He sounds at home on 
each instrument, playing all four with great 
technical skill and imparting the necessary 
emotional quality to his work. On both alto 
and tenor he exhibits a superficial Stan Getz 
influence, for he elects to use a smooth, light 
tone and a style basically derived from Lester 
Young’s. I prefer his clarinet playing to that 
of any contemporary on this instrument, while 
his flute work (notably on Over The Rainbow) is 
exemplary. On three titles he is accompanied 
by pianist Calvin Jackson, bass player Leroy 
Vinnegar and drummer Shelly Manne while 
the remaining tracks, made at two sessions, 
feature fine rhythm teams comprising lesser 
known men. Don Friedman and Dick Shreve 
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HAF 


Volume I LTZ-C 15104. Volume I LTZ-C 
15105. Volume III LTZ-C 15106. Volume IV 
LTZ-C 15107. Volume V LTZ-C 15108*. 


*This record contains all the music recorded at 
one of the earliest and most significant modern 
jazz sessions: New-York City, 26th November, 1945. 


PERSONNELS DRAWN FROM 


Charlie Parker (2lto) with Miles Davis, Dizzy 
Gillespie (tpt), Jack McVea (ten), Dizzy 
Gillespie, Clyde Hart, Duke Jordan, John 
Lewis, Dodo Marmarosa, Bud Powell, 
Argonne Thornton or Bud Powell (pno), 
Slim Gaillard, Tiny Grimes (gtr), Nelson 
Boyd, Tiny Brown, Jimmie Butts, Tommy 
Potter, Curley Russell (bass), Max Roach, 
Zutty Singleton, Doc West (drs), Slim 
Gaillard (vib & vocal) 


Sleeve notes and discography by ALUN MORGAN 
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THE IMMORTAL 


FROM THE RECORD SLEEVES... 


‘Parker’s presence is felt everywhere today, 
for he has changed jazz more than anybody 
. . . Charlie Parker 
was ...a man whose music moves us by its 
direct and unabashed sincerity.’ 


since Louis Armstrong. 


CHARLES FOX 


*‘...John Lewis...summed it all up when he 
referred to Parker simply as ‘‘the jazz genius’’.’ 
DON RENDELL 


‘ ,.. the introverted, sensitive Parker was 
probably about the only person in the world 
who didn’t realise just how widely his art had 
been accepted. ... this record is one of the most 
valuable jazz documents that has yet appeared. 
It shows just how much Parker was always 
struggling with the demon of musical ex- 


PETER GAMMOND 





IE PARKER 


CHARLIE PARKER, whose death, in 1955, 
robbed modern jazz of its greatest 
originator and its finest erponent in 

one tragic blow, was an elusive musician 

to catch on record. His erratic temperament 
made it uncertain whether the session 
would result in unparalleled brilliance 

or hopeless failure. London Jazz Series 
now proudly presents five LPs of 

Savoy recordings—nearly all classic 
performances which form some of the 
most-quoted, most-discussed records in 

the history of jazz. The LPs (and they 

are available separately) include takes 
that were originally issued on 78 rpm 

discs and the takes which were rejected, 
the whole set thus making a fascinating 
study of the creation of jazz—full 


of atmosphere, humour and greatness. 


‘In 1949, in Paris, I stumbled upon the late 
Charlie Parker. ... He unfolded the real mean- 
ing of modern jazz before me within the time 
space of one concert. . . . I have often felt in 
later years that had there been no Parker, no 
great spokesman such as he was, then the first 
modern jazz experiments of Monk, Christian 
and Kenny Clarke might have gone on for 
another decade or more before a wider public 
came to understand and appreciate them.’ 


RAYMOND HORRICKES 


LO\ DON 


JAZZ SERIES 
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TH RD CHANGER 


Will play automatically any number of records up to eight, 
of any one of the following types at each loading: 10” or 12” 
at 78 r.p.m.; 7”, 10” or 12” at 33-1/3 r.p.m.; 7” at 45 r.p.m... 
Manual control for playing records singly. . . All four speeds 
adjustable by a new type of electrical speed control. The 
adjustment provides approximately plus or minus 24% of 
nominal speed. . . Main switch fitted with a specially designed 
suppressor unit to eliminate extraneous noises in the reproducer 
when the changer switches on or off. . . Supplied with two record spindles, one stepped to play 
records automatically, the other a short spindle together with a centre hole adaptor for playing 
records manually. A large record spindle Type LRS3 for playing 7” 45 r.p.m. large hole records 
is available as an optional extra. . . Intermediate Drive Wheel automatically retracts when 
changer switches off, also during speed change. . . Adjustment for pickup stylus pressure. . . 
Aluminium die cast pickup arm incorporating the Garrard plug in pickup feature, facilitates - 
the choice of a wide range of pickups. . . Fitted with pickup muting switch. . . Single voltage 
range 100-130 or 200-250 volts to order. A.C. only. . . Frequency range 50 or 60 cycles Es 
according to the motor pulley fitted... 















An illustrated catalogue of the whole 
Garrard range is available on request. 
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THE GARRARD ENGINEERING & MANUFACTURING CO. LTD., SWINDON, WILTSHIRE 











Tailor made Radio-Gramophone 







That is what our service means. 
Come along and compare the 
countless combinations of ampli- 
fiers, tuners, transcription motors 
and loudspeakers you can hear 
from our own designed Hi-Fi 
console. Unbiased advice is given 
by Technical men—and we can 
help you in selecting the right 
cabinet from our vast range to 
match your exact requirements. 

It makes it all “* Tailor-made ”’. 



















This is our Hi-Fi 
console, designed and 


built by our own . 
@eeeeeeeeese @ Technical Staff who 
If you would like a copy of our booklet on are always in the 


ra cn gn en ‘ showroom—ready to 
Hi-Fi and ‘‘Tailor-made’’ service, then help you if you need 


send this coupon to us. advice 
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special book for guidance. 
PRELIMINARY 


FRENCH ° 
RUSSIAN 


GERMAN ° 





months in your own home ; The ASSiMiL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 


COURSES £6 I5s. 0d. 


ITALIAN 
" SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tsngue is not English. 


fc cow ASSIMAL .... 


ASSiMil (England), E.M.1. Institutes Ltd., Dept. No. C314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5/ 31/2 


or ‘‘ His Master’s Voice ’’ Showrooms, 363-367 Oxford Street, London, W.!. Telephone: MAYfair 1240 





The VHF tuner 


with the 
VERY HIGH PERFORMANCE 


This unit is designed to match the 
Armstrong Al0 Mk II Control Unit and 
Armstronz AM44 Tuner in size and 
style. The Al0 Mk II provides ample 
power supplies for the FM61, but a 
separate power pack (£4.18.0) is avail- 
able if required. 

The Tuner may be used with almost 
any amplifier, radio receiver or tape re- 
corder. To facilitate its use with any of 
these having only a single audio input 
position, there is ingenious provision on 
the back of the FM61 to feed in an 
additional audio signal from either 
pickup, tape or AM radio. It may be 
left permanently connected and _ is 
automatically switched in when the 


F M61 is switched off. 


ARMSTRONG WIRELESS & TELEVISION CO LTD Warlters Road London N7 





FM Ol... 


* Complete freedom from drift 

* Switched automatic frequency control 
* Full international FM band 

* Exceptional sensitivity 

* Cathode follower output 

* Variable output matching control 
* Adjtistuble HT requirements 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 





CONTEMPORARY MONTH: Presenting Some Best-Sellers From The Contemporary Catalogue ! 


JAZZ 





Two previous SHELLY MANNE hits 


SHELLY MANNE 
AND HIS MEN 
“CONTEMPORARY SWINGING 
SOUNDS” 


LAC 12062 





SHELLY MANNE 
AND HIS FRIENDS 
Andre Previn and Lecoy Vinnegar 
LAC 12075 





Two Great 


BUDDY COLLETTE 


Albums 
“NICE DAY” 
LAC 12092 
“MAN OF MANY PARTS” 


THE BEST SELLING JAZZ LP. 
EVER ! 
YOU MUST HEAR IT NOW! 





Played By 
SHELLY MANNE - ANDRE PREVIN 
LEROY VINNEGAR 


dl 


Rated Two of The Finest Guitar L*’s 
Hear 


BARNEY KESSEL 


on 
“TO SWING OR NOT TO SWING” 


LAC 12058 
AND 
“EASY LIKE” 
LAC 12082 





Hear What Happens When 
ART PEPPER 


MEETS THE RHYTHM SECTION 
LAC 12066 





THAT GREAT BASS PLAYER WHO 
TOURED BRITAIN WITH KENTON 
CURTIS COUNCE 





LAC 12090 Price 38’3d 








LAC 12100 LAC 12073 








VOGUE RECORDS LTD. 113 FULHAM ROAD, LONDON, S.W.3. 
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Where and What 
Shall I Buy ? 


That is the question you may possibly be asking yourself— 
perhaps we can help you. Many people visiting us for the first time 
have expressed surprise at the very large selection of High Fidelity 
Equipment and Tape Recorders that we can offer, and we are told 
that we are quite the most interesting and helpful Hi-Fi shop in 
Surrey and Hampshire. 

We feel in all modesty that they have some justification for this 


because : 

We do stock most of the good High Fidelity Equipment and Tape 
Recorders listed in this magazine together with a large range 
of Cabinets. We also design and make cabinets to customers’ 
requirements. ; 

We have a cheerful, helpful staff to advise you with your purchases 
and problems. You can compare the merits of any combination of 
Amplifier, Speaker, Pickup, and V.H.F. Tuner in our demonstration 
room. 

We are not a large organisation, but we want to please you, the 
customer, and we offer a personal service backed by sound advice, 
and a reputation for scrupulously fair dealing. We do not only 
want to sell you the equipment—we want to give you service and to 
help you to get the best out of it. 

If you are interested in High Fidelity Equipment it will pay you 
to visit our showrooms in Farnham. LaF ey are unable to do this, 
our representative will be pleased to at your home to discuss 
the installation of any sound equipment. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 


** QUALITY, RELIABILITY, AND SERVICE ” 
Hours of Business—9 a.m. to 6 p.m.; Wednesday—9 a.m. to 1 p.m. 


STOP PRESS—We can supply from stock Garrard 301, Collaro and 
Connoisseur Transcription motors, together with Ferrograph tape-recorders. 


























DONEGALL 
RECORDS 


ESTEBAN (Mr. Latin America) ‘Fiesta Tropical’. Hi-Fi 
presentations of Latin American Hits (DON 1000). 


DI XIELANDERS ANON YMO US—tunes you have hummed, 
played in the New Orleans style by a group of British jazzmen 
(DON 1003). 

DENNIS WILSON ENTERTAINS—“‘classic’’ dance tunes 
played in the Mayfair Manner, from Gershwin to Coward 
(DON 1004). 

CY GRANT SINGS—The famous Troubadour from British 
Guiana in Calypsos and Folk Songs (DON 1001). 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz 
as it is played in the Crescent City today as a ‘‘Salute to 
Dr. Souchon’’, eminent physician and President of New 
Orleans Jazz Club (DON 1002). 

“TRANSATLANTIC” is DENNIS WILSON, The Quartet 
and Full — etc., Orchestra. Really luxurious Mood 
Music (DON 1005). 





12” L.P.s., 33% r.p.m. 


VIERA—Her lovely voice and guitar:—Zombie Jamboree ; 
Come Near My Love; Johnny Is The Boy For Me; Don’t 
Ever Love Me (MAU 501). 7° E.P. 45 r.p.m. 


THE KESTRELS—Britain’s new sensational singing group:— 
Be My Girl ; We Were Wrong; | Like Your Kind Of Love ; 
Down By The Riverside (MAU 500). 7° E.P. 45 r.p.m. 


DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.I! 
(KENSINGTON 1333 and GROSVENOR 7744) 
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are the pianists, Joe Peters and Bill Dolney the 
drummers, with John Goodman playing bass 
on both dates. Collette introduced some fresh 
names on his earlier album (LAC12090) and 
the present newcomers are further valuable 
additions to the ranks of jazz. A 


Eddie Condon 
*“* The Roaring Twenties ”’ 

Wolverine Blues: Chimes Blues: Put ’'Em 
Down Blues: Davenport Blues : What-Cha- 
Call-’Em Blues: Minor Drag (Harlem Fuss)/ 
China Boy: My Monday Date: Apex Blues: 
Heebie Jeebies : St. James Infirmary: That’s 
A Plenty. 


(Philips 12 in. LP BBL7227—36s. 74d.) 


Several things struck me about this record 
before I even heard it. Principally, I felt that 
there must be a general feeling of affection for 
the Twenties if a re-creation of the music of 
that period—as distinct from reissuing original 
recordings—is a saleable proposition. In other 
words, there must be money in nostalgia. 

On hearing the disc, I realised that for me, at 
least, this was not the Real Thing. In the 
Twenties we didn’t have extended drum solos, 
and if the jazz was loud it wasn’t usually as 
ragged as these tracks suggest. All the tunes 
have been issued as played by the men who 
made them famous, and several are still avail- 
able. If, therefore, I want nostalgia for its own 
sake, as apart from the jazz value of this music, 
I prefer those original recordings, even if they 
are technically inferior. Anyway, old-type 
recording often adds to the music’s wistful 
quality. 

The clarinet work is by Bob Wilbur, a 
musician too young to recall the Twenties but 
whose playing is agile and supple, using no 
worn-out gimmicks and possessing a fine tone. 
The rest—Wild Bill Davison, Vic Dickenson, 
Cutty Cutshall and George Wettling among 
them—just bash away merrily. O.K. 


Bing Crosby 
‘* Bing And The Dixieland Bands ” 
The Dixieland- Band: Nobody’s Sweetheart : 
Jamboree Jones: When My Dream Boat 
Comes Home: Walking The Floor Over You : 
I Want My Mama/After You’ve Gone: That’s 
A-Plenty (with Connee Boswell): Blue: Be 
Honest With Me: Ida, Sweet As Apple Cider : 
Goodbye, My Lover, Goodbye. 


(Brunswick 12 in. LP LAT8228—37s. 63d.) 


Apart from Blue—a little on the romantic 
side, this is a high-spirited, exuberant set of 
songs, recorded by Bing at various times between 
1941 and 1952. Dixieland accompaniments are 
supplied by groups under Eddie Condon, Bob 
Crosby, Bob Haggart, Woody Herman and 
John Scott Trotter. C.F. 


Miles Davis Quintet 
** Cookin’ ”’ 
My Funny Valentine: Blues By Five/Airegin: 
Tune Up: When Lights Are Low. 


(Esquire 12 in. LP 32-048—39s. 73d.) 

These five titles were made at a lengthy 
session towards the end of October, 1956, a 
session which marked the termination of Miles 
Davis’s contract with the Prestige label in 
America. The Quintet (tenor saxist John 
Coltrane and pianist Red Garland, plus Paul 
Chambers and Philly Joe Jones on bass and 
drums respectively) was the one which Miles 
kept together for eighteen months, and the 
regular nature of the group is revealed in the 
cohesiveness of these performances. Blues By 
Five, a long excursion using the twelve-bar 
formula, gives solo space to each member of the 
urit. Atregin (try it backwards) is a new version 
of a Sonny Rollins tune which Miles first 
recorded (Esquire 20-041) when Sonny was a 
m-*mber of the group. Tune Up and When Lights 
Are Low are consecutive performances on the 
record, with no dividing scroll between the 
two; each tune features flowing solos from 
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Coltrane and Miles and a particularly rewarding 
passage from Garland on the second number. 
Coltrane is absent on Valentine, on which Miles 
plays muted throughout, imparting that wistful 
air of melancholia which marks his work in the 
minor keys. Chambers is superb on this track, 
and Garland plays another melodic solo. 

This is an excellent album by a group which 
is, unfortunately, no longer in existence. Despite 
the competence and occasional brilliance of his 
four colleagues, however, it is Miles Davis whose 
playing remains the focal and most significant 
point of interest. A.M 


Billy Eckstine All-Star Band 
‘* A Date With Rhythm ” 
I Got A Date With Rhythm (V.): Good Jelly 
Blues (V.)/Opus X: Blowin’ The Blues 
Away (V.) 


(Parlophone 7 in. EP GEP8672—1Is. 13d.) 


As the sleeve-note rightly points out, this 
1944 band of Billy Eckstine’s was an historic 
group. Owing to the ban on recording in the 
United States between 1942 and early 1944, 
posterity has been robbed of hearing music by 
the Earl Hines orchestra of that period, the 
first big band to use any of the young modern 
musicians. The next best thing seems to be 
the early sides by Eckstine’s band, formed soon 
after the Hines orchestra disbanded, four of 
which have been collected on this EP. 

Considering that Dizzy Gillespie, Wardell 
Gray, Trummy Young, Al Killian, Dexter 
Gordon, Bud Johnson, Gene Ammons, Art 
Blakey, Oscar Pettiford and Shadow Wilson 
are among the musicians playing on these 
tracks, it is disappointing to find that there are 
only a handful of solos. Gordon and Ammons 
stage a “‘ battle’ of tenor saxes in Blowin’ The 
Blues Away, Johnny Jackson plays a lyrical alto 
chorus on Opus X, and scraps of Gillespie’s 
trumpet pop up here and there. Most of the 
time, however, this is straightforward, swinging 
big-band jazz, rather in the Count Basie manner, 
with just a few hints of the modern influence 
creeping into the scoring and solos. J Got A 
Date With Rhythm and Good Jelly Blues are 
largely devoted to Eckstine’s singing, the band 
playing robustly behind him. C.F. 


Duke Ellington 
** Solitude ”’ 


Solitude (featuring Duke Ellington, pno): Where 
Or When ? (featuring Paul Gonsalves, tnr) : Mood 
Indigo (featuring Harold Baker, tpt): Autumn 
Leaves (V. Ozzie Bailey, featuring Ray Nance, vin) : 
The Sky Fell Down (featuring Ray Nance, tpt)/ 
Prelude To A Kiss (featuring Johnny Hodges, 
alto): Willow Weep For Me (featuring Duke 
Ellington, pno; Johnny Hodges, alto; Harold 
Baker, tpt): Tenderly (featuring Jimmy Hamilton, 
cit): Dancing In The Dark (featuring Harry 
Carney, bar; Ray Nance, tpt). 

(Philips 12 in. LP BBL7229—37s. 63d.) 

** Rock-Skippin’ At The Blue Note” 

The Hawk Talks : Monologue (Pretty And The 
Wolf) (Narrator: Duke Ellington)/Rock-Skippin’ 
At The Blue Note: Jam With Sam. 


(Philips 7 in. EP BBE12168—12s. 103d.) 

Even the greatest of men have their blind 
spots, and Duke Ellington is certainly no 
exception. His toleration of Ray Nance’s 
violin-playing and Johnny Hodges’ more sultry 
fits of rhapsodizing has always seemed proof of 
this. Both these aspects of Ellington’s music 
make their appearance on this LP, a languorous 
set of nine slow ballads, sub-titled ‘*‘ An Album 
of Mood Music’’, with each track featuring 
one or more of the band’s soloists. 

Easily the finest track is Mood Indigo, opening 
with Harold Baker’s trumpet, muted and lonely, 
playing against bass and drums for two 16-bar 
choruses before the rest of the band enters. 
Almost as good is The Sky Fell Down, an Elling- 
ton tune with warm voicing for reeds and 
lyrical, springing trumpet from Ray Nance. 
Jimmy Hamilton’s clarinet glides, supple and 
pure-toned, through Tenderly, while an otherwise 
inconclusive Willow Weep For Me features some 
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attractive playing by Hodges and Baker. Apart 
from these delights, however, the record is 
rather dull. 

Far more rewarding is the music on the EP, 
recorded during 1951 when Willie Smith had 
taken Johnny Hodges’ place for a time and 
Louis Bellson sat behind the drums. Pretty And 
The Wolf, a cynical little trifle, is narrated by 
Ellington in a suave, nut-brown voice against 
a background of reeds. Louis Bellson’s The 
Hawk Talks sounds as brash and exciting as 
ever. Best of all, however, are Billy Strayhorn’s 
gay Rock-Skippin’ At The Blue Note, with 
picaresque trumpet work from Ray Nance, and 
an exuberant Jam With Sam—a simple Ellington 
riff-tune—in which a string of solos is punctuated 
by brave flourishes from the brass. C.F. 


Don Elliott 
** At The Modern Jazz Room ”’ 
= —— As Well Be Spring: Embessy/But Not 
or Me. 


(H.M.V. 7 in. EP 7EG8314—1lIs. 14d.) 


Trumpet, vibraphone, bongos—Don Elliott 
plays them all on this EP, recorded before an 
audience at Chicago’s Modern Jazz Room in 
July 1956. It seems odd that he doesn’t throw 
in the mellophone as well, the instrument on 
which he is best known. Corwin, the 
pianist, turns out to be a lively soloist, while the 
group is completed by bassist Ernie Furtado and 
drummer Jimmy Campbell. A rather spineless 
version of Jt Might As Well Be Spring has Elliott 
playing the trumpet as if it were a valve- 
trombone (or even a mellophone). The other 
two tracks are better—as long as Elliott stays 
at the vibraphone ; towards the end of But Not 
For Me, however, he spends too much time 
thumping the bongos. This is harmless but 
unimportant music, with the solo honours really 
going to Bob Corwin. C.F. 


Victor Feldman 


** Transatlantic Alliance ”’ 
Four: The Gypsy: Get Up: Stomp/Wail: Ballad 
Medley: Wailing Wall. 


(Tempo 12 in. LP TAP19—38s. 3d.) 


Made at three sessions held near New Year’s 
Day, 1957, these titles contain some good 
examples of Vic Feldman on both piano and 
vibes. Miles Davis’s tune Four and the Ballad 
Medley are played by a sextet comprising the 
unpredictable but frequently brilliant Dizzy 
Reece on trumpet; Ronnie Scott, tenor ; 
Tubby Hayes, sounding like Cecil Payne, on 
baritone ; Victor Feldman, piano; Lennie 
Bush, bass and Tony Crombie, drums. In the 
Medley Feldman plays a charming version of 
Together, Hayes is heard in Darn That Dream, 
Scott on J Surrender Dear and Reece on I’ve Lost 
Your Love. Drummer Benny Goodman substi- 
tuted for Crombie on the ballads. 

The Gypsy is an alternative (and slightly 
inferior, in my opinion) take of the version 
previously released on Tempo TAP9. Get Up, 
a Reece tune, is better and is played with 
passionate intensity by the composer. Stomp has 
no theme and ends on a fade-out ; incomplete 
performances such as this have occasional 
moments of inspiration. On Gypsy, Get Up and 
Stomp Reece is backed by Feldman’s sensitive 
piano accompaniment, the big-toned bass of 
Canada’s Lloyd Thompson, and the drumming 
of Phil Seamen. Wail and Wailing Wall have 
Jimmy Deuchar on trumpet, Victor on vibes 
and a piano-bass-drums team comprising Terry 
Shannon, Kenny Napper and Phil Seamen. 
Deuchar and Feldman play well although 
neither reaches the top form which each has 
shown on previous recordings. Although there 
is sufficient music of value here to warrant 
purchasing the LP, the overall level is below 
that attained on TAP12 (Feldman’s Big Band) 
or TAP8 (Feldman’s Quartet), both made 
during the same period. A.M. 
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geet Maynard Ferguson ”’ 
Mrs. Pitlack Regrets : Never You Mind: Pork 
Pie: Dream Boat: Well, Hardly Ever: The 
Roamin’ Showman/Dancing Nitely : Ain’t Life 
Grand : Idyll: Open Sesame: C’est La Blues : 
Wildman. 
(EmArcy 12 in. LP EJL1275—35s. 10d.) 

Twelve tunes arranged and composed by the 
same musician, all presented on one LP, are 
almost certain to leave the listener wishing for 
a greater degree of variety. Such is the case 
with this album, even though the composer- 
arranger in question, Bill Holman, is by no 
means an inferior craftsman. Ferguson leads 
a healthy-sounding twelve-piece band (three 
trumpets, two trombones, four saxes and 
rhythm) which tends more towards the late 
swing era than the contemporary style. Soloists 
abound ; Georgie Auld and Bill Holman on 
tenors, Herb Geller on alto, Bud Shank on 
baritone, Lorraine Geller, piano, Bobby Burgess 
and Milt Bernhart, trombones and, of course, 
Ferguson, who plays trumpet on all but Mrs. 
Pitlack Regrets, where he takes a bass-trumpet 
solo. The uncredited sleeve notes imply this 
to be a ‘*‘ new Ferguson *’, a man less inclined 
to ascend into the stratosphere at the drop of a 
mute. In fact, he shows a disturbing tendency 
to soar aloft where the inadequacies of his tonal 
production are less obvious. Like too many 
of the newer trumpeters in jazz today, Ferguson’s 
sound is thin and rather unpleasant even in the 
middle and lower registers. Generally speaking, 
however, this is the best record yet released 
here under Ferguson’s name, although much of 
the credit must go to the buoyancy of the 
ensemble and the space allotted the other 
soloists. A.M. 


Eydie Gorme 
I’ll Take Romance: This Is No Laughing 
Matter: Fine And Dandy: Day By Day: The 
Gentleman Is A Dope: Too Close For Comfort/ 
Guess Who I Saw Today: Be Careful, It’s My 
Heart: Saturday Night Is The Loneliest Night 
Of The Week: First Impression: How Long 
Has This Been Going On: Gypsy In My Soul. 


(H.M.V. 12 in. LP CLP1156—35s. 10d.) 


Eydie Gorme has come a long way since her 
provocative version of Tea For Two, released 
here on Vogue-Coral some years ago. She is 
almost completely free of vocal mannerisms, 
although a distinct Mel Tormé influence is 
sometimes noticeable. Her range is surprising, 
her diction clear, her intonation exemplary. 
Short instrumental solos by unidentified 
musicians in the accompanying Don Costa 
orchestra include some tenor playing that is 
almost certainly by Al Cohn. A.M. 


Erroll Garner 
‘* Other Voices ”’ 
Moment’s Delight : On The Street Where You 
Live: Other Voices: This Is Always: Solitaire/ 
I Didn't Know What Time It Was: Dreamy: It 
Might As Well Be Spring : The Very Thought 
Of You: Misty. 
(Philips 12 in. LP BBL7204—37s. 64d.) 
** Afternoon Of An Elf ”’ 
Afternoon Of An Elf: Don’t Be That Way: St. 
James’ Infirmary/A Smo-o-o-th One: Is You 
Is Or Is You Ain’t My Baby ?: All My Loves 
Are You: Fandango. 


(Mercury 12 in. LP MPL6539-—35s. 10d.) 


The Philips LP is the first attempt to provide 
Garner with a large orchestral back-drop. 
The sleeve notes tell of the trials and tribulations 
which beset Garner (who can neither write 
nor read music) and arranger Nat Pierce during 
the planning of the sessions. Erroll played 
passages over to Pierce, who transcribed the 
pianist’s requirements in terms of brass, reed 
and string section scores. The results are 
certainly sympathetically designed but I do 
not think that the end product justified the 
work involved. This is pleasant music best 
summed up by the title of a Garner original, 
Dreamy. 
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The Mercury album is more to my liking, 
for this is Erroll in his familiar and uninhibited 
role, perhaps more uninhibited than usual for 
he is completely unaccompanied. According 
to the programme notes, he had not touched a 
piano for five weeks prior to the session and 
played throughout the date with the index 
finger of his left hand in a splint as a result of an 
accident. These restrictions are barely dis- 
cernible as he romps gaily through his three 
originals (Elf, All My Loves and Fandango) and 
the four standards. His sense of time is un- 
canny and his orchestral command of the 
piano is almost unique in jazz today. Although 
not as impressive as his Concert By The Sea 
album on Philips, the Afternoon Of An Elf LP 
contains moments of lasting merit by this 
remarkable little man. A.M 





It was in 1935 that THE GRAMOPHONE began 
printing regularly the full personnel details of 
the jazz records reviewed in its pages. At that 
time such information was not generally 
available to the public. Nowadays, however, 
these details are normally listed on the label or 
the record sleeve. 

In view of these circumstances, and with the 
intention of employing the space available as 
usefully as possible, THE GRAMOPHONE is 
curtailing this practice. Reviewers will, how- 
ever, continue to supply whatever information 
they think relevant. If the personnel or 
recording dates are missing from a sleeve and 
the reviewer possesses those details they will of 
course be shown. 

The use of stars to indicate the merits of each 
record and the individual comments on sleeve- 
notes are also being discontinued. It is hoped 
that the space saved by all these means can be 
used to provide a wider coverage of the new 
releases. 





Bobby Hackett 
‘* The Trumpet Artistry of Bobby Hackett No. 1”’ 
I’ve Got The World On A String: A Room 
With A View/What A Difference A Day Made : 
Tin Roof Blues. 
(Philips 7 in. EP BBE12177—12s. 1044.) 

When Bobby Hackett arrived at Nick’s in 
Greenwich Village in 1937, fresh from Boston, 
many New York jazz fans practically looked 
upon him as a musical reincarnation of Bix 
Beiderbecke. In those days he played the 
cornet ; today—or eight years ago, when these 
tracks were recorded—he uses a trumpet. With 
the change a certain brusqueness has entered 
his style; in A Room With A View (not Noel 
Coward’s, by the way), his work is quite incisive. 
Most of the time, however, Hackett prefers to 
lounge along, followed by a rather timid rhythm 
section. Guitarist Carl Kress takes a pleasant 
solo but Charlie Queener’s piano-playing 
sounds nondescript. On the whole this music 
is much too casual to be really interesting. 
Hackett even treats Tin Roof Blues as 
if it were a ballad. C.F. 


Hampton Hawes Trio 
“‘ This Is Hampton Hawes ”’ 
You And The Night And The Music: Stella 
By Starlight: Blues For Jacque: Yesterdays: 
Steeplechase/’Round Midnight: Just Squeeze 
Me: Autumn In New York: Section Blues. 


(Vogue-Contemporary 12 in. LP LAC12081— 
38s. 3d.) 

‘* T think Parker has influenced me more than 
anybody,’ claims Hampton Hawes, “ even 
piano players’’. The truth of this statement is 
proved on each of the nine tracks under review, 
for, while there are Tatumesque runs and 
figurations apparent in places (notably on 
Yesterdays and Autumn In New York), the overa'! 
impression is that Hawes has made a literal 
translation of Charlie Parker’s ideas in terms of 
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the piano. That he has made a success of 
transcribing a linear, essentially saxophone s‘yle 
into a two-handed keyboard method is some 
measure of his musicianship. Hawes swings 
forcibly at all times, but there is no sledge. 
hammer effect to his music; rather it is his 
natural manner of expression to drive his ideas 
home with the determination of a man who 
knows he is right. 

As on the earlier Vogue-Contemporary LP 
by Hawes (LAC12056), Hampton is aided by 
the excellent bass of Red Mitchell and the 
sympathetic, unobtrusive drumming of Chuck 
Thompson. The Trio’s version of Thelonious 
Monk’s ’Round Midnight is a memorable 
experience and one which may be considered 
typical of the group. A.M. 


Ted Heath 
** Ted Heath Plays Al Jolson Classics ”’ 
Toot, Toot, Tootsie: Rock-A-Bye Your Baby 
With A Dixie Melody: Waiting For The Robert 
E. Lee: Swanee: My Mammy: Give My Regards 
to Broadway/April Showers: There’s A Rain- 
bow ’Round My Shoulder: Sonny Boy: I’m 
Just Wild About Harry: Back In Your Own 
Backyard: California, Here I Come. 


(Decca 12 in. LP LK4227—35s. 10d.) 


There’s A Rainbow Round My Shoulder is turned 
into a mambo, with flaring trumpet work from 
Eddie Blair, while Rock-A-Bye Your Baby stresses 
the bright, melodic trumpet playing of Bert 
Ezard. Apart from Swanee—taken at rather too 
breakneck a speed—the remaining tracks 
contain smooth, typically polished performances 
by the Heath orchestra, most of them aimed at 
a wider public than the jazz fans. 


The Jazz Messengers 
*“* Hard Bop ”’ 
Cranky Spanky: Stella By Starlight: My Heart 
Stood Still/Litthe Melonie: Stanley’s Stiff 
Chickens. 


(Philips 12 in. LP BBL7220—37s. 64d.) 


To call them the *‘ Angry Young Men of 
Jazz’? might be a good way of describing the 
Jazz Messengers, for they share with the 
Jimmies Porter and Dixon a certain attitude of 
brash peevishness. Nat Hentoff, in an admirable 
sleeve-note, analyses very expertly the kind of 
music these “‘ hard boppers ”’ are trying to play. 
One sympathises with their desire that jazz 
should be firm and muscular, but when they go 
to puritan extremes, disdaining subtlety and the 
more obvious forms of lyricism, then they are 
going the wrong way about it. Just being earthy 
and explosive is never the answer. 

All these tracks were recorded in December 
1956 by a group consisting of Bill Hardman 
(trumpet), Jackie McLean (alto sax), Sam 
Dockery (piano), Spanky De Brest (bass) and 
Art Blakey (drums). McLean’s solos have often 
sounded hysterical in the past, and his work here 
never rises above that level; Bill Hardman 
occasionally strikes a phrase that could stand 
developing, but most of the time he is content 
to ring the changes on the same handful of 
notes ; Dockery’s instrument necessarily imposes 
some restraint upon him, and he actually 
produces the most lucid music of them all ; 
his tightly knit solo in Little Melonie is particu- 
larly good. But there is a relentlessness about 
most of this music, almost a searching for dis- 
comfort. These musicians may admire Charlie 
Parker, but they do him no honour by playing 
this kind of jazz. Nothing will sound more 
dated in ten years’ time. 


Alexis Korner Skiffle Group 

** Blues From The Roundhouse—Vol. 1 ”’ 
I Ain’t Gonna Worry No More (V.): County 
Jail (V.)/Kid Man (V.): Easy Rider (V.). 
(Tempo 7 in. EP EXA76—138s. 74d.) 
I Ain’t Gonna Worry No More (V.)/County 
Jail (V.). 
(Tempo 10 in. 78 r.p.m. A166—6s. 74d.) 


This is a much more praiseworthy group than 
the average so-called ‘‘ skiffle ’’ bands that infest 
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AUDIO FAIR CROWDS QUEUE TO HEAR 
THIS OUTSTANDING SPEAKER 


@ 
H.F.1016 


€ 2 
@ 10’ Die-cast Chassis 
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@ 16,000 gauss magnet 
@ 10 watts handling capacity 


@ Patented Stentorian 
Cambric Cone 


@ Universal Impedance 
Speech Coil 


(instantaneous matching at 3, 7-5 and |S ohms) 


@ 30-15,000 c.p.s. frequency response 


£$ (inc. P.T.) 


smn SN onlorian 


If you were unable to visit the Audio Fair, or if you were one of the 
unlucky ones who could not get into our demonstration room—there’s a 
great thrill still in store for you. 


Everyone who heard this remarkable speaker was astounded by the 
lifelike quality of reproduction. The H.F.1016 incorporates a very power- 
ful magnet assembly, which combines with the patented cambric cone to 
provide brilliant transient response when the speaker is mounted in a bass 
reflex cabinet. Designed for use as a single full-range unit, it may also be 
used with the new Stentorian T.359 Cone Tweeter Unit (or the well- 
known T.10) as an outstanding two-speaker system at very low cost. 


T.359 Cone Tweeter Unit. Also acclaimed at the Fair was the new WB.6 Amplifier (£19.19.0 
Provides a very high standard of complete). Leaflets on all W.B. products available on request. 

reproduction when used in conjunction 
with ‘Stentorian’ 10” or 12” units. 
lncorporates High Sensitivity 9,000 


gauss magnet, special cone and light- The Stentorian Hi-Fi range includes speakers (8” to 15” dia.), tweeter 


weight coil. 

Frequency response: 3,000-I7,000c.p.s. 
Overall size: 34” dia. x 2” deep. 
Voice coil impedance: |5 ohms or 5 ohms. 
Power handling capacity: 15 watts 
when used with a 3,000 c.p.s. crossover. 
Price: 35/- (inc. P.T.). 


WHITELEY ELECTRICAL RADIO CO. LTD : MANSFIELD - NOTTS 


units, ready-to-assemble cabinets (contemporary and traditional 
styling) from £5 10s. to £16 I6s., the W.B.12 Amplifier and the 
new W.B. VHF/FM Tuner. See and hear them at all leading 
Hi-Fi dealers: in case of difficulty, write our London office 
(109 Kingsway, W.C.2) for name of nearest stockist. Demon- 
strations at this address every Saturday, 9 a.m. to 12 noon. 
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LOUDSPEAKER 
ENCLOSURES 


- - - and still by far the best value money can buy . . . that’s the LPRI03 
Enclosure. Superbly designed, it’s a pleasure to look at and to hear. 


Incorporates Wharfedale Acoustic Filter (used with the approval of 


Mr. G. A. Briggs) HF level control and Filter Condenser—all for the 


modest sum of £12.8.6 


B-K LPRIO3 


@ Reasonable price 


@ Modest dimensions 


20° w. x 274° h. x II’ d. 


LOUDSPEAKERS 
Wharfedale Bronze 10/FSB 
A 10-in. unit of remarkable 
specification and performance 
at £5.11.3 


@ Real high quality re- 
production 


@ Ideal for Stereophonic 
sound 


Wharfedale Super 3 
One of the best HF units 
available at £6.19.11 


it is impossible to give full details of this magnificent enclosure here. 
Call and hear it demonstrated at our showrooms on a wide range 
of amplifiers. 


B.K. PARTNERS LTD. 


@ All the advantages of 
dual speaker systems 


Send for literature and Tech- 
nical Report by Ralph L. West, 
B.Sc., A.M.Brit.!.R.E. 


Demonstration hours: 
Tuesday, Wednesda 
Friday & Saturday 
Thursday 10.30 p.m.-7 p.m. 
Closed all day Monday. 


229 REGENT STREET, LONDON, W.I 


(Entrance Hanover Street) 


yy 10.30 a.m.-5_.30 p.m. 


Phone: REG 7363 
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Specialised 








DICKINSONS of PALL MALL Ltd 


I! Royal Opera Arcade, Pall Mall, S.W.|1. 





Model 


HARTING HM (Ex.Mic.) 
WYNDSOR DAUPHIN 


DULCI HARTING DECK 
WITH PRE-AMP 


BRENELL MKS With Mic. 


BRENELL 3 STAR 
ELIZABETHAN ESCORT 
ELIZABETHAN ESSEX 
BAIRD 

GELOSO 


TANDBERG STEREO 
Less Microphone 


Cash Deposit 
82 gns. £14. 2.0 
89 gns. 15. 9.0 


55 gns. 7.15.0 
69 gns. 8. 9.0 
58 gns. 7.18.0 
45 gns. 7. 5.0 
75 gns. 12.15.0 
67 gns. 10. 7.0 
38 gns. 4.18.0 


114 gns. 23.14.0 





| SELL THE |FINEST| 





TAPE RECORDERS 


8 monthy 
payments 


£9. 0.0 
9.15.0 


6. 5.0 
8. 0.0 
6.12.6 
5. 0.0 
8. 5.0 
7.10.0 
4. 7.6 


12. 0.0 





ON INTEREST FREE TERMS 


Yes, no interest, and that is not all—for my personal attention, advice, 
and help, are freely given. Full demonstrations at any time (evenings and 
weekends by arrangement) and in addition to the superb Harting you can 
see and hear a selection of the most interesting recorders available. Remem- 
ber, I am here to help you. Leaflets gladly sent if you are unable to call. 


COME AND SEE THE MAG- 
NIFICENT NEW HARTING 
HM. THE RECORDER 
WITH THE OUTSTANDING 
SPECIFICATION 
@ We are also demonstrating the 
Dulci Harting Deck with pre- 
amplifier. 
The Wyndsor Dauphin Console 
Model with the oe Deck, 
an 

@ The Tandberg Recorder Sterco- 

phonic Reproducer. 








The Royal Opera Arcade lies behind 
Her Majesty’s Theatre in the Hay- 
market. One minute from Piccadilly 
Circus or Trafalgar Square. 
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105 TRAN QUILLO 










































The FM 91 tuner represents the very latest in design technique, and is the 
outcome of many years’ experience in the design and manufacture of 
high quality V.H.F. tuning units. High sensitivity and complete tuning 
stability figure in the ambitious specification, 
also twin cascade limiters giving an almost constant output from large 
variations of signal input due to aircraft flutter, etc. The new Mullard 
‘bright line’ tuning indicator makes tuning delightfully easy and accurate. 
The FM 91 is £23 10s Od incl. PT or £26 18s Od incl. PT when self-powered. FM 91 


Full specifications from your hi fi dealer or: 


C. T. CHAPMAN (REPRODUCERS) LTD., Chapel Lane, High Wycombe, Bucks. 
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Elegance and simplicity of styling coupled with outstanding performance are 
the keynotes of the 105 Tranquillo amplifier. The compact dimensions of 
12in by 44in by 84in have been achieved without sacrifice to quality, and 
the high-grade components operate with a wide margin of safety, most 
conducive to long life and long-term stability. In fact, the 10 watt push- 
pull output stage, feeding a grain-orientated Partridge transformer, reduces 
harmonic and intermodulation distortion to a very low level indeed, and 
the 105 is particularly suitable for use with all electrostatic loudspeakers. 
The Tranquillo amplifier is £29 18s Od complete. 


FOR SHELF MOUNTING [I gpman OR FOR CABINET MOUNTING 


which includes A.F.C. and 





Telephone : High Wycombe 2474 





complete is only 


To VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX , 


Piease send me illustrated brochure of ‘Tamar’ and other 
| Volmar Gramophones | 





(Name and address block letters, please) | 
Te ee a, . 

| AME | ' 
© II sits eapaatiieaacieneiiedimiaainian I 


| Send in 2d. stamped unsealed envelope. G6 


TAMAR’ 


3-SPEAKER GRAMOPHONE DE-LUXE 
FOR D.C. MAINS OPERATION 


No longer need price or non-availability stop you from enjoying 
good gramophone reproduction if you are on D.C. mains supply. 
The Volmar ‘Tamar’ is the D.C. equivalent of the famous A.C. 
operated ‘Thames’, and, like the latter, it offers positively 
brilliant performance for remarkably modest outlay. With the ee : 
same highly successful features as the ‘Thames’ the ‘Tamar’ ss i 
solves once and for all the irksome problems ‘of listening to be 
records where only a D.C. supply is available. The price 









Ded GNs. 


For A.C. Mains ta 


VOLMAR ‘THAMES ’— 
3 concealed speakers, bass and 
treble controls, Volmar wide- ~ — 

range printed circuit amplifier, cy ae vce 


en ee — te anes well- 
uilt cabine in two 

2834 Gns. 
OTHER MODELS FROM 14 Gans. 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. | EALing 1413 
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the latest portable Hi-Fi record player ; 
by Philco, sets a style all its own for your constant pleasure. 
A style in performance that reproduces every subtlety of : 
sound from all your records . . . that gives true concert-hall realism at : : 
every playing. And a style in appearance that puts it instantly at a a ge 
home in every furnishing scheme. Fashion, by Philco, is styled for . ee . 
ever-dependable delight—and priced to make it truly 
sound value: it costs but 26 gns. tax paid. ig Mt ts 
‘ 
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: 
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Og WGI RRO RES i Be SETS t 
... has 4-speed ~~. Sy oe N re 
4 ‘ SS t2 INOW isthe timeto Ga ff 
autochanger—two speakers— : re see and hear ‘Fashion’ #2 : 
push button bass and variable treble tone and other models in # 
controls. Takes any size record. In compact dove-grey the Philco collection, Cs | 
, , _ , . at ae 
case with sunbright brass fittings. Price 26 gns. tax paid. your Uioe zt 
Dealer's. May we send [am 
you his address? “%& 
ee ee ess es es ee a LOOOFKs AHEAD... Youd choote ) 
( 
PHILCO (GREAT BRITAIN) LTD. | 
30/32 GRAY'S INN ROAD, 


LONDON W.C.1. 
TELEPHONE: HOLBORN 5901 
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the supplements these days. For one thing, 
they sing blues, and they play them, in a 
surprisingly authentic manner. The use of a 
harmonica, albeit rather rough-toned, and 
piano—played respectively by Cyril Davis and 
Dave Stevens—lends a pleasantly different 
touch to each number where these instruments 
are heard, and none of the four tunes selected is 
a threadbare hill-billy number. O.K. 


Cleo Laine 

** She’s the Tops! ”’ 
The Lady Sings The Blues: Mean To Me: 
Mood Indigo: I’ll Get By: My One And Only 
Love: Stormy Weather/Love Is Here To Stay : 
Early Autumn: St. Louis Blues: Tain’t What 
You Do: Happiness Is A Thing Called Joe: 
Hit The Road To Dreamland. 
(M.G.M. 12 in. LP C765—35s. 10d.) 

** Cleo’s Choice ”” 

Something’s Gotta Give: Unforgettable: All 
Of You: Too Late Now/Teach Me Tonight: 
Young At Heart: He needs Me: Summer Is 
A’coming In. 


(Nixa 10 in. LP NPT19024—27s. 10d.) 


Space in these columns is so precious that 
most vocal records—even the best of them— 
seem to-have got lumped together in smaller print 
at the end. These two LPs, however, give a 
chance to pay a slightly lengthier tribute to 
Cleo Laine, easily the best jazz singer in 
Europe today and a singer who seems to have 
improved every time I hear her. Whatever 
Bruce Turner may say in his sleeve-note (on 
the Nixa issue) about her sounding like Billie 
Holiday, I just don’t believe it. At a time when 
most American singers, let alone British, turn 
out to be weary copies of Ella, Billie, Sarah or— 
to come up to date—Chris, one of the most 
refreshing things about Cleo Laine is that she 
sounds only like herself. 

The M.G.M. LP, recorded in March, 1957, 
puts the emphasis upon slow ballads. Both 
My One And Only Love and Early Autumn are 
casually but beautifully sung, with excellent 
piano backing from Dave Lee. In Mood Indigo 
and St. Louis Blues Cleo sings very sensitively, 
accompanied only by a trumpet and _ alto, 
tenor and baritone saxes. My personal favourite, 
however, is Hit The Road To Dreamland, a 
faster track, with Cleo managing to introduce 
the theme of Star Eyes into her vocal line in a 
most intriguing way. 

On the Nixa LP, recorded in October and 
December of last year, Cleo has backing from 
the David Lindup Orchestra, virtually the 
Dankworth band with Ronnie Ross on alto. 
Strings are added on half the titles, as well as 
the harp of Maria Korchinska, who also plays 
on some of the M.G.M. tracks. Outstanding 
are two fast numbers—Something’s Gotta Give 
and All Of You, displaying Cleo at her most 
dynamic—and a sparkling performance of 
Alec Wilder’s Summer Is A’Comin’ In. On both 
LPs the arrangements were split between 
Johnny Dankworth and Dave Lindup. C.F. 


George Lewis 
** George Lewis In Hi-Fi” 
Original Dixieland One-Step: Four Or Five 
Times (V.): Struttin’ With Some Barbecue : 
Salty Dog Blues (V.): That’s A-Plenty/Move 
The Body Over (V.): Don’t Give Up The Ship: 
Oh, Didn’t He Ramble (V.): She’s Cryin’ For 
Me: Tishomingo Blues (V.). 


(Vogue 12 in. LP LAE12059—38s. 3d.) 


If these are the latest hi-fi developments, then 
Pll stick to my oldies, even acoustics. There 
doesn’t seem to be anything very different here 
from the average recording of twenty or more 
years ago. Either the hi-fi label has now become 
an automatic sales gimmick, or the brass 
section was placed behind some muffling 
material. 

The numbers played are fair enough. I 
reniember Dick Powell singing Don’t Give Up 
The Ship in ‘* Shipmates Forever ’’ in 1936, and 
although taken at a furious tempo (like most of 
the ‘itles here are) it makes a change from saints 
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marching, ostriches walking and muskrats 
rambling. Lewis trots out the same sort of 
music as he always does—pleasant, especially 
in the low register. Thomas Jefferson is a good, 
mellow-toned trumpet man; Bob Thomas a 
rather unimaginative, not very forceful trom- 
bonist in the Dutrey manner. The others 
we’ve had before, and they’re just the same as 
ever. Lewis fans will go for these: they’re 
musically an improvement on some of the rather 
seedy records put out in his name in years past. 
Tishomingo is perhaps the best track. oe 


Ted Lewis and his Band 
“‘ The Blues ” 
Dallas Blues (V. Fats Waller): Aunt Hagar’s 
Blues/Royal Garden Blues (V. Fats Waller): 
Sobbin’ Blues. 


(Philips 7 in. EP BBE12106—12s. 103d.) 


Well, well—I never thought I should see 
Ted Lewis’s records in any other form than the 
miserably bashed 78 copies one occasionally 
finds in junk-shops. Here on an EP, however, 
are four of the very best sides he ever made. 
Of course—and it seems unkind to say so—the 
reason why these tracks are good is because 
Ted himself cannot be heard at all. That is if 
you except the few typical words of encourage- 
ment he gives Fats Waller during the piano 
solo on Dallas Blues and an equally unnecessary 
spoken introduction to Aunt Hagar’s Blues. 

Most of the credit goes to Muggsy Spanier, 
whose gloriously ripe cornet tone cuts through 
on each track, rising above the fiddles and the 
mediocrity of the other brasses—George Brunis 
apart, of course. Brunis takes a fine solo on 
Aunt Hagar and so does the late Jimmy Dorsey. 
Dorsey’s may be a little finicky here and there, 
perhaps, but it is very nicely phrased. The 
brutal attack of Brunis after the slinky strings 
in Dallas Blues is really something to hear, and 
there’s a fellow named Benny Goodman on this 
and on Royal Garden Blues who also knows a 
thing or two about blues-playing. Sobbin’ 
Blues is marred by the fast tempo. O.K. 


Gus Mancuso 
** Introducing Gus Mancuso ”’ 

I’m Glad There Is You: Brother Aintz: Ev’ry 
Time : The Ruble And The Yen: By The Way/ 
And Baby Makes Three : Goody Goody : How 
Do You Like Your Eggs In The Morning ?: A 
Hatful Of Dandruff: Every Time We Say 
Goodbye. 


(Vogue 12 in. LP LAE12069—38s. 3d.) 


Gus Mancuso plays the baritone horn, an 
instrument which sounds like a less easily- 
controlled version of the valve trombone. Its 
tone is soft and deep, but clean articulation is 
obviously a problem to the soloist. On the 
slower tunes Marcuso’s fundamental conception 
is good but his instrumental limitations weaken 
the value of his improvisations on the up-tempo 
tracks. Three good rhythm sections are heard, 
with Cal Tjader playing drums in two and the 
promising newcomer Bill Douglass present in 
the third. Two noteworthy San Francisco 
musicians are featured, pianist Vince Guaraldi 
and guitarist Eddie Duran; both men have 
recorded solo albums for the “‘ Fantasy ”’ label 
and I trust Vogue will release them here in due 
course. Brother Aintz, And Baby Makes Three and 
Hatful Of Dandruff are the most successful 
tracks, for it is on these that Mancuso is joined 
by tenor saxist Richie Kamuca, a Zoot Sims-like 
soloist with a great obligation to the beat. The 
addition of another front-line soloist on the 
remaining tracks would have made this album 
a better all-round proposition. A.M. 


Jackie McLean Quintet 
** Lights Out ” 


Lights Out: Up: Lorraine: A Foggy Day: 
Kerplunk: Inding. 
(Esquire 12 in. LP 32-041—39s. 73d.) 
Does playing in the dark make musicians 
more relaxed ? If Lights Out is anything to go 
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by, it does. This 12-minute blues, recorded 
in a dimmed studio, is easily the most successful 
track on this LP. Even Jackie McLean 
imposes some kind of pattern upon the intensity 
of his alto playing, while pianist Elmo Hope 
spins a concise, beautifully fluent melodic line. 
Otherwise, I’m afraid this is a rather dreary 
record. Donald Byrd, as I have pointed out 
more than once, has been recorded far too 
much. He has talent, but most of the time 
falls back on a set of clichés. Even in Lorraine. 
an “‘ original ’’ of his based upon the chords of 
Embraceable You, he sounds weary and un- 
inspired. McLean is no better most of the 
time, and together they give a sour quality 
to this music. The closing bars of Kerplunk show 
how near they sometimes come to chaos. All 
this throws into sharper focus the deft, intelli- 
gent playing of Elmo Hope. As well as his 
outstanding work in Lights Out, he takes good 
solos on almost every track, even the fast and 
frantic Up. C.F. 


Bill Perkins 
** Just Friends ”’ 


Just Friends: A Foggy Day: All Of Me: 
Diane-A-Flow : Limehouse Blues/What Is This 
Thing Called Love: Solid De Silva: Sweet 
And Lovely: Zenobia. 


(Vogue 12 in. LP LAE12088—38s. 3d.) 


** My object,” Bill Perkins is quoted as 
saying, ‘‘ was to voice two tenors that would 
sound quite alike when playing together in the 
body of the arrangement, yet be distinctly 
individual in the solo work.” A project fraught 
with perils, yet—luckily—it has come off. I 
the same, I find it hard to tell Perkins apart 
from his front-line partner, Richie Kamuca: 
the latter has a softer tone, however, while 
Perkins is slightly the more incisive of the two. 
Most importantly, though, they work together 
as closely as a man’s two hands. The contra- 
puntal opening to Just Friends is a foretaste of 
the tightly-knit playing to be found in All Of 
Me and Limehouse Blues. In Solid De Silva and 
Sweet And Lovely, Perkins switches to bass 
clarinet and flute, playing them both with equal 
fluency. All these tracks, recorded in October, 
1956, find the front-line pair receiving stimulat- 
ing support from a rhythm section that was 
actually the original Hampton Hawes Tric—- 
Hawes (piano) with Red Mitchell (bass) and 
Mel Lewis (drums). 

On the remaining four tracks, recorded two 
months later, Art Pepper replaces Kamuca, 
while Jimmy Rowles and Ben Tucker take over 
on piano and bass. Art Pepper has produced 
some of his greatest work during the past 
couple of years, yet nothing that even he has 
done can surpass his solo in What Is This Thing 
Called Love, an intense but lyrical creation. 
The contrast that is gained by the use of alto 
and tenor saxes make this, A Foggy Day, Diane-A- 
Flow and Zenobia the more rewarding per- 
formances, but the overall level of the LP 1s 
exceptionally high. A special word of praise 
too, for the scores—particularly Perkins’ 
treatments of All Of Me and a 


Sonny Rollins Quartet 
** Saxophone Colossus ”’ 
St. Thomas: You Don’t Know What Love Is: 
Strode Rode/Moritat: Blue Seven. 


(Esquire 12 in. LP 32-045—39s. 73d.) 
This is the best LP featuring Sonny Rollins. 


yet released in this country. Previous albums 
have more than indicated the exciting potential 
of this muscular-sounding tenor saxist, but the 
present release is almost completely devoid of 
those technical defects which have occasionally 
marred his best work. His tone is full and 
rounded ; the notes are now properly formed 
and there is less of the unintentional roughness 
of execution. Few contemporary soloists 
play with Rollins’ authority, presence and 
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personality ; no other tenor man of the younger 
school plays with such an unpredictable but 
logical sense of construction. 

Sonny is very impressive on You Don’t Know 
What Love Is, a slow-tempo tour-de-force with 
light relief from Tommy Flanagan’s dainty 
piano solo. St. Thomas has a calypso-like 
melody on which Max Roach builds some 
strong percussive accompaniments and solos. 
Moritat is the Mack The Knife theme from Kurt 
Weill’s “‘ Threepenny Opera ’’, an ideal vehicle 
for Rollins to indulge his sly sense of humour. 
The theme of Strode Rode, containing a reiterated 
single-note motif, is reminiscent of S.0O.S., 
recorded by Vic Feldman and Kenny Graham 
some years ago. Blue Seven is a long and com- 
pelling twelve-bar performance, in the course 
of which Roach takes a breath-taking drum 
solo. Hearing Max’s side-drum and tom-tom 
figurations with the omnipresent open cymbal 
rhythm gives the impression that he has three 
hands. The big-toned bass of Doug Watkins 
is a consistent and reliable foundation through- 
out. A.M 


Bud Shank Quartet with Bob Cooper 
** Jazz At Cal-Tech ”’ 
When Lights Are Low: Old Devil Moon: The 
Nearness Of You: How Long Has This Been 
Going On: Tea For Two/Lullaby Of Birdland : 
Somebody Loves Me: Moonlight In Vermont : 
The King. 


(Vogue 12 in. LP LAE12095—38s. 3d.) 

Recorded in concert at the California 
Institute of Technology in January, 1956 (just 
a week before the studio-produced Shank 
Quartet LP on Vogue LAE12041), this album 
features Shank backed by Claude Williamson, 
Don Prell and Chuck Flores, with guest Bob 
Cooper added on five of the titles. This is 
efficient, workmanlike small-band jazz, with 
the accent on the front-line instrumentalists. 
Ona alto, Shank is in good form as he plays 
through extended versions of When Lights Are 
Low (Benny Carter’s tune, wrongly introduced 
on record by Shank as a Miles Davis composi- 
tion), Old Devil Moon and Moonlight In Vermont. 
Bud’s flute is heard on Nearness Of You while 
Cooper joins in on oboe for Lullaby Of Birdland 
to make pretty if superficial music. Cooper is 
the only soloist on How Long, swinging into a 
good version of Tea For Two without a break 
in between the two tunes. Alto and tenor 
saxes solo on Basie’s The King while Somebody 
Loves Me is a feature for Williamson’s Bud 
Powell-influenced piano. Some listeners may 
consider Flores’ explosive drumming to be a 
distraction, but I found that his punctuations 
gave added point to the performances. 

Shank is one of the two chief soloists on 
another Vogue LP, this time VAI160125, 
devoted to the sound-track music from ‘‘ The 
James Dean Story’’. Chet Baker, the other 
soloist, heads a distinguished gathering which 
includes Claude Williamson, Don Fagerquist, 
Pepper Adams, Richie Kamuca, Bill Holman, 
Herbie Steward, Charlie Mariano, Milt 
Bernhart and Mel Lewis. The group plays a 
series of arrangements by Johnny Mandel and 
Bill Holman; unfortunately Leith Stevens’ 
thematic material is hardly conducive to 
valuable jazz creation and a potentially good 
line-up is largely wasted on some lack-lustre 
compositions. A.M. 


Monty Sunshine 
** Monty Sunshine Showcase ”’ 
Wild Cat Blues: Hushabye/When You And I 
Were Young, Maggie: Old Rugged Cross. 


(Nixa 7 in. EP NJE1050—12s. 103d.) 
The music here is excellent. Monty Sunshine, 
a fluent clarinettist of the George Lewis-Jimmie 
Noone persuasion, has a keen, fiery tone, 
especially in the upper register. I have never 


been an admirer of either of the last two tunes, 
but as performed here they become really 
The best track is Hushabye, a 


worthwhile. 
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sweet, yet hot and rather melancholy little tune 
that is, I think, based upon a gypsy melody. 
All four tracks have been issued before on 
LP discs; the sleeve gives details, as well as 
full personnels and dates. O.K. 


Artie Shaw 
** Any Old Time’”’ 


It Had To Be You: All I Remember Is You 
(V. Helen Forrest): Any Old Time (V. Billie 
Holiday): St. James Infirmary (V. Hot Lips 
Page): Comes Love (V. Helen Forrest): I'll 
Never Be The Same: Marinella/Keepin’ 
Myself For You: I Can’t Believe That You’re 
In Love With Me: These Foolish Things: 
Love Me A Little (V. Lena Horne): Chant2z-Les 
Bas : Concerto For Clarinet. 


(R.C.A. 12 in. LP RD27065—37s. 63d.) 


This set of Artie Shaw recordings stretches 
from 1938 up to 1945, including an extended 
version of St. James Infirmary and the theatrical 
but exciting Concerto For Clarinet. The highspot 
of the LP, however, is Billie Holiday’s vocal 
chorus in Any Old Time. Among the many 
soloists to be heard are Billy Butterfield, Het 
Lips Page and (on Love Me A Little) Benny 
Carter. C.F. 


Billy Taylor Trio 
** Evergreens ”’ 
Cheek To Cheek : Too Late Now: I Only Have 
Eyes For You: All The Things You Are/But 
Not For Me: Satin Doll: More Than You 
Know: Between The Devil And The Deep 
Blue Sea. 


(H.M.V. 10 in. LP DLP1171—27s. 10d.) 


-Billy Taylor is an expert craftsman, a well- 
schooled and thoroughly competent musician. 
Unfortunately he lacks the quality of un- 
predictability which would make him one of 
the front rank jazz pianists. Here he plays a 
selection of standards, or evergreens, adding 
Duke Ellington’s recent Satin Doll, a tune 
which may well be looked on as an evergreen 
in the future. Taylor’s touch is light and 
graceful and he swings in a dainty, almost 
precise manner. Only on All The Things You Are 
does he show signs of any deep-rooted emo- 
tional feeling, however ; it is on this track too 
that he achieves a contrapuntal effect by stating 
different but related ideas with the left and the 
right hands. Bass player Earl May and 
drummer Percy Brice provide the always-apt 
and intelligent support on this LP, which was 
recorded in February, 1956. A.M. 


jack Teagarden 
** Big T’s J 

hae 3 Rug: I Gotta Right To Sing The Blues 

V.): Love Me Or Leave Me (V.): The Sheik 
Of Araby (V. ) (Eddie Condon and his Orchestra) : 
Body And Soul: Aunt Hagar’s Blues (V.) 
(Eddie Condon and his Orchestra)/Love Me (V.) : 
Nobody Knows The Trouble I’ve Seen (V.): 
I’m Gonna Stomp Mr. Henry Lee (V.): Some- 
body Loves Me (V.) (Eddie Condon and his 
Orchestra): Blue River (V.): Rose Of The Rio 
Grande (Eddie Condon and his Orchestra). 
(Brunswick 12 in. LP LAT8229—37s. 63d.) 


** The only known case of glamour in jazz ’’, 
wrote the English critic Charles Wilford in an 
essay on Jack Teagarden published over a 
dozen years ago. One knows exactly what he 
meant. Many people who saw Teagarden 
during his British tour last autumn, in fact, 
must have been seduced all over again by that 
lazy Texan drawl and smooth but vibrant 
trombone playing. 


On this LP Teagarden performs a set of 


tunes that have become associated with him 
over the years. The recordings, stretching 
from 1944 up to 1955, find the trombonist in 
congenial company—alongside his_ brother 
Charlie, partnered by young Johnny Windhurst, 
or else playing with the Eddie Condon band. 
Actually it is the Eddie Condon tracks that 
produce the tightest, most satisfying music of 
all. Pee Wee Russell’s salty-toned clarinet 
twists excitingly, as lithe and slippery as an eel ; 
George Wettling (on two of the tracks) drums 
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superbly ; while Teagarden’s trombone mc: ¢s 
inevitably with elegance and assurance. 

Only on the latest tracks—notably the s!>w 
Nobody Knows The Trouble I’ve Seen and /'/ue 
Riwer—does Teagarden fall down at all. i Lis 
voice on these sounds a little weary, althouch 
the trombone work is still agile and com- 
manding. Charlie Teagarden—his solos d¢|i- 
cate yet virile—remains an outstanding jvut 
oddly neglected trumpet-player, while Joh:.ny 
Windhurst—well-recorded for once—plays bith 
dry-toned lyrical solos and a fervent, punching 
lead. Jay St. John, a clarinettist quite new to 
me, displays great sprightliness in Love Me. 

C.F. 
Teddy Wilson 
** Teddy Wilson’s All Stars ”’ 


I Can’t Get Started: If Dreams Come True/ 
Bugle Call Rag: Blues Too. 


(M.G.M. 7 in. EP 648—1Is. 14d.) 


Bugle Call Rag is rather too busy, with tinny- 
sounding trumpet work by Charlie Shavers and 
Red Norvo scampering madly all over the 
vibraphone. The other tracks are much 
superior and feature outstanding solos from 
Ben Webster and Buck Clayton—both in good 
form, as well as Al Casey’s guitar. Teddy 
Wilson performs with customary elegance. All 
four tracks come from sessions recorded in 1945. 


C.F. 





JAZZ BOOK REVIEWS 


Recorded Jazz: A Critical Guide, by Rex 
Harris and Brian Rust (Pelican Books, 
3s. 6d.). 

The title of this book is rather misleading: 
** Recorded Jazz ’’ has a definitive ring about it, 
suggesting something fairly comprehensive. In 
fact, neither Brian Rust nor Rex Harris have 
covered much outside the parent style of New 
Orleans and its reappearance within the 
revivalist movement. They touch upon the 
Chicagoans and blues and ragtime pianists, but 
their only concession to the swing era is the 
inclusion of Count Basie, Duke Ellington, 
Benny Goodman and Gene Krupa. The 
authors excuse themselves by saying, in the 
Preface, that neither of them felt qualified or 
disposed to include anything ‘‘ modern”’ in 
their book. That is why pages and pages are 
devoted to bands like Stan Rubin’s Tigertown 
Five, the Merseysippi Jazz Band and the Milan 
Jazz College Society, yet only three entries 
appear in the index under Parker—Brian, 
Johnny and Knocky. 

But even if one accepts the authors’ policy of 
concentrating upon the original jazz styles, why 
have George Melly and Ottilie Patterson been 
included but not Jimmy Rushing (apart from 
a mention in the Basie section) or Joe Turner ? 
And why, if Ray Bush and Lonnie Donegan are 
to go in, has no mention been made of genuine 
country blues singers like Bobby Grant, Buddy 
Boy Hawkins and King Solomon Hill, all of 
whom can be heard on ‘‘ Backwoods Blues ” 
(London AL3535), one of the finest blues 


records ever issued in this country ? C.F. 
* + * 


The first half of a complete discography 
of Johnny Dankworth, compiled by Alun 
Morgan, is printed in the latest issue of 
Quarternotes, published by the Johnny Dankworth 
Organisation, 4 Denmark Street, London, 
W.C.2. Copies are available from that address, 
price 2s. post free. 


THE GRAMOPHONE 
POPULAR RECORD CATALOGUE 
MASTER EDITION VOL.4 
SEE PAGE 6 
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‘Point One Plus’? Pre-ampilifier TL/I2 Plus Power Amplifier 


Styled by the world-famous designers 
RICHARD LONSDALE-HANDS ASSOCIATES 


Make this esign . to ve 
THE HEART OPTIMUM RESULTS fromi- 30 ons 


Any pickup available in the world. | 
of your —_ 2. recorder/reproducer available in Cc oO M P L E T E 
. the world. 
Hi-Fi EQUIPMENT Any radio cuner available in the world. A price made possible only by 
Soe, Soman microphone available in the WORLD-WIDE SALES 
The Point One Plus pre-amplifier and TL/12 Plus amplifier bg anatiten bane been the choice of the B.B.C. (over $00 delivered) 
when used with the best available complementary equipment chte Giaemaniiipaah euaane eaemadn and 34 era, we 
give to the music-lover a quality of reproduction unsurpassed use them for transmitting and/or monitoring /quality checking) the 
by any e quipment at any pri ce. Even when the complementary broadcasts to which you listen. Also, many of the gramophone records 
" : ° you buy are cut via LEAK amplifiers. This acceptance by professional 
equipment falls below that of the best obtainable, the use of audio engineers has led to a demand for LEAK equipment from music- 
these amplifiers will enable one to obtain very marked improve- lovers throughout the world. a 
. d “ It is appropriate here to mention one of the basic principles of LEAK 
ments 1n repro uction. design. From long experience and by extreme attention to design details 


during development work on the pre-production models, we enable our 
craftsmen to achieve a high output per man-hour. The labour costs thus 


The new Point One Plus and TL/I2 Plus were exhibited and saved offset the increased costs incurred for high-grade materials, com- 
demonstrated at the New York Audio Fair and received ponents and finishes, and this together with quantity production (made 
enthusiastic consumer acceptance resulting in initial orders for possible only by a world-wide market) explains how quality products 
one thousand one hundred and fifty sets. may be sold at reasonable prices. 
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ress of my near- 
est Hi-Fi dealer 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 





WESTWAY FACTORY ESTATE, tte | 
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Telegrams : Sinusoidal, Ealux, London 7 
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The RONETTE 


STEREOPHONIC PICK-UP CARTRIDGE *“BINOFLUID” 
fitted with the NEW dual clip needle shaft system. Easiest 
replacement of sapphire needle. 


Sole Distributors for Great Britain: 
TRIANON ELECTRIC LTD. 
95 COBBOLD ROAD 
LONDON, N.W.1I0 
Tel: WiLlesden 2116 


ele 


Retail Price £2.10.0 
P.T. 19/6d 





Technical specifications 
on demand 











spreading breadth of sound SU yj 


Pamphonic Stereo Amplifier = 


Model 3000, is specially arranged 
to operate from a stereophonic 
crystal pick-up cartridge, or from 
a stereophonic tape recorder play- 
back amplifier, and uses the latest 
printed circuit assembly _ tech- 
niques. Either monaural or stereo- 
phonic by a turn of a switch. 
Balance control for adjusting 
relative levels of the two stereo 
channels. Switches are incorpo- 
rated to handle various recording 
characteristics of stereo discs. 


price 30 gns 




















Pamphonic concentric cone 
cabinet loudspeakers—Model S1, STEREO AMPLIFIER 
specially designed for use in pairs MODEL 3000 
with the stereophonic amplifier 

are available. 





* Send for illustrated leaflet and 
price 14 ONS cach (tax paid) learn more about this wonderful 
achievement in sound repro- 
duction. 


PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Telephone: GROsvenor 1926 
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THE LONDON AUDIO FAIR 


APRIL, 18th—21st 


As one expected, this year’s Fair went all 
stereo. Or at least that was what it was 
supposed to do. But unfortunately the mice 
had something to say about it as well as the 
men, and except out of hours the stereo mostly 
converted itself into distorted monaural. 

I heard many comments to the effect that 
this must surely be the last London Audio 
Fair, at any rate on the present basis. This 
was not intended to be a criticism of the 
organisers in any way ; indeed, the organisation 
was both smooth and effective. But the atten- 
dance was much too large for the accommo- 
dation available at the Waldorf. Moreover, 
very few of the rooms are large enough for 
demonstrations, and even the larger ones have 
not particularly good acoustics. When the 
crowds invaded some demonstratiors they just 
obliterated the loudspeakers and the stereo 
went completely haywire. It was truly a 
massacre of the innocents. 

The conditions in fact were so perverse that 
I can only describe the whole business as the 
Audio Unfair. Unfair to the Exhibitors, unfair 
to the Organisers, unfair to the Public; and 
particularly unfair to the infant stereo. Unfor- 
tunately one cannot think of any other London 
building where the conditions would have been 
much better. 

Both Decca and E.M.I. had distributed 
special demonstration discs and there were 
several examples of the new Pye Group record- 
ings. I have all of them at home now and can 
obtain excellent quality from them; but the 
arrangements are still a little tricky, so no 
wonder the exhibitors at the Waldorf had 
difficulty. 

All this, of course, relates to the conditions 
one found during the hours when the Fair was 
open to the public. Out of hours, that is before 
ll a.m. and after 9 p.m. each day, one had a 
chance of hearing reasonably good quality. 
Some of the best that I heard, for example, 
was after 9 p.m., when Christopher Stone, 
Cecil Pollard and I paid a visit to Arnold 
Sugden’s demonstration. 

I also heard good quality stereo (but all out 
of hours) from Tannoy, who had a stereo 
pickup of their own in prototype, from Wharfe- 
dale (using dissimilar speakers) from Burne- 
Jones, and on the Sound Sales Tri-Channel ; 
and at the other extreme I was surprised how 
well the inexpensive Pye equipment behaved 
when it was given a proper chance by not being 
overburdened with people. I did not get a 
chance, however, of listering to a performance 
from the new Jason stereo amplifiers ; but no 
a we shall have them for full review before 
ong. 

I must confess, on the other hand, that some 
of the best stereo reproduction I heard came 
from Tape. I was particularly impressed, for 
example, with the Ferrograph Stere-Ad unit, 
which seems to me to be a particularly happy 
way of converting an ordinary Ferrograph into 
a stereo player whilst still leaving it in its 
present convenient form for monaural recording 
and playback. I was informed that Vortexion 
have a similar scheme in contemplation, using 
a Wearite deck of course, but that I did not 
hear. I did have a few moments with the WAL 
twin amplifier, operated from a Wearite stereo 
deck, finding the performance very impressive. 

As I had expected from the specifications, 
two other Tape Recorders that I saw for the 
first time have impressed themselves upon my 
memory: the Multimusic version of the 
Re‘iectograph, which I heard both in stereo 
an. in monaural reproduction, and the new 
Simon SP 4 with its two-way recording and 


playback and automatic reversal. I hope to 
give a full review of both some time later this 
year. I also hope to have a Specto, a Brenell 
and an Elizabethan Essex, all of which were in 


operation at the Fair, though I did not have 


an opportunity of inspecting them. 

Indeed, I should confess at this point that 
though I was present at the Fair from Thursday 
afternoon until Monday evening, I was able 
to see no more than about half of the exhibitors. 
This review must therefore of necessity be 
rather selective. I hope, and believe, that I did 
not miss anything novel, or of special 
importance, but one cannot be sure. 

Two or three new loudspeaker units interested 
me. The 15 inch Rola-Celestion Diapason 
has an exceptionally large voice coil and a 
correspondingly large, high flux magnet; ] 
heard it for a few moments both in its own 
habitat and as operated by the Beam-Echo 
Avantic equipment, of which there was 4 
versatile range. It is clearly an exceptionally 
effective woofer up to about 400 c/s. Then 
there were some new Goodman units (one of 
which is the subject of a special report on 
another page). And the short acquaintance I 
had at the Fair made me want to try the Vitavox 
units more at my leisure (if I ever get any these 
days). 

There were several new Enclosures that had 
special points of interest, though one of them, 
the CQ Audio ‘“ Q-Flex”’, was on demon- 
stration at the Aldwych Brasserie and not at 
the Waldorf. Incidentally, the conditions in 
the Spanish Room there were much superior 
to anything we had at the Waldorf, and when 
I heard it on the Saturday afternoon the 
programme was most effectively produced. 
The other was the new W/B Column Enclosure 
which was originally planned to be used in pairs 
for stereo but has proved to a most effective 








Ferrograph Stere-Ad Unit 


speaker loading even for single use. Whilst on 
the subject of enclosures I should also mention 
the new Pye Bookcase model which is a 
tremendous improvement on its predecessor. 
And I must refer specially to the G.E.C. Baby 
Periphonic which seemed to have been fed on 
the Food of the Gods, so lusty was it. All these 
are notable attempts to break away from the 
traditional idea that vast size is necessary to 
secure a good bass response. I shall have 
more to say about this later on when I come to 
describe some of the experiments I have been 
carrying out lately with omni-directional 
columns for use with stereo, thanks to the 
co-operation of Mr. Dumville of Northern 
Radio Services. Two of the columns I am 
using at the moment with Wharfedale Super- 
Eight FS/AL units just give fantastic results. 
Of the other things I saw at the Fair just two 
stand out in my memory; and both were in 
the Goldring room. One was a new pick-up 
arm which has been designed to replace the 
standard arm on the Lenco GL 55 and 56 
motors: it improves the tracking alignment 
quite a lot, particularly at the inner grooves 
(where the present arm gives a rather large 
error), and it is quite free-moving. The other 
was the Lenco Super-Transcription Turntable, 
if it is in order to give it such a description. 
The prototype I saw is a lovely piece of precision 
work. P.W 





TECHNICAL REPORTS 


Saville Amplifier and Stereo Control Unit. 
Price: | Main amplifiers £27 (each). 
Pre-amplifier £15. Makers: Period High 
Fidelity Ltd.. 28 South St., London, W.1. 

Maker’s Specification: 

Main Amplifier: Output 20 watts at less 
than 0.1 per cent distortion. Peak power 
30-35 watts. Power response at 20 watts 
32 c.p.s. to 30 kc/s within 1 db. Hum and 
noise 85 db below 20 watts. 

Pre-Amplifier: 6-position input control: 
Radio, Gram LP (RIAA), Gram 78, Gram 
stereo, Monaural tape, Stereo tape (CCIR) 
(both direct from tape deck). Bass, treble 
and volume controls (all ganged controls 
operating on both channels). 

This is the first stereo amplifier to be submitted 
for review and as it arrived some time before 
the Audio Fair its makers must first be con- 
gratulated on being abreast of the times. From 
a reviewer’s angle it poses new problems and 
additional features to be investigated, because 
of the duplication of facilities, and some time 
will probably elapse before a set pattern of 
tests is arrived at. 


Main Amplifier : 

The main amplifier (of which two are 
required for a stereo installation) uses an ECC81 
double triode and two EL34s in an Ultra Linear 
circuit. The power rectifier is a GZ34 with 


H.T. smoothing by resistor and electrolytic 





capacitors of 60 and 100 mfds. A well-made 
chassis, finished in silver grey hammertone 
enamel, supports the large mains transformer 
and C core output transformer, which are 
enclosed in a ventilated cover. All small 
components are assembled on a single tagboard 
and the wiring is of the highest standard, 
grouped in rubber sleeves and cleated to the 
chassis. The first impression is of simplicity 
—nearly always indicative of careful design. 

The only criticisms here are that the fuses 
under the chassis are not easily replaced when 
the base plate is in position and the equipment 
installed in a cabinet, and that some components 
and wiring are concealed between the tagboard 
and chassis. 

That the performance is in keeping with the 
appearance is shown by the following test 


figures. 
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The frequency response at the | watt level 
was within 1 db between 20 c.p.s. and 30 ke/s. 
The power frequency response was: 


20 c.p.s. 30 c.p.s. 40 c.p.s. 60 c.p.s. 

6 watts 15 watts 18 watts 22 watts 
maintained to 20 kc/s. 30 kc/s. 50 kc/s. 
22 watts 18 watts 15 watts 


Hum and noise were completely inaudible 
and the distortion at 20 watts extremely low. 

Stability was excellent—no ill effects were 
observed when 0.5 mfd was connected across the 
output, either by itself or in parallel with the 
resistive load, apart from a slight ring when 
examining a square wave signal. 

Altogether a satisfactory and pleasing design. 


Pre-Amplifier. 

The pre-amplifier, control unit, is assembled 
on a stepped metal framework and both top and 
bottom covers remove to give excellent access 
to all components. In view of the complexity 
of the circuits, for this is really two pre-amplifiers 
in one—each using an EF86 and an ECC81, 
the designer has again achieved apparent 
simplicity and except for a little cramping of 
the components assembled on theselector switch, 
the duplication is not obvious. The wiring is 
open and of the point to point style. There is 
an overall neatness which, together with im- 
peccable soldering suggests great competence 
on the part of the wiring operatives. The panel 
of the unit is in a shade of pink which is most 
decidedly ‘‘ boudoir ’’ and the small knobs are 
maroon. Markings are black and easily read. 





As a first test the response was checked with 
the controls at flat and the oscillator fed to the 
radio input—the response, which remained the 
same at various settings of the volume control, 
showed less than + 2 db variation between 
20 c.p.s. and 20 kc/s. 

The LP characteristic was checked and held 
to the RIAA curve within + 1 db from 18 kc/s 
down to 100 c.p.s.: below this frequency the 
response fell away to a maximum of 10 db at 
30 c.p.s. 

The range of the Bass control at 50 c.p.s. 
was + 15 db —14 db. 

The range of the Treble control at 10 kc/s 
was + 13 db —- 20 db. 

Turning to the stereo side of things, a test 
was made to find if the gain of each channel 
remained constant at various control settings. 
Leaving tone controls at flat the signal from the 
oscillator was fed simultaneously to both 
inputs and the two outputs compared. The 
maximum error found was 3.5 db. This I would 
regard as sufficient to shift the balance of stereo 
reproduction and such proved to be the case. 
A further error of 2 db was found at some 
settings and at some frequencies in the tone 
controls. Although this is not so noticeable it 
is nevertheless undesirable. The manufacturer 


was consulted and stated that close tolerance 
(5 per cent) ganged controls would be fitted as 
soon as available to reduce error to | db: (this 
has now been done). 
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A check was made to ascertain the channel 
separation by feeding the oscillator to one 
channel and measuring the output of the other. 
The figure was 16 dB, remaining reasonably 
constant over the frequency range. The effect 
of this crosstalk is difficult to evaluate, but 
general expert opinion is that this result is a 
little on the low side. 

There are no frills on this unit as seen on 
some of the stereo units at the Audio Fair—I 
mean such things as phase and channel reversing 
switches, facilities for switching monaural pro- 
gramme to either or both speakers or individual 
balancing controls for all inputs: nor is the 
main amplifier provided with hum or damping 
controls which are becoming fashionable, 
although they add little benefit for their extra 
cost. There is a single pre-set balance control 
but this is set and sealed by the makers. It is 
this basic simplicity, obviously uppermost in 
the designers’ mind which, apart from keeping 
the cost reasonable, have produced an amplifier 
and control unit of attractive design and 
appearance and of great appeal to those who 
would like to enjoy stereo reproduction without 
first taking a degree in Electronics. G.E.H. 


Axiom 300 12-in. Twin cone High Fidelity 
Loudspeaker. Price: £11 5s. 9d. Good- 
mans Ltd., Wembley, Middlesex. 

Maker’s Specification: 

Frequency range: 30 c/s-16,000 c.p.s. 
Fundamental resonance: 35 c/s. 
Maximum Power handling capacity : 
15 watts (British rating). 
30 watts (American rating). 
Flux Density: 14,000 gauss. 
Voice Coil diameter: 1? in. 
Impedance: 15 ohms. 
Baffle Hole diameter: 11 in. 
Mounting: 4 holes 0.257 in. diameter equi- 
spaced on 11# in. P.C.D. 
Nett weight: 12 Ib. 13 oz. 





The Axiom 300 is the successor to the well- 
known Axiom 150 loudspeaker, and incorporates 
new developments which extend the high 
frequency range and provide a _ smoother 
response. Bass and middle frequencies from 
30 c/s to 5 Ke/s are handled by the 12-unit 
diaphragm and a mechanical crossover transfers 
the drive to a concentrically mounted high 
frequency diaphragm. Both diaphragms are 
driven by a long aluminium coil suspended in 
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a total flux of 158,000 Maxwells and are care. 
fully terminated to prevent standing waves, 

The loudspeaker was tested in a Goodmans 
Sherwood enclosure with the Acoustical 
Resistance Unit type A.R.U.172. 

Bass response was clean and full, and the 
upper frequency range was smooth and pleasing 
to the ear. 

The slight middle frequency colouration 
noticeable on the Axiom 150 has obviously 
been reduced still further, and the Axiom 300 
has produced a marked all-round improvement 
due to clever design and first-class construction, 
It can also be used as stage one in the building 
of a two- or three-speaker system, by the choice 
of a suitable enclosure. P.G.T. 


Telefunken KL 65 KS Tape Recorder. 
Price: £59 17s. Od. Distributors: Welmec 
Corporation Ltd., 147 Strand, London, 
W.C.2. 


Maker’s Specification: 
Speeds: 32 and 1{ i.p.s. 
Spools: 5 in. 
Frequency Response : 

3#—60 c/s to 11 ke/s 


1{ 60 c/s to 6 ke/s } + 3 db. 


Size: 15 in. by 134 in. by 6} in. 
Weight: 18 lb. 





Portable is a word much abused by advertisers 
of tape recorders for they appear to apply it to 
any machine that can be lifted off the ground 
by a six-foot man. Those readers of lesser 
physique in search of a portable machine can 
be confidently recommended to look over the 
Telefunken portable, its weight, 18 lb., and 
size, 15 in. by 13 in. by 7 in. being comparable 
with the average typewriter, while its per- 
formance is exceptionally good even when 
measured against machines of twice the weight. 

In spite of the restrictions imposed by the 
designers intent on achieving real portability, 
little is sacrificed in the way of facilities. ‘Two 
speeds, 32 in. and 1{ in. per second are available 
the selection being made by a coin operated 
knob centrally placed between the two 5-in. 
spools. On the left hand side is a group of 
three piano-type keys selecting the record, stop 
and replay functions. In the centre is a slide 
type switch controlling the high speed wind-on 
and rewind flanked on one side by a small 
push-button mechanically interlocking — the 
record key against accidental operation, and 
on the right side a second small push button 
giving a near instantaneous stop. In some 
ways this duplicates the stop key but it proves 
to be very convenient in use. The mains 
switch, volume control and microphone selector 
switch are all on one knob adjacent to the 
magic eye type of volume level. At the back 
of the front panel is a three-digit type footage 
counter. 

The connection sockets are collected together 
in three groups. In a recess at the front right- 
hand side is the microphone socket; balancing 
this under a similar cover on the left-hand side 
is the extension speaker socket and muting 
switch, while on a rear panel are the radio input 
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monitoring headphone and remote control 
sockets together with a preset radio input level 
control. It will be seen that the facilities are 
unusually complete for such a small machine. 

The plugs and sockets deserve a special word 
of praise for they are far above the standard of 
mechanical and electrical performance than 
the components usually found on portable 
machines. Their one disadvantage is that they 
are not interchangeable with the usual plugs 
and sockets found in the country, so the 
purchaser of a machine would be wise to hold 
one or two plugs in stock for matchsticks do 
not fit very well into these sockets. 

In operation the machine is mechanically 
quiet and very smooth, the brakes work well 
and the high-speed wind and rewind spools 
the tape very smoothly. The small (5 in.) spools 
and the absence of a 7} i.p.s. speed prevent the 
machine being used to replay any of the 
commercially recorded tapes. But the per- 
formance obtained from the 3} i.p.s. speed is 
amply good enough to allow broadcast concerts 
or gramophone records to be dubbed on to 
tape for domestic use. Technical data on the 
performance follows. 

The overall frequency response obtained by 
recording and replaying constant frequency 
tones is shown in the following table. This is 
exceptionally good for a portable machine and 
a tape speed of 3? i.p.s. and in fact it is better 
than the performance achieved by many 
machines at a tape speed of 7} i.p.s. A low 
level of harmonic distortion is at least as 
important as a wide frequency range and in 
this respect also the machine is above average. 


Speed 32 é.p.s. 
cis .. 60 100 150 200 300 £500 
db .. —10 —5 0 +3 +5 0 
cs .. 1k 2k 8k 4k 6k 8k 10k 
db .. O 0 0 0 0 —-7 —12 


The wow and flutter content (.16 per cent) 
at the higher speed is also remarkably good 
for a small machine that must necessarily be 
mechanically simple, but the performance is 
not maintained at the low speed (1% i.p.s.) 
where the problems of achieving low flutter 
are more severe. A figure of roughly 1 per cent 
was measured, far too high to tolerate when 
playing music but acceptable for recording 
party small talk. 

The signal/noise ratio is also good, the 
weighted noise being 50 db below a 1 kc/s 
signal recorded at full modulation. 

An overall picture of the performance is best 
obtained by recording some wide frequency 
range music from a good disc and then com- 
paring the tape with the original disc. Using a 
Garrard 301, Ortophon pickup and Quad 
amplifier for recording and replaying from the 
extension speaker terminals through a BTH 
KIOA speaker in a 7 cubic foot cabinet the 
result was more than acceptable as domestic 
entertainment. 

The small microphone supplied with the 
recorder gives good, crisp speech with a satis- 
factory amount of body. In summary, this is a 
light-weight and very portable tape recorder 
with a performance well above the average even 
for machines of twice the weight. M. 


The WAL Gain Pickup Pre-amplifier. 
Price £5. Wellington Acoustic Labora- 
tories, Farnham, Surrey. 

After trying this little device with my moving 
coil pickups I would never again dream of using a 
pickup input transformer. The particular 
transformer I have had for some time in my 
testing cabinet happens to be a very good (and 
relatively expensive) one, when compared with 
others that have passed through my hands. 
But even so, the change over to the Wal Gain 
made an immediately appreciable difference : 
my wife promptly asked me, in fact, what it was 
that I had done. 
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I should not say that there was any improve- 
ment in frequency response, and I have no 
reason to think that my transformer is guilty 
of harmonic or intermodulation distortion. 
But there was no doubt at all that the Wal 
Gain improved the crispness to a notable 
degree. I can only guess that there is some 
hysteresis effect in the transformer which 
introduces a little transient distortion. 

The Wal Gain is a battery-operated, transis- 
torised pre-amplifier with a gain of over 100 
and a level frequency response from about 
30 c/s to over 20,000 c/s. The input and output 
impedances are both of the order of 5,000 ohms, 
but because of the high gain the impedance 
mis-match between pickup and amplifier is 
of no consequence. The current drain on the 
enclosed 9v dry battery is so small that the 
battery life is something like 3,000 hours. 

So far I have only tried it out with Ortofon, 
Expert, and Garrard moving coil pick-ups, but 
I see no reason why it should not function 
equally well with any other, and indeed cure 
the tendency to instability in the first valve of 
some control units. Moreover, there is no hum 
pick-up, magnetic or otherwise, and the back- 
ground noise is negligible. I can imagine, too, 
that it will prove useful for the input to the play- 
back amplifier of some tape recorders. But 
that I have not tried. PP. We 


Tandberg Model 3 Stereo Tape Recorder. 
Price: 114 gns. Makers: Tandberg 
Radiafabrik A/S, Oslo. Distributed by: 
Technical Suppliers Ltd., 63 Goldhawk 
Road, London, W.12. 





Maker’s Specification : 
Frequency Response : 
within + 2 db at 73 i.p.s. From 30-8,000 
c.p.s. within + 2 db at 3} i.p.s. From 

30-4,000 c.p.s. within + 2 db at 1 i.p.s. 


From 30-16,000 c.p.s. 


Wow and Flutter: ‘Total wow and flutter 
better than: 0.15% at 7% ip.s.; 0.2% at 
32 i.p.s.; 0.3% at 1§ i.p.s. 
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Amplifiers: ‘Two matched amplifiers con- 
structed within close tolerance limits, pre- 
adjusted at the factory so that amplification 
level for the pair mutually never deviates 
more than + | db in relation to one another, 
are included, to reproduce both channels 
of the stereophonic tape by means of the 
stacked stereo head. An output of 34 watts 
(5 watts peak) at 3 to 5 ohms impedance is 
available from each amplifier. 

Signal to Noise Ratio: 55 db below recording 
level. This low figure is achieved by using 
DC heating and mu-metal screening for 
the valves. 

Valves: 2x EF804; 2x ECC83; 2x EL84; 
EM71 magic eye and bridge circuit metal 
rectifier. 

Voltage Supply: 110, 125, 145, 200, 220 and 
245 volts A.C. 50 cycles (other voltages or 
non-standard periodicities can be supplied 
on request). 

Power Requirements: 75 watts. 

Speeds: 74 i.p.s., 32 i.p.s., 1} i.p.s. 

Motor: Capacity split-phase motor with 
multiple poles. 

Drwe: Indirect fly-wheel drive statically and 
dynamically balanced. 

Bias Frequency: 66% kc/s. 

Recording and Replay Characteristics : Corrected 
to C.C.1I.R. standard. NARTB correction 
available to special order. 

Playback Facilities: (a) Half track; (b) Full 
track ; (c) Stereophonically. 

Reel Size: 7 in. reels maximum. 

Rewind Time: Less than 2 minutes for 
standard 7 in. spool. 

Automatic Stop: An electronic micro switch is 
fitted so that the recorder stops auto- 
matically at the end of a reel, provided the 
tape is fitted with automatic stop foils. 

Recording Level Indicator: EM71. 

Recording Tape Measurement: A clock face 
indicator is provided. 

Controls: 1. Volume Control for recording 
and play-back. 2. Operation selector 
switch: Position 1. Recording on upper 
track. Position 2. Play-back. Position 3. 
Public address. 3. Stereo or monaural 
switch. 4. Microphone socket. 5. Func- 
tion selector. Left, fast re-wind. Right, 
fast wind forward. Downwards, play- 
back or record depending on the position 
of the operation switch. 6. On-off switch 
with red pilot lamp. 7. Speed change 
switch. 8. Monitor switch for connecting 
monitor speaker: left to the upper track 
amplifier, right to lower track amplifier. 
Centre position disconnects monitor 
speaker. 

Monaural Recording: During recording the 
stereo-monaural choice switch can be 

laced in one of two positions. Position 1: 
onaural. The amplifier for the upper 
track operates as a normal recording 
amplifier, whilst that for the lower track is 
connected as a power amplifier and used to 
monitor the recording. Position 2: Stereo. 
The upper track amplifier is used to record, 
the lower track amplifier is disconnected. 

Monaural Playback: With the stereo-monaural 
switch placed in position monaural, both 
amplifiers are coupled to the upper track. 
Volume is adjusted by a single knob 
ganged volume control. 

Stereophonic Play-back: In position (2), Stereo. 
An amplifier is connected to each half of 

the Stereo head for playing back Stereo 
tapes. The dual potentiometer is adjusted 
at the factory so that the amplification 
level never deviates more than + 1 db 
between amplifiers. When playing stereo- 
phonic tape, it is possible to compare the 
recordings on the upper and lower track 
by means of the built-in monitor speaker 





Speed Tolerance: Better than + 
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by switching the speaker switch to upper 
or lower track in turn. 

Heads: Record play-back head with stacked 
in line stereo head. Head gap 0.00025 in. 
Cross talk between the twin tracks is better 
than —60 dB enabling the recorder to play 
back normal monaural half-track pre- 
recorded or amateur tapes without any 
reduction in quality or signal strength. 
The co-linear alignment is such that one 
can play back a full track using both halves 
of the stereo head. 

Inputs: Input sockets for Microphone, Radio, 
Gram or other external signal source. 
Impedance and Voltage Levels at the Input 
Terminals: Microphone input, 5 Megohms 
and 50 millivolts maximum. Input voltage 
of 1.5 to 2 millivolts gives a maximum 
recording level at 1,000 c/s, volume control 
set to maximum. Terminals marked Input 
(Record) on the terminal strip are for a 
0.5 Megohm impedance with 5 volts 
maximum voltage. An input voltage of 
100-200 millivolts gives a maximum 
recording level at 1,000 c/s, volume control 
set at maximum. 

Output Impedance and Voltage Level: Both 
amplifiers will produce 3.5 watts into a 
3 to 5 ohms load. When playing back 
monaurally both amplifiers can be con- 
nected to the upper track, giving an output 
of 7 watts. The outputs cannot be 
parallelled and if it is required to use the 
available increased power, separate loud- 
speakers are necessary for each amplifier. 
Loudspeaker Facilities: The built-in monitor- 
ing loudspeaker is operated by the monitor 
switch which will connect the loudspeaker 
to the upper or lower deck amplifier, or 
alternatively disconnect it. Output sockets 
for external loudspeakers or ear-phones are 
fitted. 

Using Recorder as a High Fidelity Amplifier: 
The recorder may be used as a straight 
forward high fidelity amplifier under which 
condition its frequency response at peak 
output of 7 watts using both amplifiers 
with separate loudspeakers is 30-20,000 
cycles + 2 dB. 

Speed Change: This may be effected during 
either Kecord or Play-back without 
interruption. 

Tone Control: Is effected by a throw-over 
switch which gives a pre-calculated level of 
bass or treble, specially selected to comply 
with C.C.I.R. standards. 

Erase Safety Feature: It is impossible to 
accidentally erase a recording due to the 
ingenious design of the Record/Replay 
switch. 

Bias Magnetising Recording Head: 120-130 
volts, measured across the recording head 
winding. No wear can take place on fast 
forward or reverse as the heads are com- 
pletely disengaged in this position and the 
tape passes through a free gap. 

Erase Voltage: 160-180 volts, measured across 
the erase head winding. 

Distortion: A recording level 10 dBs below 
the saturation point results in less than 1% 
distortion of a 400 c/s signal on replay. 

1% for all 


speeds. 


Start Operating Time: Full operating speed on 


any of the three available speeds is reached 
instantaneously. 

Stopping Speed: Instantaneous through posi- 
tive braking system. 

Tape Tenswon: Constant tape tension is 
ensured both on playback, record and fast 
forward or reverse. This prevents damage 
or breakage to valuable pre-recorded, 
monaural or stereo tapes. 

Case: The recorder itself is in a fine grain 
mahogany case. This in turn, is placed in 
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a travelling case of robust construction, 
finished in simulated pig skin. A luggage 
type handle and 4 patented locks are 
provided. The outer case may be com- 
pletely detached away from the recorder. 

Tape Deck Finish: Gold hammer finish with 

all markings clearly engraved. The whole 
tape deck is shock absorber spring mounted 
to prevent damage. 
Size: Recorder only: 114 in. by 15 in. by 
6} in. (29 cms. by 38 cms. by 16 cms.). 
Recorder in portable case: 123 in. by 
16 in. by 7$ in. (32 cms. by 41 cms. by 
19 cms.). 

Weight: Recorder only: 26 lb. (11.8 kgs.). 
Recorder in portable case: 27 Ib. 
(12.3 kgs.). 

This is the first stereo Tape Recorder we 
have had for review and comprehensive tests of 
it have been made independently by several 
members of the team. When we first saw the 
maker’s specification (given above in abridged 
form!) we were full of doubt whether the 
ciaimed performance could be possible in view 
of the small size and weight. 

As a rule we like to use and test and re-test 
a tape recorder over a substantial period 
before coming to a definite opinion about its 
reliability, ease of use and ability to fit in with 
other apparatus. We feel justified in making an 
exception in this case, partly because of the 
current interest in stereo and partly because of 
the character of the instrument itself. For after 
only a short period of use we have no longer 
any doubt that the instrument does in fact 
fulfil the ambitious specification. 

In spite of the great versatility, it is not difficult 
to grasp the salient features and operation of 
the controls. These have been kept to a bare 
minimum and are all obvious. As a single 
channel recorder it is as simple and positive to 
operate as any we have seen ; and the addition 
of the stereo playback facility has added no 
complication in control apart from a single 
switch marked monaural/stereo and an addi- 
tional pair of extension L.S. terminals. 

Connections, too, are simple and logical: 
two pairs of sockets for speakers and another 
pair for recording from high level sources. 
The low level microphone input is via a jack 
in the deck itself. The change from recording 
or playback to fast wind or rewind is by an 
easily operated joy-stick. The tone control is 
a two position switch marked bass/normal and 
operates on replay (both channels). Its effect 
is to boost the bass by approximately 10 db at 
100 c/s by alteration of the negative feedback. 
The volume is controlled by a pair of ordinary- 
looking carbon track controls, one in each 
channel, but ganged together. This is of 
special interest being both cheaper and smoother 
than the multi-tap volume switches used in 
stereo amplifiers so far seen in Britain. We 
have therefore been particularly concerned to 
find out what was the deviation in output 
between the two channels with the volume 
control at different settings. The figures for 
the worst conditions found when using the 
E.M.I. T.B.T.1 test tape are given below, as 
well as the figures for recording and playback 
at 74 i.p.s. They are all remarkably good. 


T.B.T.1 Test Tape: 

Frequency c/s 40 60 110 200 500 = iI1k 
Lower Trackdb -—1 -—1 0 +0.5 +15 0 
Upper Trackdb -—-3 -3 -2 -—15 -—0.5 —1.5 


Frequency c/s 2k 4k 6k 8k 10k 12k 
Lower Track db 0 +1 +15 +1 +3 _- 
Upper Trackdb -15 -—-1 -0.5 -1 +2 — 
Record and Playback : 

Frequencyc/s 40 60 110 200 500° 1k 
db -2 -1 0 0 0 0 

Frequency c/s 2k 4k 6k 8k 10k 
db +0.7 +1 #=+.+1 441.3 41.7 
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The internal amplifiers are capable of 3 »vatts 
output at 3-5 ohms. But since they are 
internally loaded with a resistor they may be 
connected directly, if desired, from the Ext. 
L.S. sockets to the inputs of higher powered 
amplifiers. We actually tried out the stereo 
performance in this way by connecting to a 
pair of QUAD amplifiers and Electrostatic 
speakers. The results were superb. We also 
connected the internal amplifiers directly to 
other speakers, large and small. The results, 
even with the smallest pair (the CQ Audio 
speakers we reviewed a few months ago) zave 
every satisfaction. 

On the constructional side, too, we have 
nothing but praise. Internally, the instrument 
has a most cosmopolitan appearance. The 
components are of British and West German as 
well as Scandinavian origin. The single, 
large split-phase motor drives the capstan 
wheel via a stepped pulley and idler wheel 
which is withdrawn when inoperative. A 
single, continuous belt passes over the base of 
the spool clutches and on a double pulley on 
the motor shaft. 

The clutches are operated mechanically via 
linkage from the joy-stick (or function selector, 
if we must be pedantic) : a simple arrangement 
which works quite well, giving only a small 
tape loop when stopping. 

The electronic assembly is grouped round 
the motor on small, screened chassis and the 
input valves have Mumetal covers. Com- 
ponets are reasonably accessible (except 
around the selector switch). The wiring and 
soldering are sound. 

Altogether, we fell that the makers are to be 
congratulated on achieving this very high 
standard of performance in such a portable 
form. P.W. 





Stereo Standards 
(continued from page 5) 
came to an unanimous decision to recommend 
the adoption of what is now defined as the 45/45 
system, but withheld the publication until it was 
quite clear that these were in accord with the 
recommendations of the Record Industry 
Association of America. It is now certain that 
the U.S.A. recommendations will be in complete 
agreement with those arrived at independently 
at Zurich, and therefore it is now considered safe 
to release details of the standards for the 45/45 
system for publication. 
‘““Wherever possible the existing standards for 


-microgrooves as laid down by the British and 


International Electro Technical Commission 
standards will be maintained. Thus the 
diameter of the disc, the speed and the recording 
characteristics will remain unchanged. It is, 
however, necessary to reduce the radius of the 
reproducing point, and the recommended limits 
are 12.5 microns minimum radius and 195 
microns maximum radius. The angle of the 
reproducing point will remain the same as at 
present. The maximum radius of the bottom of 
the groove will be 5 microns, but the included 
angle will remain unchanged. 

“For the better understanding of the definitions 
which are to follow, the notation, with regard to 
left and right channels, will be as laid down in 
the I.E.C. publication No. 94 ‘‘Recommenda- 
tions for magnetic tape recording and repro- 
ducing systems” in which the right-hand 
channel is defined as that which supplies the 
right-hand speaker as viewed by the audience. 

“The stereo disc will carry two channels of 
information arranged as follows : 

1. The two channels are recorded in such a 
manner that they can be reproduced by 
movement of the reproducing stylus in two 
directions at 90° to each other. 








“ 
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ANDREW PORTER writes in 


the Financial Times... 


66 The first purchase of anyone who is 
starting a collection of L.P. records 
should be two little books by 
Martyn Goff: 


A SHORT GUIDE TO LONG PLAY 


and 


A FURTHER GUIDE 
TO LONG PLAY 


66 The earlier book dealt chiefly with 
orchestral music; the new one is 
subtitled ‘or how to buy and enjoy 
records of opera, chamber music, 
oratorio, Lieder and modern music.’ 
Mr. Goff is an absolutely safe guide, 
who will lead you with a sure hand 
to the most enjoyable records in the 
catalogues, and also tell you what 
to ignore. His book is surprisingly 
up to date. » 9/6 net. 


A 





Order today from 


THE IBIS, 109 HIGH STREET, 
BANSTEAD, SURREY 


Please send me a copy of 


A SHORT GUIDE TO LONG PLAY (8/3 including postage)* 
A FURTHER GUIDE TO LONG PLAY (10/3 including post)* 


* Delete as applicab'e 


i j___ MUSEUM PRESS 
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REALISTIC REPRODUCTION— 
REALISTIC PRICE 


get to know 





When you think about converting to Hi-Fi you ask yourself—or 


your dealer—these questions. 


j Can I really get concert standards of reproduction? 


2 What units will I need? 
3 Can I avoid a big outlay? 


4 Can I compare systems so that I get the best value for 


money? 


The Dulci range of Tuners and Amplifiers have been designed not 
only to give the highest standards of reproduction but also to keep 
the price within the reach of all. Here is a selection from the Dulci 
range which will give you all you need. 


MODEL DPA 10 and PRE-AMPLIFIER 





10-14 watts. Ultra linear with 
choice of control unit or pre- 
amplifier. A superb laboratory- 
designed amplifier, modern styled 
and of precision quality for 
domestic use. Incorporates every 
facility for the reproduction of 
high quality sound, from radio, 
records, tapes or microphone. 
DPA 10 only, £12.12.0. DPA 10 
with control unit, £15.15.0. DPA 10 
with pre-amplifier, £19.19.0. 


MODEL H4T2 SELF POWERED AM/FM TUNER 





For clear, clean reception of the 
B.B.C. high fidelity transmissions 
yn the VHF/FM Band and 
customary Long, Medium and 
Short wave broadcasts. Magic eye 
tuning—Audio Stage incorporating 
negative feedback—dual output 
for high and low sensitivity 
amplifiers. Simple “‘through” 
cabinet mounting—full automatic 
volume control and limiting on 

2 IF stages. Price £24.19.0., inc. P.T. 


and here’s the superior TAPE UNIT 
for the serious enthusiast— 





DULCI TAPE UNIT—for superb 
performance and presentation. It’s 
all ready for addition to a Hi-Fi 
system. Recording amplifier 
incorporated with erase and bias 
oscillator. Playback equaliser and 
pre-amplifier integrated with deck. 
2 speeds—74”/sec. and 3}”/sec. 
Price 55 gms. 


W rite for illustrated literature. 


DISTINCTLY DULCE QUALITY PRODUCTS 


THE DULC] COMPANY LIMITED 


97-99 Villiers Road, London N.W.2. 


Telephones WhiLliesden 6678/9 








Words of wisdom from Hi-Fi-Know-How « 














To buy wisely one need not oneself 
be philosopher or sage. One need only know 
appropriate wise man to buy from! 





ACOUSTICAL QUAD II AND 


size and style. 


ACOUSTICAL F.M. TUNER 


This handsome tuner is designed for the Quad II 
cortrol unit (illustrated), matching it both in 
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CONTROL UNIT 


This justly farnous amplifier and control unit is outstanding both in 
design and performance. Power output is 15 watts, while the control 
system is one of the most straightforward and 


logical available. 
Price 40 gns. 





Both Quad Il and the F.M. Tuner are now being 
demonstrated at Q.M. with the new Quad 


Price £30.9.0. Electrostatic ioudspeaker. 












































WOOLLETT 
TRANSCRIPTION 
MOTOR 
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Good quality transcription motors 
are few and far between these 
days, but here is a new one right 
in the top class. Hitherto 
largely an export model we now 
have a few available for demon- 
stration. A 4-speed model with 
variable speed adjustment can be 
used with any make of pick-up. 

Price £24.19.5. 


RECORD SERVICE 

Heard about the Q.M. Record 
Service ? You simply order your 
record and it is promptly 
delivered in factory _ fresh 
condition. 

Each record is unplayed but care- 
fully inspected by us, PARASTAT 
TREATED, and packed in a poly- 
thene bag. 

L.P.s and 45s—post free (except 
single 45s). Overseas costs only 
4/Sths of home prices. 


8 DARTMOUTH PARK AVENUE, 





From the wide range stocked by Q.M. here is a new model in the lower 
AMPLIFIERS price range—the Roger Cadet. It is ideally suited to the smaller home. Price ? Only £17.10.0 complete 




















LONDON, N.W5. GULliver 1131 


HARTING 


The Harting Portable Tape Recorder is a 
2-speed model—/7}” 32 i.ps. It gives 
exceptionally good quality and is very 
simple to operate. S 

Its handsome 
appearance and 
magnificent per- 
formance make it 
one of the finest 
recorders available. 
Price 82 gns. 





Here’s something new! 
The QM Tape Library. 
There is a large variety 
of recorded music avail- 
able including an 
increasing library of 
stereo tapes. 


We will be on holiday from 
June 9th to 16th inclusive. So 
¥ don’t decide to buy any Hi-Fi 


equipment till we get back. 


Quality Mart 











Our Showroom is open for demonstrations daily 9.30-6. Friday 1.30-9. Closed Monday. 
Only 20 minutes from Charing Cross by Northern Underground or Buses 27, 134, 
137 to Tufnell Park Station. 
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2. The right-hand loudspeaker is actuated 
only when there is movement on the axis 
which is inclined at 45° to the disc surface 
and intercepts the axis of rotation of the 
disc above the surface. 

In normal practice the groove angle is 
nominally 90° and for this particular case 
the two channels can be said to be recorded 
in such a manner that the right-hand loud- 
speaker is actuated by a modulation 
normal to the surface of the groove wall 
which faces the axis of the disc, and the 
left-hand loudspeaker is actuated by a 
modulation of the groove wall which faces 
away from the axis of the disc. The surface 
modulations of each groove wall will be 
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45° to the plane of the disc and 90° to each 
other. 

3. A movement of the stylus point in a 
direction parallel to the surface of the disc 
shall provide equal, in-phase, acoustical 
signals from the loudspeakers. 

“<Tt follows, from clause 3 above, that pick-ups 
designed for stereo reproduction will be suitable 
for playing normal microgroove single-channel 
records. However, the majority of present-day 
pick-ups are designed for single-channel oper- 
ation and are fitted with a larger stylus point 
than is recommended for stereo discs, and many 
of them offer a high mechanical impedance to 
the vertical movement of the stylus and hence 
are not suitable for playing stereo discs.” 





| WAS 


By W. S. 


Although I have been associated with the 
Gramophone Industry for over thirty years 
I still regard the gramophone record, and in 
particular the modern LP, as one of the wonders 
of the world. This may seem an extraordinary 
statement from one who has been able to 
contribute to the development of the modern 
disc. Nevertheless it is because of this and with 
a full knowledge of what goes into the making 
of a record that I hold this belief. 

Engineers, chemists and physicists working 
in close co-operation have produced this marvel 
which, with suitable reproducing equipment 
will deliver a sound of amazing fidelity. What- 
ever the sound—symphony orchestra, opera or 
solo instrument—it is stored in a groove of 
approximately two and a half thousandths of an 
inch wide and one and a half thousandths of an 
inch deep. These actual groove dimensions 
are often overlooked because for the sake of 
clarity the groove is drawn hundreds of times 
life size in all articles and books. 





The Author 
Mr. W. S. Barrell was first employed by the 
United Wireless Co. of America in 1909. Later 
he joined the Marconi International Marine 
Communication Co. and during the 1914-1918 
war served with the R.N.V.R. After a post- 
war engagement with the Marconi Wireless 
Telegraph Co. he joined the Columbia Grapho- 
phone Co. in 1925 as Chief Engineer to the 
Recording Department. After the merger of 
H.M.V. and Columbia in 1931 he took charge 
cf the engineering department of the Group. In 
1946 he was appointed a Director of E.M.I. 
Studios being responsible for the technical 
recording activities of the E.M.I. Group. He 

retired at the end of last year. 





My own introduction to recording took place 
several years before I joined the Columbia 
Graphophone Company. It happened during 
the latter part of 1913 when I was working in 
Lima, Peru. In the hotel where I was living 
the head waiter came to me one evening and 
asked if I could help him with two guests who 
were having trouble with the menu: he said 
he thought they were Americans. I translated 
for them and in the bar later in the evening 
they introduced themselves, explaining that they 
were recording engineers who had come from 
the Victor Talking Machine Company of 
Camden, New Jersey, to make records of local 
art:sts. Their local impresario would not be 
arriving for a few days but in the meantime 
they wanted to hire a room which could be used 
as a studio and install the equipment and as 
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they were having considerable difficulty with 
the language they asked if I could help them. 
This I did and in due course a room was hired 
and the equipment collected from the docks. 
At this point it was very obvious that my 
presence was an embarrassment, however the 
next day I was invited to attend a recording 
session. On arrival I found that the room had 
been partitioned by a large curtain through 
which a large metal horn projected. In front 
of this horn the artiste performed and although 
from time to time I heard a noise indicating 
that something was being wound up I was not 
permitted to look behind the curtain. What 
was the nature of this wonderful machinery ? 
I know now that it did not consist of very much, 
which was probably the reason for the secrecy. 

At the time recording was carried out by 
what was known as the “ acoustical process ”’. 
The records were cut by means of the available 
power from the performers. The live sound 
was picked up by one or more horns and caused 
the glass diaphragm of the recording instrument 
to vibrate accordingly. A sapphire cutting tool 
was attached to the diaphragm which cut a 
groove in a rotating heated wax which was 
driven by a weight motor. The horns in 
general had one major and two minor reson- 
ances. The major resonance was_ usually 
around 1500 to 2000 cycles per second. As the 
acoustical power from the performers was often 
quite small it was frequently necessary to bunch 
them closely together and this was not altogether 
conducive to artistry. As a rule a recording 
engineer made his own cutters and each man 
had very definite ideas about the thickness of 
the glass and the method of attaching the 
cutting tool to the centre of the diaphragm. 

The technique of recording has travelled a 
long way since that, my first introduction, and 
I hope to recall a few of the milestones in future 
issues of this magazine. I hope to deal, among 
other things, with the introduction of electrical 
recording and its impact on the experts of the 
day; the move from single microphone to 
multi-microphone working ; the birth of wide- 
range recording ; the advent of tape recording 
and what it has meant to the recording business ; 
ry what I have seen of recording in the 
U.S.A. 





IMPORTANT 


See page 59 for details of per- 
manent and temporary binding 
for “THE GRAMOPHONE” 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: 
The Editor, THe GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 


Another.... 


After reading that we are to have yet another 
recording of La Bohéme (Columbia, with Callas) 
one feels bound to lodge a vigorous protest. 
Whilst not decrying the obvious merits of this 
particular opera, it would seem that there are 
many other works more deserving of a record- 
ing; works of which there is practically 
nothing available on disc. 

Why has not a masterpiece like William Tell 
been recorded by any of the companies other 
than Cetra ? And the shameful neglect of the 
early Verdi operas such as Nabucco, Ernani, 
Macbeth, etc., is hard to understand. And why 
cannot we have recordings of the lesser known 
Bellini Operas, Jl Pirata and I Capuletti ed I 
Montecchi, in particular. Bellini’s music is 
always extremely listenable. Or perhaps such 
Donizetti works as Anna Bolena or Lucrezia Borgia. 

To say that there are not satisfactory singers 
available for such operas, is sheer nonsense. A 
claim that such recordings would not be worth 
while financially, does not hold water when 
such unfamiliar works as Die Kluge and Die 
Frau ohne Schatten to name only two, have been 
recorded. 

N. Adelaide, Australia. C. J. WINTON. 


Di Stefano 


It seems to me to be the fashion when writing 
in the correspondence columns for the writer to 
air his or her views concerning contemporary 
singers in a very emphatic manner. The critic 
usually is picked to pieces in these letters as he 
has in some previous issue failed to praise the 
singer in the manner required. 

I would also like to air my views on a 
particular singer but I will not criticise the 
critic for as Mr. Hope-Wallace says, it is all a 
matter of personal preference and about that 
no one can lay down the law. 

The singer I think is not touted highly enough 
is Giuseppe Di Stefano. To my ear he has the 
richest and most glorious voice of all con- 
temporary tenors. I even think he is better 
than most of the highly touted tenors of yester- 
day. The singer who springs to my mind is 
Gigli. In my humble opinion he could not 
hold a candle to Di Stefano and if Gigli’s 
voice was pure gold then I do not know what 
can be said of Stefano’s splendid organ. I have 
never heard a rendering of the popular Neapoli- 
tan songs to compare with Di Stefano’s, not 
even Caruso’s, and as far as opera performances 
are concerned, neither Bjérling nor Tagliavini 
or even Tucker can give as thrilling a per- 
formance as this tenor. 

Lusaka, Nrn. Rhodesia. J. A. Burns. 


Stereophonic Sound Reproduction 


Dr. Chapman’s letter in the May issue 
dealing with stereophonic sound contains some 
serious misconceptions that have undoubtedly 
led him to wrong conclusions. 

Stereo listening and stereo viewing have many 
things in common for both the single eye and 
the single ear have the capacity to estimate the 
direction and distance of their respective 
stimulants though two eyes or two ears have a 
performance that is greatly superior. The 
stereophonic perception of the direction of a 
sound source does not depend upon the loudness 
difference, for if this were so our directional 
accuracy would be appreciably impaired 
indoors. In ordinary listening conditions the 
directional accuracy is just about the same 
indoors as outdoors. 
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Dr. Chapman is also in error in thinking 
that the position of a sound source is located in 
the louder of a pair of speakers. Unless the 
loudness is very different (a factor of two) the 
sound source is always located in the nearer of 
a pair of speakers as a very simple experiment 
will confirm. Might I suggest that Dr. Chapman 
looks over the article listed at the end of this 
letter for a summary of the information on 
stereo listening. 

Finally, it is worthy of note that the directicnal 
accuracy of our two ears is not significantly 
lower than that of our two eyes though long 
lack of usage leads us to have very little con- 
fidence in our ears. 

Rugby. james Morr. 

(The Stereophonic Reproduction of Speech 
and Music. Moir & Leslie. J. British Institution 
of Radio Engineers. June 1952.) 


Reverberation in Orchestral Recordings 


With reference to Mr. Northrop Steel’s letter 
which appeared in the April issue, our chief 
recording engineer, Mr. Robert Auger, would 
like it to be known that no interference with 
the ‘“‘ volume knobs” took place during the 
recording mentioned, nor in fact in any record- 
ing session undertaken by Pye Group Records. 

Mr. Robert Auger would also like it known 
that the volume controls are set at the beginning 
of a recording session, at a level considered the 
best possible, having due regard to all relevant 
circumstances, and are maintained at that level 
throughout the entire session. 

London, S.W.1. BRENDA SLATTERY, 

Press Officer, Pye Group Records. 


A Boy Was Born 


In your enthusiastic review of the new Decca 
recording of Britten’s A Boy Was Born, your 
reviewer rightly points out that the printed vocal 
score does not correspond exactly with the 
recording, due to the fact that Britten revised 
the work a year or two ago. Your readers may 
be interested to know that the vocal score of 
that revised version will be published by the 
Oxford University Press in July. 

London, W.1. ALAN FRANK, O.U.P. 


Correction 

It is regretted that the Pilot Record Player 
illustrated in last month’s Equipment Review, 
was the “ Encore Universal ’’—the DC/AC 
version of the ** Encore ”’ which retails at 30 gns. 
The ‘‘ Encore”? Record Player at 21 gns. is 
similar in appearance but does not incorporate 
the grille on top of the speaker compartment. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this wil] be 
treated as Trade and charged at the rate of ninepenre 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ae of replies. Letters to Box Numbers should be posted 

‘« Office’ address as stated below. All advertise- 
ited (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,”’ 11 Gr Street, Soho Square, 
London, W.1. The Proprietors retain the right to _— 
or withdraw “copy ’’ at their discretion and accept n 
responsibility for matters arising from clerical ~ 
printers’ errors or of an advertiser not comple 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS. Although 
about 1,000 collectors throughout the U.K. see our 
regular issues, we welcome new inquiries, and will 
you @ copy immediately. We are confident of your 
satisfaction with our personal and efficient service, both 
> buying and selling. Fuller details in Trade column.— 

Holman, 143 Greenway, Ickenham, Middlesex. 
Sisto asi8), 
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ABENDROTH, Ackte, Albani, Anselmi, Arnoldson, 
Battistinni, and on down to Zenatello. You name it. 
We’ve got it! Originals of every description. Many 
later artists as well, such as Schumann, Tauber, 
Wittrisch, Martinelli, Sembrich, in fact, practically 
every important artist. Send Iis., plus 4d. postage for 
this month’s copy of ‘‘ Voal Art’’ to Vocal Art, 246 
Church Street, London, N.9, England. EDM 17760. Over- 
seas rates 35s. per year sent via Air Mail. 


ABSOLUTELY THE BIGGEST Vocal list in the world. 
Discographies, articles, advertisements at cheap rates 
Overseas customers are welcomed. Get this month’s 
‘* Vocal Art,’’ 1s., plus 4d. postage from Vocal Art, 
246 Church Street, London, N.9, England. EDM 7' 7760. _ 


A FINE VARIED SELECTION of Operatic and d Lieder 
78s. Some G. & Ts, and Fonos. Hundreds of deletions 
and current items. SBori, Destinn, Patti. Rethberg, 
Caruso, McCormack, etc., etc. Reasonable prices, sent 
anywhere.—Winston, 32 The Uplands, Ruislip, Middx. 
Phone: Ruislip 2415. 


ALL 78s.—Complete Aida and Ballo (Gigli); Mahler’s 
Lied von der Erde (Thorborg, Kuhlmann); Hugo Wolf 
Songs (Stuckgold); Gioconda Act 3 Finale (Turner); 
Berg’s Violin Concerto; Respighi’s Ancient Airs and 
Brazilian Impressions. Offers?—Box No. 574. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 


AMERICAN LPs.—Camden, £1; 
GS ta Ge be pa pt £1 6s. 6d., 
All new. Posted any country other than Great 
Britain. British BB. may buy from us when in 
Dublin.—International Record brary, 26 South Anne 
Street, Dublin, Ireland. 


AN INTERESTING and varied collection of classical 
78s, 400 Records in excellent condition.—29 Leechcroft 
Road, Wallington, Surrey. 

A NUMBER of guaranteed, as new, recorded ae for 
sale, half price.—70 Hampden _Way, | London, 

AN UP-TO-DATE SELECTION of popular — in- 
cluding Musical Comedy, Jazz and Dance. Mostly un- 
Played. Write for list.—Box No. 559. 

ANYONE INQUIRING re operatic records offered for 

sale in last month’s ‘‘ Gramophone,’’ please note 
address oanke not have been 24, but John Rowe, 84 
Newman ! Street. W.1. New inquiries welcomed. 


























Spoken Arts, 
Postage extra. 


























BOBFME, Tebaldi £2. Camden, Rethbe 30s. 
** Eroica,”’ Toscan ini 20s. “‘ ~~ wend Jan. *T054 to 
Dec. 1957. Offers?—Box No. 





CLASSICAL, Musicals and ee operas on LP. 
Best prices.—Green, ** Montana,’”’ Plumley, Cheshire, __ 


COLLECTOR offers Classical LPs including several 
complete operas. Also deleted vocal 78s.—Box No. _595. 


CONNOISSEURS COLLECTION of 78 records: approxi 
mately 800, mostly 12 in. in albums, in pertect cond:tion; 
for sale, preferably together or in large lots; appoint- 
a to inspect.—Telephone: Fremantle 3558 or Abbey 
597. 


~ CROSBY. —Rare collector’s discs. ~~ ar ed priced for 
quick sale. —92_ Richmond Rwad, Bristol, 6. ae 


PYLAN THOMAS Reading own works, Caedmon 1002, 
1018. 1043, all new. highest offer gets.—Tweddle, 14 
Granville Road, Jesmund, Newcastle upon Tyne, 2 


GOLDEN AGE VOCALS ON 12-IN, LPs.—Reasonable 

Prices, prompt service. Artists include Ponselle, Pinza, 
Martinelli, de Luca, Galli-Curci, Kipnis and McCormack, 
2s. 6d. (refundable) secures stock list.—Record Centre, 
11 Charlemont Street, Dublin. 


HAYD: KANONS: CHERUBINI: CANONE. Singers in 
= 41/9.—Cherubini Scciety, 48 Harrowby 
treet 1 


LP, BEETHOVEN’S SYMPHONIES (complete) Wein- 
gartner £10; (Toscanini N.Y.P.S.O.).—92 Queen’s 
Road, Clifton, _Bristol. 


MOZART LPs, perfect. Figaro (Kleiber) £5. Concerto 
K449 49 (Guida) 12s. 6d.—Clare, 6 Grenville Place, S.W.7. > 

~ NEW JEW MAYFAIR ORCHESTRA.—Savoy Orpheans, | De 
Groot, . Jack Hylton.—Wants a! and offers to Box No. 607. 

PERFECT LPs.—Arabella, Rosenkavalier (Columbia); 
Cosi (Devca); Giovanni (Philips); Seraglio (Columbia); 
Mastersingers (H.M.V.); Tristan; 30s per disc. Brubeck 
LP’s £1 each. Bush non-auto player.—Roy, 9a King 
Henry’s Road, N.W.3. 

PERFFCr LPs.—Decca Turandot, 82s., La Traviata, 
82s., Mastersingers. Acts 1, 2, £5; H.M.V. Il Travatore, 
55s., Culumbia_ Callas Recital, 25s. — Be No. 608. 

RECORD ‘BAZAAR.—50.000 from Also chea p EPs, 
LPs. Write for lists.--—1142/1146 .S.. Street, Glasgow 

SCHONBERG, 1. — Lieder, Nixa, Plaved once, best 
offer over 50s. r disc secures. Also other LPs, 78s.— 
Box No. 578. 

TEN THOUSAND immaculate classical 78s, price 2s. 2s. 
and 3s., post free. Send requirements.—Box No. 604. 

VOCAL DELETIONS. 78s. S:humann Teyte, Lehmann, 


Baillie, McCormack, Supervia, Dalmonte, Archives, etc. 
MAI. 5864. 







































































~ 200 VOCALS, cheap, must Bonci. Anselmi, 
Volpi, Kurz. Martinelli DB935, a.m Columbias, Ruffo. 
etc.—Box No. 592. 


_ EQUIPMENT, ETC., FOR SALE 


~ ACOUSTICAL Corner Ribbon Loudspeaker, perfect 
—* £40, o.n.o.—Snellgrove, 3 Third Acre Rise, 
xfor 


ACOUSTICAL — RIBBON +~—— excellent 
condition, £40. ark I Pickup, Diamond, Trans- 
£6.—10 Meas Road. Bexlesbeath. Kent. 











former, 


June, 1958 


ACOUSTICAL QUAD II, £26. Ferrograph 2AN. £65. 
- ~y Bey and shell, E- Goldring 500, 25s. Webbs 
. crossover, 30s.—2 Wentworth d, 

BAR, 8868. ae Se 


A FEW long-playing tapes, 1,800 feet, best best 
absolutely perfect condition, 37s. 6d. each, post pnake, 
Box No. 598. 


ARMSTRONG Al10 amplifier and pre-amp, amp, Ma:k 1 I 
perfect order, offers over £13. Harting tape recorder, 
Model HM5, almost unused, £65.—Byfleet 4187. 


ARMSTRONG AF 105, AM/FM Radio Chassis 











Chassis 
(cost £37). Truvox Type C Amplitier £8 los. — 
£17 1is.). Both as new, in makers’ cartons. — Hooper, 


a. ad Peals Road, Woodford Green, Essex. Larkswuod 





AUTOGRAPH ENCLOSURE (Tannoy 15 in. 
concentric) practically new, £95. 
design cabinet, £35 (unused).—Box N 

AXIOM 22, MK II, 1957 model, perfect coné cond 
cost £16 six months ago, accept £9.—Box No. _ 

AXIOM 80 SPEAKER, perfect, £13; Kell 
(needs overhaul) £5.—Box No. 589. J Ribbon 

BAFFLE, oak, corner, for 12 in. speaker, £6.—G 
32 32 Quartermile Road, Godalming, Surrey. sin, 

COLLARO TRANSCRIPTION ARM with “500” cart. 
ridge, £3. Stentorian 1012, £3 10s.—57 Road, 
London, S.W.18. somes 


dual- 
ye Anne period 




















COLLARO TRANSCRIPTION UNIT 4T/200, com 
with PX pickup, in use only six months _ - complete 
in periect condition, £12.—Bux No. 615 


COLLARO 2,000 Transcription Motor with 
board, excellent condition, £8.—Box No. 582. - motor 


DECCALIAN three-speed, non-auto Model, good condi- 
tion, £18 or offer, buyer collects.—137 Kings 
Willerby, Hull. = 


DECCALIAN 81: Three-speed Record Re roducer. 
Garrard LP Diamond, excellent condition, gmgonoduens os 
Holloway, 121 Grosvenor or Drive, Loughton, Essex. 


_ DISC- —— MAJOR, £15. Decca PA III Amplifier 
in case, £8.—Thomas, 48 Harrowby Street, W.1. 


E.A.R. — Ultra-Linear Amplifier, new recently, 
perfect condition, £8 10s.—Jones, 18 Moorfield Road. 
Liverpool, 23. 


EDISON DIAMOND-DISC PHONOGRAPH, upright 
grand with record cabinet, extra needle reproducer; 45 
Edison discs. Offers ?—Wilkinson, 28 Buxton Street, 
Morecambe. 


ELON JC20 TAPE RECORDER, with Collaro Mk. II! Ill 
deck, perfect, cost £65, accept £50. Owner o btaining 
permanent installation. —Box No. 597. 


ELECTROSTATIC.—Sensational Quad  Louds ake 
spare, London. Brand new, positively unused, speaker, 





























Box No. 569. 





E.M.G. (external horn) Gramophone, 1930. Collector’s 
piece, £10, o.n.o.—Allen, 22 Lawrence Street, S.W.3. 
FERROGRAPH 2.A.N., little used, perfect, 
ee St. Albans, 57640 
p.m.). 


GARRAKD RC/80 M AUTOCHANGER.—Almost new. 


Diamond LP in Studio P Head. Offers?—Cairns, 79 
Warrington Crescent, W.9. CUN. 0694. 


G.E.C. METALCONE LOUDSPEAKER, presence unit 
with crossover, octagonal ~~ ee perfect, 16 gns. London 
demonstration.—Box No. 588 


GOODMANS TREBAX, attenuator and _ crossover. 
or ng = only two months old, 10 gns.. for £6. 





as new, 
(evenings, after 














GRUNDIG RIBBON MICROPHONE, GRM 1 Z, unused, 
ge. ~ er, 15c Montpellier Crescent, Wallasey, 
esnire. 


HEALS QUAD CABINET fitted Garrard 301 motor. 
Ferranti pickup, as new, £65 or nearest. Quad F.M. 
tuner, £25, under guarantee. London area.—Box No. 











HI-FI EXCHANGE, ‘‘ Maxtone,’’ unused and perfect 
equipment. Rogers’ Senior, £36; R.C.A. with FM, £67; 
precord with Brenell IV, £46: Baker’ 8 15-in., £15: Quad 
II, £38; TL12 plus/Varisiope, £31, $.a.€.—247 Church 
Street, Westhoughton, Lancs. 

~ HLM.V. THREE-SPEED Autochanger turntable A.C. 
mains model 2128A new 1956. Offers?—‘‘ Green Hedges,” 
Holly-me-oak F Road, Coulsdon. 











K.B. CONSOLE RE REPRODUCER, CRP20. speaker, 
converted to three-speed (1953), el “ Me unit, 
powerful, cabinet fair, 


— -4 — Gray, Hat 
cos 4 ers? ane. Hambrook e, Peel com- 
mon, Fareham, | — 
LEAK DYNAMIC | PICKUP (latest) with two a and 
means, little used, any test, £14. London.—Box 
oO. a 


LEAK PICKUP, LP and 78 diamond heads, trans- 
former, little used, perfect. Post free in maker’s box, 

12 10s.—Maxwell Lodge, Northwood, Middx. (Tel. 

LEAK PICKUP with LP head and trans. Quad II 
pre-amp. Partridge Williamson output trans. Voigt 
Cone. Crossover Parts. Resistors, condensers, compo- 
nents. Newcastle area.—Box No. >». 600. 


~ LEAK POINT ONE PRE-AMPLIFIER, new September, 
1957, £6.—Sunbury-on-Thames 3079 
LEAK POINT ONE PLUS, TL/12 amplifiers, almost 
new, 27 gns.—Diirer, 48 Coverdale Road, London, W.12. 
LEAK TL/12 and Varislope II Pre-Amp, 20 gns._ “Leak 
tumer, £25. #Bass-reflex speaker baffle, wainut 
veneer, £6.—Owen, 8a Barons Court London, 





























~ LEAK TU/12 PLUS. Varislope 3 pre-amp, month old, 
perfect, £24.—Box No. 565. 
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LENCO TRANSCRIPTION UNIT GI50/6, complete with 
500 MSD Cartridge, Diamond LP stylus sy. playings), 


lifting device, perfect, little used, £19. R.C.A. Ampli- 
fier and Pre-amp, £32. Wharfedale HS/CR3/2 Crossover, 
new, £6 108., —Slater, 38 Edenvale Avenue, Blackpool. _ 


~ MULLARD 10 W AMP (no pre-amp) with eo 
U/L _O/P and separate power pack, £10.—Box No. 580 


~ MULLARD 20 W. AMPLIFIER with pre-amp, cant 
to Mullard specification. Satistaction or money returned. 
Demonstration callers, £25, 0.n.o.—Lippiatt, 24 Wood- 
lease, Seamulls, Bristol. 


N.R.S. SYMPHONY No. 2 AMPLIFIER, Garrard T.A. 
ynit, Collaro Studio Cartridge, in —— Ne ae little 
used. £23, o.n.o.. would separate.—Box No. 576 


~ ORTOFON ARM with ‘“‘C’’ head — encima. 
condition as new Demonstration, £19 10s.—Tel. 
BALham : 

~ PHILCO HI-FI three-speaker Record yoy 
Pertect. Only used for a few hours. Cost 3 

£32. Demonstrated any evening.—Sculley, o iisrees. 
Hayes, | Kent. 




















The GRAMOPHONE 


WHARFEDALE GOLDEN FSB in ~_ ™ = corner 
cabinet, tor sale, as new, £11.—Box No. 


WHARFEDALE SFB/3, as ne Heard by 
appointment.—31 Dowunhill Road, “Gatéord: S.E.6. 


WHARFEDALE SUPER 12, £10 10s. Tannoy 12-in. 
£8 10s. Both perfect.—116 Dawlish Crescent, Wyke 
Regis, Weymouth. 


WHARFEDALE THREE-SPEAKER ASSEMBLY, 9 cu. 
ft. corner, crossover, etc., 25, o.n.o.; Symphony AM 
Tuner Superhet/TRF. almost brand new, £10; Goldring 
- gece 50s.—Nicholls, 13 Aberdare Road, Enfield, 

iddx 


" WHITELEY 1.12 TWEETER, used few days only, 
£7 10s., or nearest offer. —Box No. 577. 


WILLIAMSON Amp. complete with Partridge output, 
£9.—P. Lewis. TER 1415. 


~ 1907/10 MODEL H.M.V. GRAMOPHONE.—Perfect con- 

dition and working order. Oak case and detachable 
horn, Suitable display model.—Offers to Marshall, 39 
Curzon Street, Long Eaton, Nottinghauin. 























PHILCO RADIO, mains battery portable, three wave- 
pands, two years old, little used, new batteries, £13. 
Also, ten year old Philco Radio, full working order, £2. 
—Cieveland HUNter 0903. 


_— —— 


PICKUP BARGAINS.—Demonstration surplus models 
at bargain prices in brand new condition. 
Dynamic with L head and transformer (retail 
£13 16s. 5d.), £10; Philips new Magnetodynamic (retail 
£19 10s.), £16; Goldring 600 cartridge (retail 
£11 13s. 6d€.), £8 10s., several Goldring 500 series at 
bargain pr.ces.—High Fidelity Sound Equipment, 116 
Bircheshead Road, Haniey, Stoke-on-Trent. Phone 
25194. 


PROFESSIONAL TAPE RECORDER with Disc Recorder 
and Cutter, complete with amplifier and speaker, little 
used, £250, 0.n.o.—-TEM 3856. 

PYE FOUR-SPEED TRADITIONAL BLACK BOX, 
£30.—G. Leahy, 199 Stanley Road, Twickenham, Middle- 
sex. Popesgrove 8554. 

QUAD Il AMPLIFIER and x es unit, BJ standard 
arm, £28 the lot.—Box No. 579. 


H.C.A. AMPLIFIER/PRE-AMP.—Collaro Transcription/ 

diamond. fitted Whiteley table cabinet. Wharfedale 
SFB 3 system. Perfect, new Christmas, £81. Demon- 
strations London only.—Box No. 610. 


“REGENCY ’” COMMODE, would house all Hi-Fi 
equipment.—PRI 1896 (evenings). 


SIMON SP/2 TAPE “yo and collection of tapes 
(£35 worth) £70.—Box No. 


SOUND NEWS Se can now supply their 
‘ Multi-mixer ’’ units for domestic use. Designed to 
match any tape recorder, microphone. Three inputs 
special fusing system, s.a. e.—10 Clifford Street, of 






































SPECIAL OFFER, new but shop soiled stocks. R.C.A. 

President ** console record player ~~. £70 78.) 54 
Philco ‘ Phonorama’ radiogram F.M list £60 18s. 
£54. Philco ‘“Tropic”’ portable radiogram oe £40 98), 
£36. Geloso TR 175 tape recorder (list £41 13s.), £35. 
Rogers senior amplifier and control onit diet £39), £30. 
W.B. “ Prelude ’’ cabinet — 10 in. tweeter and cross- 
over (list £22 4s. 9d.), 18 gn W.B. ‘‘ Prelude ’’ fitted 
Dulei H4PP, Collaro Uma changer (list £55 8s. 10d.), 
£47. Record housing cabinet fitted Rogers ee —_ 
FM and Collaro four-speed changer oo 46 gns.), 
Record housing cabinet and Philips dual phy Clist 
£12 14s.), £10 16s, Rogers Junior corner horn (com- 
plete) Philips dual cone unit (list £29 4s.), £24.— 
Russell Radio Ltd., 24 Marchmont Street, W.C.1 
TERminus 1415. 


STEREO AMPLIFIER BARGAINS.—Now is your 
opportunity to obtain that extra amplifier for stereo use 
at bargain prices. We have a fcw Quad, Leak, Pilot, 
Rogers, etc., demonstration surplus amplifiers at reduced 
prices. Brand new condition.—Send 23d. stamp ond 
details to High Fidelity Sound Equipment, 116 Birc 
head Road, ey, Stoke-on-Trent. Phone 25194. 


TANNOY 12 in. Dual Concentric | Sones | Radiogram 
is, B.S.R. three-s and Acos HIG in con- 
temporary Cabinet, 7 in. blockboard, £26. —Sox No. 584. 


THE CORNER RIBBON, now a bargain at 45 gns.. 
0.n.0.. is still the best loudspeaker in performance and 
design if your amplifier cannot handle the Electrostatic. 
Perfect from as little as the 2} W. Ferrograph output.— 
Box No. 568. 

TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass refiex chamber; originally 
worth about £30, These cabinets are suitable od 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to 
at £15 ex works. Finish walnut, size 33 in. 
31 In. wide by 18 in. deep, depth of lid, 6 in. 
to to Sound Sales Ltd., West Street, Farnham, Serres 


VORTEXION TAPE RECORDER, as “*new, 

ee P.M.6 Speaker in Roger’s Corner Horn Cabinet. 
25. Leak TL10 Amplifier with point one pre-amplifier 

os R.C.A. F.M. Tuner LM132230 (new) £20. Con- 

noisseur two-speed plus Diamond Stylus Head for 

LP, and Sapphire for 78, £22.—Rectory, Binstead, Isle 

aw Wight. Telephone: Ryde 2890. All in excellent 
ition. 


VORTEXION W.V.B. TAPE RECORDER with monitor 
head. Latest model, scarcely used, in perfect condition. 
gy eg ete with spare valves, £75. Byfleet 2786.—Box 





























W.5 HF1012 on 26-in. square baffle supplied by 
E.M.G., excellent condition oe. performance, £10.— 
Mock. rd, 27 Girdlers Road, 

~ WEARITE TAPE RECOADEY corte TL/12. Varislope 
Il, a'! new in contemporary styling.—nan otoo. 











RECORDS WANTED 


ABSOLUTELY THE HIGHEST PRICES IN THE 
WORLD paid for rare vocal records. We invite your lists 
of disposals from any place in the world. Enclose 
Stamped addressed envelope for return of lists. Com- 
plete collections purchased.—Vocal Art, 246 Church 
Street, London, N.9, England. EDM 7760. 


A GOOD COPY of Seg 7582, Prank Sinatra, 
Serenade’’ wanted.—John H, Elt, 
Worcester. 


A LARGE NUMBER OF LPs, MPs, 45s in finest con- 
dition always urgently required for our large and ex- 
panding market. For perfect copies of classical issues 
we pay up to 22s. cash, or 25s. against guaranteed new 
LFs or tapes (post free), equipment, etc. Any quantity 
acceptable; quotation and packing instructions promptly 
forwarded. Large numbers collected. Catalogue of new 
and used LPs free.—K. . Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 


qD 


eenece OF THe 
avort 
oF CracucaTions 








‘* Sinatra 
25 Swinton Lane, 








This Journal offers the largest 
audited circulation of any monthly 
gramophone magazine in Europe. 


The average net sale for the period 
July to December, 1957, was 69,512 


copies. 














ANY RECORDS of Marcel ong Flautist. Please send 


details and your price.—Box No 

BRANSBY WILLIAMS impersonation of Henry Irving 
in ‘‘ The Bells.’’—Write, Simpson, Box 5955, Johannes- 
burg, S. Africa. 


CHAMINADE.—“ oa aa Silver Ring,’’ 
Clara Butt.—Box No. 

COLUMBIA DB 1100, —— in D major by Scarlatti 
(Rudolph Dolmetsch, Harpsichord).—Charters, 6 Victoria 
Road, Colchester, Essex. 

“co LUMBIA LX1428/1436 or LX8822/8830; LX1407/1409 
or LX8810/8812; DB1236-7. Also number of 78 record 
albums.—Box No. 583. 

DONKEY DOODLE, Parlophone R3993, by Ivor Slaney. 
—Duff, 104 Broughton Road, South Shields. 

ELGAR: Severn Suite, Quintet (A minor). Perfect 
condition essential.—Colquhoun, Flint Cottage, Walling- 
ford, Berks. 








sung by 























43 





MAHLER 2nd, 3rd, 6th (S.P.A.) 7th (Urania) 8th 
(Scherchen), Beethoven 3rd. 7th, 9th (Scherchen).— 
92 Queen's Road, Clifton, Bristol. 


MENGELBERG and CONCERTGEBOCW ORCHESTRA, 
—Bach, Concerto tor two violins (Decca K20043/44); 
Bizet, i’ArieSicume (Col, DX6); Mozart, Eime Kleine 
Nachtmusik (Tel. SK3750/51); Schuoert, Symphony No. 
8 (Tel. SK3352/54); others. Urgently wanted.—Please 
state price and condition.—Box No. 384. 


NIXA SLPY 145, Harp recital by Vito.—Condition and 
price to Box No. 596. 


PIANO SOLO.—Rachmaninoff playing Polka de W.R., 























Serenade. Carnaval, Dance of the Gnumes. Perfect 
copies required.—Box No. 599. 
RZ-75755.—Cockerill and other harp 


records.— 
McConaghey, Buckleigh, Westward Ho! Devon. 


UP TO 2%s. 6d. ALLOWED for perfect classical or 
light LPs against the purchase of new ones. nd 
details and s.a.e. for reply.—Box No. 606. 


WALTZES, Viennese, orchestral and dance, by Paul 
Linge, Lehar, Waldteuiel, Lanner. New condition, give 
full particulars. Price if on approval.—Box No. 566. 


WANTED: Elgar’s ‘‘ Music Makers”’ “ Apostles ** any- 


thing from Kingdom Chamber Works. Good prices paid 
plus postage.—Lewis, 60 Bassein Park Road, London, 
W.12. 

















WANTED.—John Tilley record m4 “The Company 


Director.’’°—Phone: Jackson, GER 431 


WANTED. ee 1935-1940 Xylophone and 
Cinema Organ. All Dajos Bella, Mascotte, Robert 
Renard, Alfredo Campoli Salon Orchestra (Decca).— 
Champion, 2 rue de la Prevoyance, Vincennes, Seine, 
France. 











WANTED.—The ~ 31 Piano Sonatas of Beethoven 
on 78 r.p.m.—M. Baber, The Lodge, Keastwick, 
Kirkby Lonsdale, a, ‘Carnforth, Lancs. 


WANTED.—78 of Deutschland Uber Alles by Military 
Band.—Suckling, 16 Rectory Terrace, Newcastle/Tyne 3. 3. 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP's. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road. 
S.W.3. FLA 2596. 


‘‘WOULD YOU LIKE TO TAKE A WALK?” Broad- 


cast Twelve 3060 (Nichols). Will pay 15s. for good copy. 
STROUD, 7 Mortimer Road, Cambridge. 














EQUIPMENT, ETC., WANTED 





ARMSTRONG AF/105 or better.—Box No. 581. 





AUTO-DECCALIAN PLAYER (or similar) Kensington 
buyer.—Box No. 603. 


GOODSELL P.F.A. pre-amplifier, must be perfect.— 
Wilson, 10 Madeline Road, London, S.E.20. 


HAS ANY DEALER Decca’s Blue Sapphires for 78 
records, now unobtainable from makers.—Box No. 611. 


LEAK TL-10 AMPLIFIER and Goodmans 150 Mark II. 
—Box No. 586. 


VOIGT SPEAKER 

















UNIT —_ Voigt’s (rematched) 
Cone. also Lowther PM2 and PM4 Units.—Sutcliffe, 
Mould Grain, Heptonstall, Hebden Bridge, 432, Yorks. 


12-IN. SPEAKER UNIT, Duode, Tannoy D.R., Wharfe- 
dale Super 12, Goodman’s Axiom, po pan ocr 1l Ewell 
Court Avenue, Ewell, Surrey. 











SITUATIONS VACANT & WANTED 


ADVERTISER, many years managerial and adminis- 
trative experience with leading retail chain store 
organisation, seeks change of employment. Requires 
pene or buyer/manager position in private or public 

mpany operating gramophone record and allied trades. 
Highly qualified in techniques of merchandise manage- 
ment and stock control. Wide knowledge of classical 
records, ‘‘ Hi-Fi’’ equipment. etc., and fully aware 
current developments in stereo discs.—Box No. 570. 


CAPABLE EXPERIENCED SALESLADY to take 
charge of record department. Write, giving personal 
details, previous experience and salary required.—Box 
No. 417 


EXPERIENCED RECORD SALES LADIES required all 
parts of London. Salaries of up to £9 per week plus 
bonus will be paid according to experience. Write giving 
details of previous employment.—Box No. 562. 














GEORGE FORMBY (II), 788 wanted, any condition.— 














Nicholas, 186 Mossley Road, Ashton-under-Lyne. 
GILBERT AND SULLIVAN'S OPERA, Yeoman, 
Tolanthe. Auto-coupled. Appro.—Gregory, Tirley, 
Gloucester. 

HITLER YOUTH and German a Student’s 
Songs, er. Alles Schweige, etc. Berliner 


uce ’’ Giovinezza with aan. Le Sly, 
38 Longridge Road, London, S.W.5. 
a B 4045 Walter Glynne. H.M.V. DB _ 
Caru HM. D 1296 ‘ Hungarian Rhapsody.’ 
Dx 62 Albert ‘Sandler. —Box No. 617. 
H.M.V. B8386, ‘‘ The Owl and the Pussycat.’’— 
Marwood, Manor House, Noke, Oxford. 
HOLST.—Deleted 788; Finzi-Dies Natalis. 
urgent.—Green, ‘‘ Montana,”’ Plumley, Cheshire. — 
~ HOME SWEET HOME, E, Nixa SLPY 158. —Adams, 112 
Colney Hatch Lane, N.10. 
I TAKE CLASSICAL 78s in part exchange for new 
LPs. Send details and s.a.e. for reply.—Box No. 605. 
MARCELLA SEMBRICH.—Records wanted in good 
condition by bona fide collector.—Box No. 591. 











Price, 























HI-FI.—Vacancy for Senior Counter Sales Assistant. 
Must have good technica] knowledge and actual trade 
experience of current Hi-Fi products.—Full details in 
writing to Berry’s Radio, 25 High Holborn, W.C.1. 


LADY, sound experience in charge — — 
record department well-known West 
similar opening, real scope, initiative an me. — 
Box No. 571. 


MANAGERESS, RECORD DEPARTMENT seeks change. 
Four years’ experience stock control, buying and selling. 
South or South-West England preferred.—Box No. 601. 


RECORDING AND ENGINEERING FIRM requires the 
services of a technical sales advertising manager in 
London. Part-time considered from experienced appli- 
cants. Detailed autobiography.—Box No. 594. 


REPRESENTATIVES calling on gramophone _ record 
dealers, all areas required, carry additional label foreign 
classical records. Liberal commission.—Box No. 563. 


YOUNG MAN, 26, keen gramophile and concert 
enthusiast (London, Edinburgh and Salzburg) seeks 
position as record sales assistant in London. No 
previous experience.—John Greenland, ‘‘ Quinces,” 
Ham Street, Nr. Ashford, Kent. 


























MISCELLANEOUS 


COPIES of ‘‘ The Gramophone” for years 1950 to 
1956 required. Bound if possible—70 Hampden Way, 

London, N.14. (ENT. 3668). 

FOR SALE.—Most issues of ‘‘ The Gramophone,’’ "1955 
—57, state copies required.—Box | No. 6 613. 

- MOOD MUSIC APPRECIATION GROUP. — you see 
our Box 483 advertisement in the April issue 

RADIOGRAM, speaker and player Ee made, 
veneered. polished to individual requirements. Altera- 
tions and conversions. Send sketch or details for 
estimate.—Parslow, 74 Kerry Road, S.E.14. 

RECORD BUSINESS for sale, with accommodation, 
S.E. London. Turnover £6,500, could be improved. 
Rent and rates £250; long lease, £1,750 s.a.v.—Box No. 
567. 




















“RECORD NEWS,” from August, 1954, complete, good - 


order, offers?—McMahon, 97 Oxford 
Berkshire. 

“THE GRAMOPHONE,” December 1954—March 1958, 
perfect, offers?—Williams, 81 Erpingham Road, London, 
S.W. w. 15. PUTney 5879. 

~ “THE GRAMOPHONE.”’—October, 1956, to April, 1958. 
ofters?-11 Hulme Square, Macclesfield. 

“THE GRAMOPHONE.”—October, 1946, to December, 
nes. mainly perfect, offers?—Box No. 572. 

‘THE GRAMOPHONE,” September 1947 to August 
1952. unbound 25s.—‘*‘ Green Hedges,’’ Holly-me-oak Road, 
Coulsdon. 

‘“‘ THE GRAMOPHONE,” 1952/1957. Offers?—J. Rippin, 
29 Slades Hill, Enfield. 


“THE GRAMOPHONE.”’—Volumes 23 to 32. Bound 
and indexed, 7s. 6d. each. E.M.G. letters 1947 to 54, 
3s. 6d. each.—134 Scalpcliffe Road, Burton-on-Trent. 

WANTED URGENTLY.—A copy of ‘‘ Hommage a 
Dinu Lipatti.’’—Hey, 50 Westgate, Pickering, Yorkshire. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

oder. advertised in this section are available to all 
readers 


A.A. stands for Amateur Audiophiles Attention. All 
High Fidelity Sound a and Tape ey 
available, new and second-hand part exchange or for 
bags of gold. Equipment bought iad een eee, Ae the 
country at Soundcraft, 5 Tunsgate, Guildford. Tel. 
Guildford 2044. 


AACHEN CHOIR TO STRAUSS.—All LPs purchased 
up to 22s. 6d paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT, 1,000 up-to-date classica] 
LP’s, all perfect. Catalogue.—G. D. Melvin, 5 Derby 
Street, Glasgow, C.3. 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. If not already on our mailing _ just — 
or phone for the large current issue taining 
interesting selection of classical and light TPs, 45s, 78s, 
mainly in guaranteed finest condition, but with certain 
imperfect copies at bargain prices. Our prompt and 
safe postal service to any U.K. dress also covers new 
LPs (all makes except H.M.V.) with following advan- 
tages: Inner Diskins, outer Gramvelopes free; any value 
post free; faulty copies readily exchanged; your Perfect 
LPs and certain 78s accepted in part exchange at highest 

ces. Best makes of equipment, standard = o— to 
order; leaflets and advice by return.—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. (Ruislip 2818). 


A BARGAIN CATALOGUE, Jazz, Sinatra, Dance, LPs, 
all ll perfect.—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 


A BARGAIN OFFER 22s. 6d for 12-in., 12s. Xe 10-in. 
Perfect condition. Quantities collected ed.—G. D. Melvin, 
5 5 Derby Street, Glasgow, C.3. Western 8133. 


A BETTER PRICE paid for LPs. Classical, light and 
jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 


ABOUT TIME I advertised the fact — I supply all 
makes of new LPs on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa. Warws. 


A COMPLETE LP SERVICE.—Large list of used LPs, 
MPs, 45.—Classical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first- 
class condition accepted in part exchange, but details 
must be sent first. Callers by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone 4169. 


~ ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 

ALL TYPES OF LPs, EPs, and 78s (excluding sets) 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford 5, Yorks. 


AMERICAN MAGAZINES. — Year’s subscription 
‘ Audio,’’ 35s., “‘ High Fidelity ’’’ 50s. Specimen copies 
- and 5s. each. Catalogue free. —Willen Ltd. (Dept. 


15), 9 Drapers Gardens, London, E.C.2. 

~ AMERICAN VOCAL LPs. 12 in of De Luca, Rethberg, 
Jeritza, Korjus, Martinelli, McCormack, Pinza, Galli- 
Curci, Bori, perfect condition, 35s. each including post 
and packing.—‘‘ The Record Exchange,’’ 46 South Clerk 
Street, Edinburgh. 

A SINGLE DISC or a complete library. We buy 
classical 78s and numbers col- 


Road, Abingdon, 



















































































LPs for cash. Large 
lected. Send details to "Gibb’s mesnahen. 83 Mosley 
Street, Manchester, 2. 





The GRAMOPHONE 


ATTENTION! The famous Sonomag ‘ Adaptatape ’’ 
pre-amplifier is now fitted to the Collaro Mk. IV tape 
deck, complete with power pack, 38 gns. Easy terms 
and full specification on request.—Sound Tape Vision, 
the Tape Recorder and Hi-Fi Specialists (Dept. G.), 
71 Praed Street, London, W.2. PAD 2807. 

CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddington 2807. 

CLASSICAL LPs wanted, top prices paid for first-class 
records. Any quantity bought.—The Gramophone Record 
Exchange, Regd., 48 Brunswick Road, Edinburgh, 7. 


COLLECTORS OF RARER TYPE RECORDS will be 











. interested in our monthly lists of classical, vocals, per- 


sonality and jazz items, s.a.e. for current lists or 2s. 6d. 
P.O. secures annual] supply.—The Record Room, 5 Church 
Green Harpenden, Herts. 

~ COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities.—Rendezvous Records, 19 Blackfriars Street, 
Manchester, 3. Blackfriars 6278. 

*“ CROSBY COLLECTOR MAGAZINE ”’ for Bing record 
enthusiast’s. Details from.—S. White, 61 Stanley Street, 
Rothwell, Northants. 

EDINBURGH.—‘‘ The Record Exchange,’’ 46 South 
Clerk Street, offers an excellent selection of classical, 
popular and jazz LPs, all in perfect condition, and at 
bargain prices: S.A.E. for classical] list. 

EDINBURGH.—‘“‘ The Record Exchange,’’ 46 South 
Clerk Street, will purchase perfect LPs, classical in 
particular, any quantity, shop stocks, etc., collected 
anywhere. Inquiries invited. 

GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen; 12-in 4s, 9d.; 10-in 3s. 9d.; 7-in 2s. 6d. Gram- 
poo Anti-Static 3s. 3d. per bottle. Gramponge record 
sponges 2s. 643d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gravelope Polythene Outers in 
all sizes obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 

~ GRRRRR! Wish I'd sent for Capewell- Lancaster’s 
used LP list. Good condition serious music only. They 
buy too, offers by return.—34 Hall Road, mandowerth. 
Birmingham. 

H.M.V. CATALOGUE 1898-1925: ‘‘ Voices of the Past, 
— =. (English Catalogue) 30s. 10d., ‘“‘ Vol. 2”’’ 
(Italian Catalogue) 20s. 7d.—Oakwood Press, Tandridge 
Lane, Lingfield, Surrey. 

LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LPs, Operatic and Orchestral 
78s. prices given for your used LPs. Send a list 
and we will em. Send 6d. for our list of used LPs. 
Belcantodiscs in stock. Open weekdays 11 to 4 (Thurs. 
5 till 7) Sats. 10. °o till 5.30. ROYal 7738.—15 Houghton 
Street, Liverpool. 1. 





























| AM SO GLAD | 


INSISTED 
ON HEARING A 


DUODE 


**| have spent so much time and more money 
than | can afford in trying out various loudspeakers, 
that it is marvellous to feel | have at last found 
your Duode. After six months of enjoyment, 
without a shadow of the disillusionments | have 
suffered in the past, | must write to let you know 
and thank you ”’ 


**| feel that this Duode is one of the most 
remarkable units | have heard over a period of 
years No other unit at present on the market 
comes near it on the usual basis of comparison, 
e.g. smooth frequency range, lack of coloration 
and inter-modulation distortion. As you say, it 
can only be called NATURALNESS.”’ 


** There is no doubt at all that the dual drive 
with crossover and feedback which you use in 
your Duode is the perfect answer for critical 
people like me, who can only be happy with 
truly NATURAL results.’’ 

If you have a critical ear, write for details now. 


DUODE LTD. 


BCM—DUODE, London, W.|! 
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Cabinets For Equipme:it, 
Speakers and Hecores 
by STAMFORD 


ENCLOSURES for the new Goodmans 3-way system, ?-way 
AXIOM OW H 


system and the 


ON SHOVY AT 


OUR NEW SHOWROOM. All enclosures are built 


We SEES 
4 
% 
< 


The Dunster 2-way enclo- 
sure now being demonstra- 
ted with the new AXIOM 
300, Trebax, and acoustical 
resistance unit. Price, 
completely fitted, 35 gns. 
or Dep. £6/2/6, and 9 pay- 
ments of 73/1. 


The Dunster enclosure, 
£15/15/-, or £2/5/- Dep, 
and 9 payments of 32/-. 


We have pleasure in intro- 
ducing an entirely new 
range of designs to Messrs. 
Wharfedale’s n+ ~ sa sg 
for their 8”, 10” and [2” units. 





strictly to speaker 
manufacturers’ speci- 
fications, and finished 
shade to customer’s 
requirements. 


The DUNSTER 
CORNER enclosure 
is one of our many 
designs suitable for 
the new Goodmans 
3-Way System using 
the Midax 650 pres. 
sure horn, the 
Audiom 60 and the 
Trebax with two 
attenuators. 


The DUNSTER 

CORNER enclosure, 

£16/15/0, or 47). 

Dep. and 9 payments 
/t monthly. 





Handmade peameanal in heavy 2?” chipboard, incorporating 
the Wharfedale filter*,acousticallylined and quilted interior 
and finished in oak, walnut or mahogany to shade required. 
Now Being Demonstrated at our Showroom with the 


Golden 8”, Bronze 10”, WI0 


, W12, and Super ~t — 


* (With the approval of Messrs. Wharfedale Ltd.) 


FOR THOSE WITH LIMITED SPACE we have recently 
designed a special cabinet to house high fidelity equipment, 
and embodying A FULL-SIZE BASS REFLEX ENCLOSURE 
to Messrs. Goodmans recommendation for their 8” Axiette. 
Alternatively, MODEL GP44 to house any of the 


Wharfedale range of 10” units. 


G.P. 43, £18/18/-, or _ Dep. and 
9 payments of 38/6 monthly. 








These cabinets are supplied in Oak, Walnut or 
Mahogany veneers, finished to shade required. 
Delivery in England and Wales, 12/6; 


and N. Ireland, 25/-. 


Write for catalogue of equipment and cabinets for 
equipment, speakers, records and Pye BLA 
SATISFACTION yy tnt OR MONEY 


Scotland 


CK BOX. 








Demonstrations without appointment at our NEW 


SHOWROOM : 
98 WEY 


MOUTH TERRACE 


(Off Hackney Road), LONDON, E.2 
Hours: Mon., Tues., Fri., Sat., 9.30-5.30 or by appointment. 


Wednesday : 9.30-7 p.m. 
OPE 


Thursday : 9.30-1 p.m. 


N ALL DAY SATURDAY 
No. 6 Bus from Liverpool Street to ODEON, Hackney 


Road. Walk back two turnings. 


Correspondence only, to : 


L. STAMFORD, Dept. T.16. 
20 College Parade, Salusbury ‘Road, London, N.W.6 
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LONG PLAYING RECORDS.—New and Secondhand 
pought. sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, w.l. 


~ MON THLY LISTS OF GOLDEN AGE vocals, per- 
sonality records, imported LPs for overseas collectors 
—Ross Court & Co., pt. “‘D,’’ 2098 Yonge Street, 
Toronto, Ontario, Canada. 


OVERSEAS VISITORS are reminded that one of the 
biggest stocks of Vocal Rarities in the world may be 
inspected at the address below. Please telephone for an 
appointment.—Crawley, Vocal-Art, 246 Church Street, 
London, N.9, England. EDM 7760. 


~ RAPID RECORDING SERVICE, 21 Bishops Close, 
Walthamstow, £E.17. Lar 889.—Studio and Mobile 
Recordings, 78s and LPs from your own tapes. Com- 
mentaries and music on Synchronised LPs for cine 
enthusiasts. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz., 10-in 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited. —Young & Co., 194 Drayton Park, London, N.5. 


~ RECORDING oe available for personal record- 
ings on disc or tape. Dubbing service. Mobile Record- 
ing Unit for all functions, etc.—Write or phone Griffiths 
Hansen (Recordings) Ltd., 24/25 Foley Street, London, 
W.l. MUS 2771/6375. 


~ RECORDS GIVEN AWAY every month. Free list of 
bargains from Tredwell, Heathfield, Plumley, Cheshire. 


RECORDS SHOPS please note, we buy your come or 
unsaleable 78 records; any quantity from 1,000 to 2 
Spot cash. Collected.—Record Mart, 261 Church Street, 
Blackpool. Phone 23600. 


~ ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past, No. 9 Pol Plancon, No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Trafalgar Street, Brighton, England. 


TANDBERG STEREOPHONIC TAPE RECORDER is 
now being demonstrated by appointment at ‘‘ Grifhano ”’ 
Studios.—(See below). 


FERROGRAPH, HARTING AND VORTEXION Tape 
Recorders for sale or hire. May we arrange to demon- 
strate these superb instruments to you. Easy terms 
available.-—‘‘ Grifhano ’’ Studios (see below). 

TAPE AND SPLICER BARGAINS, etc. List.—Cine- 
Optics, 19 College Road, Harrow. 


TAPE ‘DISC/TAPE transfer, copy, editing. If ‘es 4 
and durability matters (especially with records fro 
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TAPE RECORDERS FOR MUSIC, Speech Therapy, 


Industry Research. Special recordings undertaken for 


Societies, studio and mobile _ recording. Tape/Disk 
Transcription, Tape, Microphones, Speakers, Recorders 
by Ferrograph, Brenell, etc. Deal direct = old- 
established professional studio.—‘‘ Eroica ”’ ecording 


Services (1949), 31 Peel Street, Eccles, Manchester. 
Tel. ECCles 1624. Musical Director. W. Thurlow Smith, 
A.R.M.C.M. 





TAPE TO DISC RECORDING.—Microgroove LP 
27s. 6d. (30 min.); 78 r.p.m. 13s. 6d. 48 hour service. 
S.A.E. leafiet.—A. D. Marsh (Deroy Sound Service), 
Little Place, Moss Delph Lane, Aughton, Ormskirk, 

Lancs, AUGHton 3102. 





TAPE TO DISC 178/LP, s.a.e. for details.—Ormerod, 
22 Everard Road, Southport, Lancs 





THE FINEST PRIVATE STUDIO in the west-end of 
London is at your service. We specialise in all instru- 
mental groups and solo recordings. Have your best tape 
recordings transcribed to high-quality standard and long- 
playing discs. All makes of tape recorders are available 
for hire to suit any occasion. Phone or write to us.— 
The Magnegraph Recording Co. Ltd., 1 Hanway Place, 
Oxford Street, London, W.1. Tel. LANgham 2156. 


UNBEATABLE TAPE DECK BARGAIN! E.M.I. Tape 
7? fitted with famous E.M.I. Deck; 74 in. per 
, 7 in. reels. Self-powered pre-amp = V., A. — 
All “in walnut cabinet. Brand new, into 
amplifier or radio, ideal for dubbing. bashiy Saneemee ¢ to 
quality tape recorder. Listed at £68. Our price 22 a. 
or 9 equal monthly payments . £2 17s. 6d. Spec 
Tape offer, 7 * reels 1,200 ft. P.V.C., only 20s.; a in. 
reels, 850 ft. P.V.C., only 18s. ‘6d. Both plus P. and P. 
ls. 6d. Also many po eer —— and a 
Specialist Repair Service.—E. C. Kingsley & Co. 
(Dept. G), 132 Tottenham Court Road (corner ras Warren 
Street), London, W.1. EUS 6500. 


WESTHOUGHTON, Lancs. **Maxtone’’ specialists 
with a scientific service, seek expert ag > on outfits 
and combinations.—247 Church Sesest. 2088. 











YOUR RECORD CHOOSING is two years old this 
month. The May-June issue of this small yet invaluable 
guide for classical collectors includes articles on Mozart 
and Klemperer, the best of recent new issues, and 
further reviews in the Bach Cantata and Chamber Music 
Series, including Mozart Violin Duos and the Beethoven 
Horn Sonata. Annual Subscription (six issues) costs only 
7s.—2d. stamp for free past issue.—Box No. 612 
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JOHN LIONNET & CO. 


17, CHARING CROSS ROAD, 
LONDON, W.C.2. 


TRA: 5575 
e 
INTRODUCING 


The New WOOLLETT 


4-speed Transcription 


'Gramophone’__ Turntable 
with 8% variable speed 
control. 





from £24.19.5 
inc. P.T. 


To ensure PRECISION 





your tapes) use Britain’s oldest full-time transfer ——s 
vice. Equipment hired, serviced. Free trial at your 15s, 
home arranged. Ferrographs, Vortexions promptly sup- balance 12s. monthly. 
plied. 1,800 ft. LP tape from 37s. 6d. 1,200 ft. standard 
from 21s. post free. Studio facilities—Sound News, 10 
Clifford Street, London, W.1. REGent 2745. 


all others. 


Hamilton of Bristol Ltd., 


SECURES RECORDS.—Approximate value 
H.M.V. and Inquiries 
solicited for Record Players, Amplifiers, po ge 
Shavers and any Electrical Equipment; similar terms 
45/53 Church Road, Bristol, 


without wow, flutter, 
rumble or hum. 


£5 








BINDING “THE GRAMOPHONE ”—NEWS for 


those readers who wish to retain a file of back numbers 


HEE is the ideal self-binder specially] designed} to 
hold twelve issues of “‘ The Gramophone” (with 
advertisements) which can be used either as a per- 
manent form of binding or as a temporary binder 
for housing 12 issues which Readers may wish to 
have specially bound on the completion of a Volume. 
(See note below regarding Binding*.) 
Copies of ‘‘ The Gramophone’ ’ can be easily inserted 
as received—a two minute operation—the Easibinder 
opens flat at any page of any separate issue, gives quick 
reference facilities and makes an excellent addition to 
any bookshelf. Size 11? in. by 8{ in. by 3} in. spine. 
The Easibinder is supplied in Navy Blue Leathercloth 
with the title “‘ The Gramophone” goldblocked on 
the Front Cover and Spine. 
Obtainable from Record Dealers price 15/6d. or 
direct from the Publishers. Trade enquiries invited. 








*% PERMANENT BINDING AND INDEX FOR “THE GRAMOPHONE” VOLUME XXXV 


The Index to Volume XXXV will be —— in July 1958, price 2/6d., plus 6d. postage. Copies may 
be ordered in advance from the address be 

As before, arrangements have been nse for the permanent binding of this volume. The price 
including Binding Case and Index, will be 22/6d. (or 20/- .without Index). Copies for Binding (June 1957 
to May 1958) together with remittance should reach the address below by AUGUST Ist, 1958, —. 
Overseas readers should advise requirements in advance. It is anticipated that the copies, bound, will 
be returned to readers within 10 weeks. Unless otherwise requested, copies will bound without the 
advertisement pages. Readers who are forwarding copies and require us to supply the Index are requested 
to reserve a copy in advance to avoid disappointment. 

A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested 
these cases will only be suitable for binding the volume, less advertisement pages. 





ANNOUNCING the introduction of Easibind 
Cases specially produced to accommodate 
one copy of “ THE GRAMOPHONE” LP 
CLASSICAL RECORD CATALOGUE and 
Six Master Editions or Quarterly Supplements 
of the POPULAR RECORD CATALOGUE. 

Two strong Index Cards supplied with 
each Binder with designation of each Catalogue 
printed thereon for easy reference, and to 
separate the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, with 
ease, be inserted—a two minute operation— 
the Binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in 
Navy Blue Leathercloth, size 9} in. by 6 in. by 
34 in. spine, with title “ The Gramophone ” LP 
Classical and Popular Record Catalogue gold- 
blocked on the Front Cover and Spine. 


INVALUABLE for Record Dealer’s Counter 
use—all mana retained in one Binder— 
thus avoiding loose Cata- 
logues becoming soiled 2nd 
mislaid, and of special 
interest to Record Buyers 
who wish to retain a com- 
plete set of Catalogues 
giving alist of Classical and 
Popular Recordings re- 
leased by all Companies 
since January 1950. 
Obtainable from Record 
Dealers, price 17/6d. or 
direct from the Publishers. 
Trade enquiries invited. 








Telephone: GERRARD 0850 





Trade Office * THE GRAMOPHONE?” Ii Greek Street, Soho, London, W.1 
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IS A UNIQUE WORLD-WIDE RECORD SALES ORGANISATION 


Providing only unplayed copies, visually inspected prior to despatch and guaranteed 
against any fault. Its Research Centre, in the care of Musical Director Isobel 
Rayne, will advise you on the best recording of any work in the catalogues : Con- 
siderable stocks of Long Playing and Extended Play records to satisfy all tastes : 
Orders dealt with on day of receipt : For full particulars of this exclusive Records-by- 
Post service write to Isobel Rayne, RECORD RESEARCH, 217 London Road, 


Mitcham, Surrey. 


For Personal Shoppers, branches at : 
33 Church Road, London, S.E.19. LIV. 7679. OPEN UNTIL 
217 London Road, Mitcham, Surrey. MIT. 4876. 7.0 p.m. DAILY 

















ONE OF OUR MANY: DEMONSTRATION OUTFITS 
ALWAYS ON VIEW 


WE MAKE ALL OUR OWN CABINETS 
OAK, WALNUT, AND MAHOGANY 





Scarce Items Supplied from Stock 


GRUNDIG TK 830 _ oe we sen ae _ £105 .0.0 
GARRARD 301 (2 only) sil -_ wh ‘es sa £26 .8.3 
GBC Tape Recorder (shop soiled)... — ~~ £32.0.0 
GRUNDIG TK 820 (S/hand) ... ane - tes sie £75 ..0.0 
ROGERS Cadet Amp and Pre-Amp ... _ sos _ £17.10 .0 





eosveeeeeeseeeeseeeee ee ee eeeeeeeeeeeeeoseeeeeeeseeeens SSS SSSR SCESeEseseeseesesesesese® 





GARRARD 98 Changer... ... ... £19. 17.7 ; OUR LATEST IDEA 
GARRARD 88 Changer... ... ... ~~ £17. 18.8 IN 
GARRARD TA Mark Il... 00... 9.15.8 : 

GARRARD 4SP_ ...  ... .. =. =~ 8. «19? ~ IGH FIDELITY 
COLLARO 47200... 0... 9 10 serene 


ANY AMPLIFIER, 
TUNER AND PLAYER 


H. C. HARRIDGE CAN BE USED 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.I 














| Write or call for 
Open Daily Except Thursday ~- Late Night Friday _ further details 
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a plain man’s guide to 


HIGH FIDELITY 


- 
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There must be many people—you may be one of them—who 
are already ‘‘ sold’ on the unique entertainment and listening 
pleasure that High Fidelity can give. But as you look around 
and wonder what and where to buy, you may find that the 
staggering variety of equipment now available makes your choice 
more difficult instead of more easy. 

Our business is based on offering a straightforward, sincere 
approach to your individual problems. We are ourselves 
manufacturers cf Audio Amplifiers, Radio Feeder Units, Tape 
Recorders, Speaker and Amplifier Cabinets and complete 
custom-built Hi-Fi Radio and Record Reproducers. 


We are able te offer this range of High Quality products, backed 
by a wealth of technical experience, at exceptionally low prices 
for the simple reason that we deal direct with you, the customer, 
and not through wholesalers and dealers. 


We are also Retailers and of course supply any audio equipment 
advertised in this and other publications in the field. Our policy 
here is quite firmly to recom- 

mend only equipment we know 
to be fara for money and which 
matches up to the high standards 
we have set for our own pro- 
ducts. Whatever equipment you 
decide on, we can fit it in your 
existing cabinet or in a new 
cabinet. 











quency Control prevents drift. 
for all F.M. areas. 


NORTHERN RADIO 


Phone : PRimrose 3314 







































































The “SYMPHONY” SWITCHED 
FM TUNER 


Gives the Light, Home and Third Pro- 
grammes, at the turn of a _ switch. 
Advanced circuit with Automatic Fre- 
Suitable 


Il, KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 
Tubes: Swiss Cottage and Chalk Farm. Buses: 2, 13, 31, 113 and 187... ? 








Our long and specialised experience and our technical resources 
are freely at your disposal, and if you are ‘* new ” to High Fidelity 
you will find this an invaluable guide in making a wise choice from 
the bewildering variety of possible combinations now available. 
You will also find it will save you considerable expense. Our Mr. 
Reynolds is accustomed to dealing daily with enquirers ranging 
from the completely untechnical ; who come in saying ‘‘ I am 
afraid I know nothing about high fidelity but would like really 
excellent reproduction from my records ...”; to the highly 
technical customer requiring really expert guidance with a sticky 
technical problem. We are fully equipped to demonstrate all the 
latest developments in the Audio field, especially the revolutionary 
new stereophonic techniques. 


Examples are given in this advertise- 
ment of some of the equipment we have 
available. Send 6d. in stamps now for 
our illustrated Catalogues — truly you 
will find them *“*A plain man’s guide to 
High Fidelity.’’ 







Mr. JAMES, 


Mr. REYNOLDS, 
|| Commercial Manager 


Chief Engineer 





comprising 


“SYMPHONY” Stereo 
Amplifier, complete 
£i9 19 0 


LENCO Transcription Unit 
with Stereo Cartridge 


0 0 

Reproducer Cabinet in walnut 
£7 14 0 
Legs if required £115 0 


2x eanseagiee Super 8FSAL 
3 ers at 7 gns. 
—_ £14 14 0 


2x “SYMPHONY ”’ Infinite 
Baffle Cabinets at af) — 


















Other wood finishes can be supplied to order. 

The combination of equipment can be varied 
as required. Ali items available separately. 
The outfit can be built up gradually. 


The “SYMPHONY” COLUPFIN 
LOUDSPEAKER CABINET 


Meets the new demand for stereophonic 
reproduction. Beautifully made in thick, 
white ply (unstained). Fantastic acoustic 
results. 4-ft. high model, 11 gns.; 5-ft. 
model, 13 gns. Recommended speaker : 
Wharfedale Super 8FSAL 7 gns 


The cabinets can be finished off to match 
individual finishing schemes. 


SERVICES LTD. 








The GRAMOPHONE 


a NEW line of 
Record Storage 


” Units 
Here is a new and ingenious method of housing ALL your records. 
These beautifully built and highly finished units—delightful articles 
of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. In solid Agba, 
light or walnut colour. The assembly illustrated shows three units, 
including a Top Storage Cupboard for 7” records—a special feature 


of these units—a roomy drawer for tapes and catalogues, a Bottom 
Storage Cupboard for 10” and 12” records and legs or base. 


























62 Advert 

















Dimensions are: Top—2’ x 9 x 10}” high. Drawer—2’ x I’ 2” x 
6” high. Bottom—2’ x I’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of legs or solid base as required. 








l ( Please send for full details right away 
HERBERT 5 ‘GIBBS 1D First Avenue, Montague Road §# 
‘ L Edmonton, N.I8 Edmonton SUtI/2/3 Br, 

Now ELAC bring 
QUALITY HI-Fi 


within the reach of 


se “a 5 ’ RA 
ASSEMBLY / | fa ae 4 This new Elac combination comprises four acoustically POR 











matched high fidelity loudspeakers. A, 
An outstanding feature is its high sensitivity which Is Amp 
of considerable value when used with low power Alter 
amplifiers. an 


Full descriptive details of a suitable enclosure together 
with a point-to-point wiring diagram are included 
with each pack. 

Two packs are available—types HFP/I and HFP/2 for 
7.5 ohm and 15 ohm systems respectively. 

True high _ fidelity 
reproduction will be 
experienced with this 
economically designed 
combination at a cost 
considerably less than 
other systems. 


Frequency response : 
40 cycles-17,000 cycles. 


Power handling 
12 watts. 


PRICE COMPLETE 


£7.11.6 


P.T. £2.13.10 


ELECTRO ACOUSTIC INDUSTRIES LTD., Stamford Works, Broad Lane, Tottenham, N.15. Telephone: TOT 0505/9 
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NEW LOOK 





MULLARD DESIGNS FOR THE 
THE 1958 HOME CONSTRUCTOR AMPLIFIERS 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 





PRE-AMPLIFIERS 











THE VERY POPULAR MULLARD “5-10” MULLARD’S NEW.{2-STAGE PRE-AMPLIFIER TONE THE NEW wa $63.3”" MAIN 
MAIN AMPLIFIER A completely new ; CONTROL UNIT 


mploy- 








successful amplifier valves, and 
yet designed, andused in particu- 


undistorted power Mull ° rd 
/ output of up to 10 range of Pow 


siast who contemplates 


installation. In addition the 


n 
Undoubtedly the most ing two EF86 = 


watts is obtained. Amplifiers. but also ‘perfectly 
» Thoroughly re- Suitable for other makes etc. 

commended to the Briefly it incorporates: 

‘ Hi-Fi’’ enthu- @ Equalisation for the latest R.I.A.A. characteristics. 





: _ a — a Magnetic Pick-ups. 
a very high quality h nput for Crystal 2 icK-ups 
ye titan the «= @:sdAmput. for Tape replay. 


he equi men makes it quite suitable for (a) Direct from High Impedance ‘Tape Head. 
——_ = J halls, e “™ We supply complete to (b) From a Tape Amplifier or Pre-Amplifier. 
MULLARD’S SPECIFICATION with specified valves e Sensitive. Microphone Chann 
and components and including the latest PARMEEO @ Wide range BASS and TREBLE Contest. 
Ultra linear Output transformer and the Parmek @ Attractive Perspex front control nel. - 
mains transformer which has power available to drive @ Our Kit is strictly to MULLARD’S PSPECIFICATIO 
Radio Tuning Unit. Price, COMPLETE KIT OF PARTS 6. 
Price for COMPLETE KIT oF PARTS  £10.0.0 Alternatively we supply ASSEMBLED and 18.0.0 

MBLE phe petaerenrionalbgear mens ateaaapaI 

AbernatlveeD - = - £11. 10. 0 (Carriage and Insurance 5/- extra.) owe 
(Carriage and insurance 5/- extra. Only new high-grade components and Mullard 
We also offer this “5-10” “incorporating a valves | are supplied with these kits—We do not 
PARTRIDGE ULTRA-LI ‘Surplus or Cheap” components. 


FORMER for £1/6/- extra 


Please enclose S.A.E. if ILLUSTRATED and DESCRIPTIVE EXPERTS are required ... alternatively the COMPLETE 
ASSEMBLY MANUALS containing component Price Lists and practical drawings etc. are available at 1/6 each, 


SPECIAL PRICE REDUCTIONS—WE OFFER 


KIT of PARTS to build both the (a) THE ‘* 3-3” and the 2- 1 Saag PRE-AMPLIFIER 
° d COME ETE UMPLIFIER and the 2-stage PRE- both ASSEMBLED and TESTED ....... 


AMPLIFIER-CONTROL UNIT .......-.-. 


MAIN AMPLIFIE 


10.0) creprtr TERMS: DEPOSIT £3/15/- and 9 monthly 
(») C COMPLETE KIT OF PARTS to build both the og  * oO 8: “DEP 


£7/10/- & : monthly Bo we of 


19/-. (b) TH ‘ 5- io’ and the 2-STAGE PRE-AMPLI- 
1STAGE PRE-AMPLIFIER - CONTROL £15.15.0 Fier both ASSEMBLED and TESTED £i 
se eee ; 
‘ALL PRICES QUOTED FOR THE “5-10” AR CREDIT TERMS: DEPOSIT £4/15/- and 9 montniy 
SUBJECT TO £1/6/- EXTRA IF THE PARTRIDGE payments of £1/14/7, 
TRANSF. IS REQUI H.P. TERMS: DEP £9/9/- & 12 monthly paymts of 17/6, 


When _ please include an extra 7/6 to cover cost of carriage and insurance 





THE NEWZCOMPLETE MULLARD 
“5.10” JAMPLIFIER 


Designed for a simpl 
domestic installat 

vith Genuine High 
Quality reproduction up 
to @ maximum of 10 
watts. Separate 


ss 
TREBLE Controls 












HOME CONSTRUCTORS ! ! 


BUILD YOUR OWN “Hi-Fi”’ 
LOUDSPEAKER SYSTEM 


With W-B’s well-known range of 

ready-to-assemble cabinets All 

are beautifully made and a: ~ 

and very easily assembled, 

@ screwdriver is required. They 

are packed flat in cartons and 
d s.a 





for illustrated catalogue. mit con. 
tains a selection of ten cabdincts 4 
including models to accommodate , 
Amplifiers, Pre-Amplifiers, Tuning 
Unit, Record Player, etc. Prices 1! 
from £5/10/-. The W.B. Sten- i 
1 


and NEW 
VALVES. We also give the rohaser the teria ‘“* Hi-Fi ’’ PM Speakers are also in stock. 
r A-LIN NEAR OUTPUT 


vaado ani J is & has extra power available to supply © The 
Control Units can easily be detached poem the 
Price COMPLETE KIT of PARTS éll. 10.0 
mrp we supply ASSEMBLED £13. 10. 0 


Credit Sale: Dep £3/2/6 & 9 monthly pymnts of £1/4/11. 1 UP £7/19/6. (Also avail- 
HP. Terms: Dep £6/15/- & 8 monthly payments of 19/3. 4 ble with, the low gai 
TRATED _ 


d S.A.E. for ILLUSTR LEAFLET or 1/6 , Studio 
for the COMPLETE ASSEMBLY MANDAL. | for £8/15/-). 


@ The latest BSR a 


i 
i 
tirel — t ih Crystal 
rely compiete W sta 
impliaon Chassis for use in a remote positio y Pick-up £7/19/6. 
i 
i 
i 


@ The latest Collaro-4-speed 







STERN’S TAPE “PRE-AMPLIFIER 
and ERASE UNIT 


Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & TAPE DECK 


oy HF/TRIP . A completely 
mbied Pre-Amplifier with own 
—— Supply. Can be supplied 
soa ~ ee F use = Ethane Mod PRICE 
ro Decks, and incorporates Recording 
Level Indicator and Monitoring facilities. (plus 5/- carr 








A COMPLETE KIT OF PARTS TO BUIL 
The “Fidelity” TAPE AMPLIFIER Model HF/TR2 including 
a Separate small POWER SUPPLY UNIT 


P - 
ONeY £12.0.0 (Plus 5/ y- eome. 


Designed to meet on ha of 
the enthusiasts for High Fidelity re- 
production. It is bas sed. on the 


its ponents including 
A EMBLY. MANUAL PRACTICAL 
Mullard valves are incorporated. THE 
DIAGR 4 AMS etc., are available for 2/9 

seni §8.A.E for brief details. We ALSO SUPPLY THE HF/TR2 
Ass SLED AND READY FOR USE FOR £16 (plus 6/- carr. and ins.). 
: TERMS: Deposit £8 and 9 monthly payments of £1. CREDIT 
Thais: Deposit £4 and 9 monthly payments of £1/9/4. 





TO COMPLETE THE RECORDER 


supply and there may be a ‘delay in 
Switches of the Transcriptor have 











AMPLIFIER 
Based entirely on 





exPensive ‘‘ Hi-Fi’’ equipment. 


We recommend it as the IDEAL i. 
SMALL HOME INSTALLATION where 

very high ee is desired at the lower volume 
level (up to 3 watts 

We supply completely to MULLARD’S SPECIFICATION 
INCLUDING the latest PARMEKO Output Transformer, 
specified Valves and Satepenenns. Has Power available to 


drive a Radio Tuning Un 
Price for COMPLETE KiT of PARTS £7.0.0 
Spernatively we supply ASSEMBLED and 

nn drecatinen nee nliannencenmeseenlleeint £8.0.0 


(Carriage and Insurance 5/- extra.) 


THE NEW COMPLETE MULLARD “3-3” 
-% b= A. HIGH > oe 


PROVIDING EXCELLENT 
REPRODUCTION AND 
HAVING AN 
ATTRACTIVE EN- 
GRAVED PERSPEX 
FRONT PANEL 


Price for COM- 
PLETE KIT OF 











(plus 6/6 cer- 
riage and insurance) 
Alternatively supplied 
ASSEMBLED and FULLY TESTED 
(plus 6/6 carriage and insurance.) #& 19.6 





‘J 
The complete specification is available for 1/6. 
Developed from the very popular 3-valve 3-watt ‘Ampli- 
fier designed in the Mullard Laboratories. Our kit is 
complete to the Mullard specification, an supply 
of specified components, valves and a PARMEKO OUT- 
PUT TRANSFORMER. We also aces switched inputs 
for 78 and LP records plus a Radio position. Extra 
power to drive a Radio Tuning Unit is also available. 


RECORD PLAYERS 
THE VERY LATEST MODELS 
ARE IN STOCK 
MANY AT REDUCED PRICES!!! ! 
TRANSCRIPTION UNITS — AUTOCHANGERS 
SINGLE RECORD PLAYERS 
Send S.A.E. for ILLUSTRATED STOCK LIST 


e The latest Collaro 4-speed single record player 
complete with Studio ‘‘O”’ Pick-up, £6/19/6. 

@e The Collaro ‘* Junior’’ 4-speed ingle 

player, complete with separate Crystal Pick-up enor 
(This high output a Pick-up is available 


2 separately for OE 1/12 /6). 


_— & Insurance on above Units 5/- extra. 


HOME CONSTRUCTORS ~ BUILD “YOUR OWN RECORDER... WE OFFER 
(a) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled, together with the 
ME. IV TAPE DECK fo 


Ox AR prt ip aaecnapar ene eya ERG eo aarp aa 810 0 
ALTERNATIVELY as above but Amplifier and P/Unit as KIT OF PARTS .... £35 0 0 
(b) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled, with the TROUVOX 

TAPE DECK incorporating PRECISION REV. a ingreaa iean Retna este a ee £4110 O 
ALTERNATIVELY as shove but Amplifier and P/Unit as KIT OF PARTS .... £38 0 0 

(c) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled, with the nears 

Transcriptor ALTERNATIVELY as above but the Amplifier and P/Unit as 
I a ee ieee end aan tdi £3110 0 


..-- WE OFFER plus 12/6 carriage and insurance. 


The Portable Carrying Case ... Acos Crystal Mike .. ALL £g 0 0 (plus 7/6 
Rola 10in.x<6in. P.M. Speaker . . 1,200ft. Plastic Tape FOR 


ADD TAPE TO YOUR EXISTING AMPLIFIER...WE OFFER YOU 
(a) The Model, HF/TRIP TAPE PRE-AMPLIFIER together with the TRUVOX 


Carr. & Ins.) 


ee eceseseresescceccooceseecoecescesesscosesos £35 0 0 
00:000000000000400049006000000000000RNRCCC0488 £38 0 0 
COeCeseecerccocccsccecocccceceeseesoccccocese £31 10 0 


ec 
PLEASE INCLUDE 12/6 to cover cost of carriage and insurance 

HIRE PURCHASE and CREDIT SALE TERMS are available on al! equipment (enshnting 

Kits of Parts). Send S.A.E. for details. NOTE. The Collaro Transcriptor is in short 


Ka We ‘will however book an order. The Deck 
be ‘‘ wired-up.’”’ We will complete this wiring, for 


use with either the HF/TR2 or the HF/TRIP for an extra charge of £1. 
Please enclose S.A.E. with all correspondence. 


STERN RADIO LIMITED &> 


109 & 115 FLEET STREET, LONDON, E.C.4 Telephone: FLEet St. 5812/3/4 
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SUCCESS STORY FROM AMERIGA 


ABOUT THE 


Whartedalensts/3 


Alexandria, Virginia, 
February 17, 1958 





Dear Mr. Briggs, 

I am pleased to inform you that | am the owner of your Wharfedale High Fi Baffle, Model 
SFB/3 in mahogany, Warwick style. Your speaker system was bought unseen and unheard but my 
experience with your speakers and your work plus the company’s advertising left no doubt in my 
mind that what you were offering was what I had been looking for in speakers for a long time. 

Since receiving the same, with several months of music-making, I can say with all sincerity 
that the Wharfedale speaker is the answer to my long-sought desire. It may also interest you that 
I was the first one in the metropolitan Washington area to have such an unusual speaker, which 
harmonises with our furniture and can be placed in any location of the room, quite versatile. Frankly, 
I think it is very extraordinary. 









Cordially yours, 

D.K. 
* Free-standing and easily moved. a 
MODEL SFB/3 * Resonance free, sandfilled baffle. tf 
venaeltainayttagtomeaninntte * Frequency range 30 c/s to 20,000 c/s. ¢ 





—™= £39.10.0 


Specification: Size 34 in. x 31in.x12in. Weight 64 lb. 


complete 4 
Tropical model made with resin-bonded plywood Bass Resonance 30/35 c/s. Impedance 8/15 ohms. Max. input 15 watts. 
can be supplied at £2 extra. Choice of Walnut, iy 


Oak, Mah d Maple V . When fitted 
with the WMTI Matching Transformer cost 13s. 64.) | DESCRIPTIVE LEAFLET SHOWING RESPONSE 0 
this model will give full domestic volume from any ; 


neste CURVES WILL BE SENT FREE ON REQUEST 











Made and guaranteed by Wharfedale Wireless Works Ltd., Idle, Bradford, Yorks. Tel.: Idle 1235/6 Grams: Wharfdel, Idle, Bradford 


ts mighty BIG 


for its size! 


That’s what everyone says about the ELPICO- 
GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 7} Ib., 
and at a price to suit your pocket. 














Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of enter- 
tainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the Magic 
Eye indicator completely simplifies operation . . . a child 
can handle it. Half-track recording with two tape speeds 





Price complete with Microphone, Tape and 





(1z”/sec. and 33”/sec.) gives 1 hour and 30 minutes a. ; 38 
playing time respectively, Specially designed carrying bag available at 
using standard tapes 36/- extra. GNS 
Voltage range 100-240 v. Full range of other accessories available. 


50 c/s A.C. 


Available from all Radio Dealers and Stores or write for full details: 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.1. Tel.: EUSton 5754-5-6 
a name for better performance ~ 


e(PI(o 


RECO 
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Search for 
a SOW / hidden 


Veo WLS; J . 
Ca VANS music 
i 





ee 


The first time you hear your own records reproduced on a Connoisseur 
turntable with a Connoisseur pick-up, you realise, with a shock, just 
how much you’ve been missing. It is not too much to say that 
thousands of music lovers are missing up to 25% of their records, they 
are throwing away one record in four. 
Connoisseur equipment is built to studio standards for domestic users. 
[It provides a completely new experience as near perfection as possible. 
Test it for yourself. 
Connoisseur Pick-up with 3 interchangeable heads for standard and 
microgroove recordings. Armature mass 4/5 milligrams, suspended 
_ on a nylon thread. Frequency range 25-20,000 c.p.s. + 2 dBs. 
Available with diamond or sapphire stylus. 
Connoisseur 3-speed motor, with lathe turned full 12” turntable of 
non-ferrous material. Mechanical speed change without braking allows 
a 4% variation on all 3 speeds. Virtually vibrationless, with low 
noise level and low hum induction. Probably the finest turntable 
the market. 


* e sail — ? 
(onnol SSECUT a tor descriptive leaflets to: ) SE TKR CURE a 


A. R. SUGDEN & CO (Engineers) LTD - Well Green Lane Brighouse - Yorkshire - Tel 2397 














MODERN ELECTRICS LID SPLICERS 
1644 CHARING CROSS ROAD, LONDON, W.C.2 JOINTING-COMPOUNDS 
TELEPHONES: TEM 7587 & COV 1703 CABLES: MODCHAREX, LONDON 








LONDON’S LEADING TAPE RECORDING SPECIALISTS 





12 





Appointed Agents for | : 
FERROGRAPH TRUVOX 3 1 : various types of 
GRUNDIG ELIZABETHAN | vorious ypes of 5 0 RECORDING 
VORTEXION BRENELL | RUN-IN TAPES | GP and Standen 
PHILIPS ETC. 





\ 
| HI-Fl DEMONSTRATIONS AT ALL TIMES 
i 





GRAM UNITS , : , AMPLIFIERS 

LENCO 5 0 | 5 0 , QUAD LEAK PILOT 

COLLARO [ various types of { various types of | PAMPHONIC ROGERS 

GARRARD | pick-ups ! styi: 'BEAM-ECHO MULLARD 
CONNOISSEUR : & HEADS : (Diamond & Sapphire) , TRUVOX R.C.A. ETC. 





Send stamped, addressed 
envelope for our complete 


list of Tapes, Accessories 4 Overseas visitors welcomed 


90 and prices. 


2 AENEAN AUN EEE LALLA EAA LETTE EA ALA L REEVE NIE EEE LESS SR RENE AEE 


various types of * Prompt attention to post orders 


LOUDSPEAKERS 
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© Spectacular ta pe recordet 





¥% Two direction recording and replay ; three speeds. 
%& Accurate digit tape counter. re 


c—— 
%& Easy to read recording level meter. l ! 
¥% Built and rigorously tested to C.C.I.R. | gns | 

specification. | l 


%& Backed by the unequalled Specto after- | with microphone l 
sales service. L_ J 


Write now for illustrated leaflet with full technical specification. 


VALE ROAD 
WINDSOR -: BERKS 





LimMigfteEe o 
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NO HEADACHES 


with this kit of parts. Every- 
thing you need to build an 
acoustically perfect loud- 
speaker is here; including the 
famous Grampian 1255/15 
speaker unit, grille material 
and working diagrams. All 
parts are accurately finished, 
machined and drilled, only 
assembly and polishing to 
suit your taste remains to be 
done. Ingeniously designed 
for either a corner, or flat 
against the wall, the cabinet 
will enhance your room—to 
say nothing of your listening! 








June, 1°58 


So easy! 


A simple Kit 
brings true 


high fidelity 
within your 





PRICE 
of complete kit including 1255/15 


=— an 


Deferred terms available if desired 
on complete kit or speaker and 
cabinet purchased separately. 




















The well-known Grampian 1255/15 high 
fidelity speaker unit may be purchased 
separately if required. It is a 12” unit 
especially designed for use with high 
quality amplifiers. It has an extended 
frequency coverage of from 20 to 15,00 
c/s with exceptional performance over 
the useful audio range. , 
Price of 1255/15 unit only. £9. 


Write for full details of complete cabinets. Copy of the 
response curve and information about suitable 


amplifiers today. 


GGL GAIMILPLIAAIN 


REPRODUCERS LIMITED 


Makers of High Quality sound equipment 


1S HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone: Feltham 2657/8. Telegrams: Reamp, Feltham 











255/15 
lesired 
} high 


tended 
15,000 
over 


SEX 
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Audio fare for all tastes 














—j London’s %k*k* High Fidelity Stockists 











Tape... disc... radio... A.M....F.M... .Stereo... Hi-Fi AMPLIFIERS SPEAKERS continued 
maybe “even “ low-fi” ... ur large, up-to-date stocks include : Tannoy Canterbury - D. on oss - oF & 
where does one start ? What can be improved by PAL PreAmp kit Kit... oun Vr A. : enn Ag ten _ one oa y : 
ficati What shoul 1 ? ad re-Amp Kit ese eee ons annoy oon wee owe 
~~ gf Sh, seus ae tate Pn Osram 912 Kit ine. Pre-Amp ... -.. £24 8 2 GEC. Meta Cone i om £9 8 0 
id f d les. With ea : om resence Unit ... 
z= pms Mine Ban Mg rf aay edn ct Leak Point One Plus Pre-Amp ~ ete © G.E.C. Periphonic—all parts ‘as ap- 
is glad on occasions to receive impartial opinion. — +1 saga Mk. Il “ we £15 15 : Fy thoy —— , £31 10 O 
tsi tl h ason one pam ion ' jen 
he willing = a aie cnet af ane eat nen lateseres 410 6 «GundGctremic. Css CR 
e g pe Pp policy 
personal service, which we invite you also to try Rogers Junior Amplifier eee CO 0 WB 1016 ... ose eee eee #8 0 0 
on Gr see iia” - ~ mae TUNans 9 6 
eononinyipecnatiencimcgligncenin.cothaadinesae qevee © cengeaser ond Control Unie vs £42 0 0 jason asthe ae 4 
ason Stereo Pre-Amp Kit one 
& THE FINEST AMPLIFIERS, SPEAKERS, PICK-UPS etc. 2507 Stereo Preamp Kitla2  . diate 0 RegersEM.Tuner ... .. 9. £24.17 0 
x ENORMOUS STOCKS OF COMPONENTS, VALVES etc. ref PICK-UPS, MOTORS ssiniteiain Jason ‘Prefect’ Switched F | es 2 : 
ea a ee eee ese ason rower Frac e o«e eee 
% RE-FITTED DEMONSTRATION ROOM—STEREO DEMS. ne - - - ss o7 nin 
% ADVICE WITHOUT OBLIGATION OR BIAS ae hUlhCU CCUM Tele-Radio Master Link Pre-Amp— £28 7 0 
* SWIFT AND DEPENDABLE MAIL-ORDER DEPARTMENT Connoisseur Mk. Il “fa ‘8 9 Brenell Deck with rev. counter... £24 12 0 
@ Carriage and packing charged strictly at cost. Collaro PX ont ‘an i. a 5 motte —— — i "£82 19 O 
@ Equipment can be supplied for II0V. = Trans. Motor... eee eee = . - Ayer eo Deck ye ia .. £34 0 : 
TELE-RADIO (1943) LTD. offer complete service for all who Coilaro 47200 Trans. Motor“... £1418 0 Wearite3A_ £35 OO 
demand good equipment in sound reproduction. A well-equipped Collaro4T200 with PX.PU __... ~ Gea © " - ™ 
inter-switched som makes a = well —e = and — Garrard Trans. Motor 301 ens vW- Gee & 3 ‘ oS Se Se ce a 
highly organised mail-order service is also available for those unable 
to reach 189 Edgware Road in 2 Sdmmans Aviom 15/4 System 311 0 | Tale. ——_ noMES | 
person. We also stock valves, Goodmans 300 12” Twin Cone hes aaa. $ acest | 
components, materials, books, Goodmans 400 12” - — £16 0 | Brand new Tannoy professional-type Ribbon 
_— etc, in great variety. Westrex Complete System —— i £169 10 O Microphone, high and low imepdance, com- | 
Wharfedale A/F1O Enclosure... "£15 15 0 | plete on table base. Limited number only 
Wharfedale SB/3 u on "£3910 9 | available at special price of “a isitess ] 
® (1943) Wharfedale Golden 10 FSB... ye 
Telephone : 
Wadio \to, 189 EDGWARE ROAD, LONDON, W.2  [i%2:: 
A few minutes from Marble Arch ra Our only address * Open all day Saturday (1.0 p.m. Thursday) 4455-6 
SONOMAG NORTH WALES eee MANCHESTER 
Wrexham — BAN ARDwick 
Mamma Mia! Wre CASHIRE wick 


Continental 


Grand Prix styling and amazing 
performance meet in the new 
Continental Style Sonomag. New, 
more sensitive, Lustrette micro- 
phone, famous Collaro Mark IV 
3-speed deck—refinements you 
normally pay much more for. Write 
and we'll tell you where to see and 

. hear the “ Continental Sonomag”’. 
A revelation in portable per- 
formance. 

















SEE ALSO 


The Gaiety 46Gns 
Adantatape 40Gns__ 
Elo: Super 60Gns 


Porc:ester Consul 70Gns 


Sole '’’holesale Distributors J. E. 
Tay & Sons Ltd., Chiltern St., 


SONOMAG Ltd 
2ST. MICHAEL’S ROAD, STOCKWELL, S.W.9. Telephone: BRI 5441/3 


Viva! only 56 gns. 





your ROGERS stockists 


We 
STOCK 
and 
DEMONSTRATE 
the 
Complete Range 
. 
ROGERS ‘RD’ EQUIPMENT 


RD 
TONE CONTROL 
UNIT 





TOGETHER WITH 


ALL LEADING MAKES 
advertised in this Magazine 








HIRE PURCHASE and | CREDIT SALES 








HIGH FIDELITY DEVELOPMENTS LIMITED 
144 & 144 OXFORD ROAD, 


MANCHESTER :: 


Buses 41 or 42 to “PLAZA” 








By car drive towards Manchester University 
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CLENDISC — anti-static 


Cleaner and Preserver 
3/9 & 6/- per bottle 


FREDOREC 


RECORD PAD 
3/2 (inc. tax) 


See Prescription 


AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 


SPECIALISTS I LONG-PLAYING RECORDS AND BQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2 - += GERrard 117] 


The GRAMOPHONE 











1958 


June, 


lO WATT 
PUSH-PULL 
ULTRA 


LINEAR 
FEEDBACK 





COMPLETE 


From Your 


Dealer 





For Details write to VERDIK SALES 


139, 143 SYDENHAM ROAD, SYDENHAM, S.E.26 SYDenham 31189 








STEREOPHONIC DEMONSTRATIONS Vow! 





Tottenham Court Road Showroom 


0Z>p mtt>?p> + 


Aun=- 7 





Edgware Road Showroom 


-- IN TWO Hi-Fi SHOWROOMS !!! 


First again! Premier are the only dealers with two 
elaborate Hi-Fi showrooms and on April 18th the only 
dealer in the country who could demonstrate both tape 
and disc recordings. 


PREMIER RADIO CO. LTD., 207 EDGWARE ROAD, LONDON, W.2. 
and 23 Tottenham Court Road, W.!. 


AMPLIFIERS : Premier, Rogers, Leak, eee RCA, Jason, Armstrong 
SPEAKER AND SPEAKER CABINETS : W/B, Goodmans, Wharfedale, B/J. 
AM AND AM/FM TUNERS: Dulci, RCA, Quad, Rogers, Leak, Jason. 
TRANSCRIPTION UNITS : Goldring, Collaro, Garrard. 

ey — Jones, Goldring, Garrard, Collaro, Leak, Acos, Ronette Stereo 


TAPE FE RECORDERS AND DECKS : Premier, Grundig, Ferrograph, Wright & Weatt 
Collaro, Truvox, Harting, Tanber rg. 





Tel: AMBassador 4033 & PADdington 327! 
Tel: MUS 345! 
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gaHI-Fi EQUIPMENT CABINETS 















‘* Prelude ’’ Hi-Fi Console Cabinet. 


Takes any make of tape-deck or record 
player, amplifier, pre-amplifier control 
unit, and radio tuner. 

£13.13.0. (Packed Fiat) 











' 
{ 
ve < > , - 
aS a yep equa eta A oe 
San aidinael hte Abeta 


Wad MU 


td 





The Serenade. Veneered with 
finest selected walnut, beauti- 
fully polished to a medium 
shade ; this attractive cabinet 
has generous storage space, 
. with board sliding out smoothly 
7 on metal rollers. £12.19.6. 


This cabinet can be fitted with 
Ee any of the latest Hi-Fi Units, 














Junior Bass Reflex Corner 
Console. A new contem- 
porary-style cabinet, specially 
designed to give maximum 
reproduction quality from 8” 
or 10” speaker units, with pro- 
vision for Tweeter Unit, if re- 
quired, £9.9.0. (Packed Fiat) 


interior, 


‘* The Contemporary ”’ £10.15.0 
This beautifully-made cabinet is 
oak veneered with mahogany, 


Available in any shade to order, at 
slightly extra cost. 


and is wax finished. 











The Bureau. This ever- 
popular bureau cabinet 





partments. £16.16.0. 
Available veneered in 
natural oak. £18.18.0. 








generous storage com- heads. Goodmans, Tannoy, W.B. and 
Wharfedale speakers and crossovers. 


: we vensered with the [| We slso carry an extensive range of fj Tbe Regent. Ue almwet any com 

TG Vs inest selected walnut : : Rees an a : n- 

hy, CAT SUE y and beautifully polished equipment, lncleding : bination “, —— — Bae 

if Vj YO ae D Se — — Quad, Leak, Rogers, Armstrong ampli- oe, ee el ny 5 Mra 
ieee aan aaa ee the fiers and F.M. tuners. Garrard, There is adequate storage space for 
many units we have Collaro changers and _ transcription all types of records or tapes. 

available and to give units. A wide range of P.U. arms and Veneered with finest selected wal- 








nut and beautifully polished to a 
medium shade. This cabinet is 
fitted with a pneumatic lid stay and 
———— running ball-bearing castors. 





The Continental. This 
elegant Cabinet is the latest 
in our range designed in the 
continental style, solidly con- 
structed and finished in 
selected mahogany, walnut 
or oak veneers. Available in 
dark, medium or light finish. 
£29.10.0. Polished. 








We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
Send for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 





LEWIS 





RADIO 


120 (Dept. GA) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. Telephones : BOWes Park 1155/6 














Catalogue 


ALL LEADING TAPE RECORDERS 


@ NO interest charges 
@ NO insurance charges 
@ NO delivery charges 
@ NO extras 


Will you call to see all the best-known 
makes of Tape Recorders to compare 
them, listen to them, get full details 
about them—or would you like us to 
snd you our FREE comprehensive 
fully illustrated 20-page catalogue ? 

You can buy the recorder that is just 
fight for you at the most attractive 
lms available anywhere at the nett 
tah price, over 9, 12 or 18 months. . 
Ferrograph and Vortexion in stock. GRUNDIG TKS 
Tape Recorders for hire. 

Please call, write or phone. 


Sypha Sound Sales Ltd. (Dept. G) 


THE TAPE RECORDER CENTRE 


75 Grand Parade (nr. Harringay Area) London N.4 
Tel: STAmford Hill 1146 








Showroom 


B/J. 








or call ? 
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the bookeases 


with the 
British 
Standards 


Kite Mark 





The RMB Cabinet in solid oak, 
or Nigerian Cedar: a space- 
saving cabinet for records, 


This’ British Standards Institution magazines _and books. 

Kite Mark on Phoenix-made book- : 

cases is your guarantee that they have passed the most searching 
tests of their construction and durability. In the famous Phoenix 
range—Britain’s widest—you will find the answer to most of your 
“housing” problems—whether it’s a growing collection of records, 
or books ranging from outsize albums to paperback. 


Write for our free 28-page fully illustrated catalogue, showing the 


whole range. Or call 





The UNIX Records Proprietors: Phoenix House Ltd. 
Filing Cabinet in solid oak. 





To THE PHOENIX BOOKCASE GALLERY 


yy H2), 36a St. Martin’s Lane, London, 
W.C.2, (TEM 0525.) 


Without obligation, please send me _ your 
28-page illustrated Bookcase catalogue. 
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Good | 
Reproduction 


. . . to suit all purses 


AMPLIFIERS £ s. d. 
LEAK “TL/12 PLUS” .. 3110 0 
ROGERS “RD JUNIOR”... .. 2 0 0 
R.C.A. “HIGH FIDELITY” .. .. 44 0 0 
ACOUSTICAL “QUAD II” .. .. 42 0 0 

CABINET SPEAKERS 
C.Q. SENIOR .. - és « eee 
WHARFEDALE “RJ8” _ +» ae 
WHARFEDALE “SFB/3” __.. 39 10 0 
TANNOY “CANTERBURY” .. 5715 0 
TANNOY “G.R.F.” _.. - .. 122 0 0 
WESTREX “ACOUSTILENS” 169 0 0 

SPEAKER UNITS 
WHARFEDALE 10” BRONZE/SFB 511 3 
W.B. “HF1214” 2s - .. 915 6 
GOODMANS “AXIOM 300” . a. ee 
TANNOY 15” DUAL CONCENTRIC 37 10 0 


MOTORS AND PICK-UPS 


in variety by Garrard, Leak, Collaro, Acos, 
Decca, B-J, etc. 


Our new demonstration room operates at 14 Soho Street 
You may instantly compare any speaker - amplifier - 
tuner - pick-up in comfort and in almost any combination 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.1. Telephone: GERrard 2089 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 












HANDLE 
WITH CARE 


Care of your records is of vital importance if you are to preserve the 
full tonal value of the original recording. To reduce record wear to a 
minimum besure that you replace your needles periodically; continued 
use of a worn needle will cause irreparable harm. Use only the 
best quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 


A Broadcaster needle gives approximately 400 playings—LP, 334-45 
r.p.m. and 1,000 playings Standard 78 r.p.m. There’s a Broadcaster to 
fit most pick-ups, including BSR, Collaro, Garrard, ACOS and Philips. 
SIMPLE TO REPLACE—INSTRUCTIONS WITH EVERY NEEDLE 
BROADCASTER, 
A 


=| BROADCASTER 


CS) 63 G2? SAPPHIRE STYLI NEEDLES 
es EACH FROM ALL GOOD DEALERS 


The only needles officially recommended by the Manufacturers 
of DANSETTE, PLUS-A-GRAM and GRAMETTE Record Players. 












To: J. & A. Margolin Ltd. BLOCK LETTERS PLEASE | 
112 116 Did’se oa 

- treet, 
London, E.C.1 NAME | 
ADDRESS 








Please send me 
FREE Needle 
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a new HIGH FIDELI'Y 
amplifier - 









at moderate cost for 
normal domestic con:‘itions 








GOODSELL MA2 AMPLIFIER & TONE CONTROL 


* 6 watts push-pull output with 20 db overall feedback 

% Linear frequency response 25 c.p.s.—50,000 c.p.s. 

% Linear power response 6 w. nominal rating, 8 w. peak 

% May be mounted in any position %& Neat and compact 


% Attractive and compact appearance 

% Full facilities for LP, 78 Tape and Radio reproduction 
* 40 millivolt sensitivity—suitable for most pickups 

%* Full Range Bass and Treble control 


Send for full illustrated literature to: 
GOODSELL LTD. 


40 Gardner St., Brighton | 
Brighton 26735 











For little more than the price of 

E LP record you can possess this 
superbly designed and attractive 
piece of furniture . . . sturdily con 
structed in a variety of finishes to 
blend with your furnishings. You can 
choose from light oak, walnut, maple 
or red and black P.V.C. facings. 


he The self-adjusting PADDOCK “‘ tidy ”’ holds and pro- 
tects from | to 48 ten or twelve-inch records, always 

e upright and under gentle, warp-free pressure, giving 
easy selection, removal and replacement of records 

e A PADDOCK “‘ tidy "’ is also produced for collectors 
of seven-inch records. 





(Patents Pending) 








Prices : 10°-12” model £2. 9.6 including 
7” model £1.13.0 purchase tax 
& Send NOW for details of . 











a NAME 


eee eeeeeeert 





just clip out and 
mail this coupon — @ pop pess oc ccsccssscsssnessnsesnnsnnessesvesee 


To POWER JUDD & CO. LTD., 94 East Hill, London, S.W.18 
Phone : VANdyke 3304 
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THE PLACE TO HEAR 


66 bf Fl” — — _ 
o. 15 EP \A/-A-D .C—2:-A- 
=EDGW-ARE=ROAD 


whose DEMONSTRATION ROOM was ——+s— 
designed with your home in mind. Put yourself in the capable hands of “* HI-FI” 
enthusiast and musician JACK COOPER whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following: 










































AMPLIFIERS LOUDSPEAKERS wn > Sonny + CABINETS 
OUSTICAL QUAD II £22.10.0 | GOODMANS Axiom 300 £11. 5.9 orner Horn 
oa Control Unit £19.10.0 _‘T.S.L. LP312-2 £14.19.6 SPECIAL FOLDED CORNER HORN 
WHARFEDALE Golden IOFSB _—_ (£8.15.0) for 12” Unit £9.15.0 
LEAK TL/12 Plus £18.18.0 <4 Eenaiene Mien £15,150 TURNTABLES 
“Vari-Slope” Mk Ill Pre-amp  £15.15.0 9 Vv h Ue Pea errs ‘10.0 GARRARD 30! Transcription (£26. 8.3) 
WHARFEDALE SFB/3 £39.10.0 ption 
ROGERS R.D. Junior £17. 0.0 LOWTHER P.M.6 (£18.18.0) COLLARO 41200 Transcription (£14.18.0) 
and Control Unit £9.0.0 PHILIPS 12” Double Cone £10.10.0 with Pickup (£19.10.0) 
Senior Mk. lil Control Unit £12. 0.0 0 LENCO GL56 (£23. 7.0) 
LOWTHER TPI £96. 0. 
Cadet Control Unit £7. 0.0 J, PICKUPS ROGERS JUNIOR F.M. Tuner  (£24.17.0) 
TROL Mullard 3-wate £9. 9.0 E.A.R. Switched £15.15.0) 
- 7.0 CONNOISSEUR Mk. Il Dia’d — (£12.15.6) -A.R. Switched (£15.15. 
—and of course their own— LEAK DYNAMIC £12. 1.5) JASON F.M. (Kit) JASON SWITCHED (Kit) 
COOPER-SMITH Mod. B.P.I. £14.17.0 |§COLLARO Transcription (£5. 7.5) TAPE RECORDERS 
see (or in kit form £12.12.0) PHILIPS MAGNETO DYNAMIC (£€19.19.0). HARTING £86. 2. 0 
and Mk. Il CONTROL UNIT £11. 3.0 | GOLDRING “500” Cartridge (£3. 9.6) | TANBERG Stereo £119.14. 9 
duction (or in kit form £8.3.0) GOLDRING ‘‘600” Cartridge  (£11.13.6) | WYNDSOR “ Dauphin ” £93. 9. 9 
The figures in brackets are prices including purchase tax. Post orders welcomed. Credit Sale facilities available. 


H. L. SMITH & Co. Ltd. 287/9 EDGWARE ROAD e LONDON e Ww.2 Telephone : Paddington 5891. Hours 9 till 6 


(Thursday | o’clock) 
Near Edgware Road Station, Metropolitan and Bakerloo 

















PROVE THE FINEST METHOD FOR CLEANING RECORDS 


csaororsavemeucces | A PERFECT HI-FI SERVICE 


All Static and Dust based on a unique combination of technical and musical knowledge, 
backed on Pane — ae oetie = High Midelien +~ ten 
years’ spadework in the cause of domestic “ Hi idelity ’”’ (not to 

completely removed mention record reviewing activities in various periodicals on both sides 

from your Records 

as they are 











of the Atlantic), coupled with boundless enthusiasm and complete 
integrity—it is that which has made our MUSIC IN THE HOME 
showroom at 100 Queensway, W.2, a meeting place for music lovers, 
a “ home from home” where listening to music is a real pleasure and 
where all problems relating to records and equipment are discussed 
in an atmosphere of sympathetic understanding. 

Small wonder, then, that a large proportion of our business is the 
result of a chain reaction : once having sampled our service, our clients 
not only develop a habit of consulting us again and again but invariably 
refer to us an ever-widening circle of relatives and friends. They come 
to us because we display a wide, yet carefully selected range of the 
most up-to-date equipment to suit every pocket, because we keep 
abreast i ahead of all the latest developments, because they 
are assured of frank and unbiased advice which prevents them from 
making costly mistakes and because they will encounter the same 
interest and attention to detail regardless of whether the proposed 
Suitable for all total outlay is about £50 or in the region of £500. 

Among items of equipment that have aroused special interest of late 

types of Record. we would single out the QUAD Electrostatic Loudspeaker which, 
| properly handled, is in a class of its own, the splendid Harting Tape 

Quality Improved. Surface Recorder and the remarkable Tandberg Stereo Tape Recorder (whose 
: Red d performance, coupled to a pair of Lowther Acousta/PM6 units, has 
Noise and Wear Reduced. to be heard to be believed). These and many other instruments can be 
17/6 | S50 10s LIVE RECORD REVIEW, fan Dio £0 cach Surin 
q 0 to 7). », Irom 2 to 4.30 eac turday, 

Y PRICE REDUCED / (Plus 7/- Purchase tax) is a concert of the latest classical LP discs performed via the QUAD 
From your dealer, or Loudspeaker, with an outstanding Stereo Recording concluding every 


CECIL E. WATTS — Se 
Consultant and Engineer Thomas Heinitz music IN THE HOME 


il (Sound Recording and Reproduction) 
5.W.18 Darby House, Sunbury-on-Thames, Middlesex BAYswater 2077 100 QUEENSWAY LONDON W2 
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Grundig, W.B., Jason, 
Garrard, R.C.A., Etc., 
Etc. 





E.A.R. 
*1960’° Chairside 


Inspect our most varied 
stock of all well-known 
makes—E.A.R., Quad, 
Goodmans, Wharfedale, 
Leak, Rogers, Sound, 


WE S Pp 7 C i A L | 5 E I N HDODUADUEDUADOGDOEOCDOOU OOOO AOD AE OOO ESU ADO OTU ETA E TUES 
SOUND RECORDING 
AND REPRODUCING 






AR. 
* 1960" Portable 


yan 








SPECIAL OFFER THIS MONTH 


The famous 


uN) TAPE RECORDER 


4 watts output - 3 speeds - 3 hours 
playing time. 

Yours for 55/- deposit and 8 equal 
monthly payments of 137/6 - delivery 
after first payment. 


NO INTEREST CHARGES 


CASH PRICE 55 GNS. 





If you cannot call—use our Mail 
Order Service—let us have your 
enquiries by return. 


The «.«< Radio Centre Ltd 


a 





33 Tottenham Court Road, London, W.| 


Telephone: MUSeum 6667 


Your Tape Recorder Centre 











NORTH KENT 


HI-Fil CENTRE 


al 


ROGERS 
R.D. JUNIOR EQUIPMENT 


AN OUTSTANDING COMBINATION 



















. Junior Amplifier 


MK Il Control Unit 
Junior F.M. Tuner 
Junior Corner Horn 


£17. 0. Od. 
£ii. 0. Od. 
£25. 19. Od. 


plus Loudspeaker to 


choice (in walnut) 


Junior Table 
{in walnut) 


£18. 17. 6d. 


£12. 10. Od. 





We also stock equipment by: 
Leak, Quad, Sound Sales, 
Pamphonic, Garrard, Goldring, 
Collaro, W.B., G.E.C., Wharfe- 
dale. 














Piease send for lists: 


BROADWAY RADIO 


228 BROADWAY, BEXLEYHEATH Phone 4186 
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LUSTRA 
MICROP 


PHONE. 


HONES 


British in Design, Materials and Manufacture 





5, TYPES 
L 
oF * 
gk coRDEn® 
Fok THE quality of reproduction from 


your recorder is dependent 
completely upon the quality of the 
microphone used with it. To obtain 


the best that 


a recorder will give, 


always specify a LUSTRAPHONE 


MICROPHON 


E. There is a wide 


range of models available as well as 
stands, instruments and accessories, 
all fully described in the new 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


Model best 





We will gladly advise on the Lustraphone 


suited to your requirements 


LUSTRAPHONE LTD. 


ST. GEORGE’S WORKS, REGENTS PARK ROAD, 


LONDON, N.W.!. 













“te £7.70 


Post & Pkg. 5/- extra 


CABINET AVAILABLE. I1% by 63 
by 73 in. — polished medium 
oak veneer with contrast front. 


Price, if purchased with amplifier, 30/- 


370 HARROW yoo PADDINGTON 








LONDONS HI-FI 
SPECIALISTS 


Visit our West End showroom 
for selective demonstrations of 
all the latest and best Hi-Fi 
equipment of every kind. 


Limited number only 


FAMOUS MAKE 
BRAND NEW & UNUSED 
ALMOST 
HALF PRICE! 
Mains 200/250v. A.C. 


%*& 4 valves : 2 EF86, one ELS 
and EZ80. 


% Overall Freq. Response 20 
to re = c.p.s. Flat approx. 
+ | 


Hum Level better than 
65dB below full input. 


% Output 4 watts max. with 
choice of 3 or 15 ohm inp. 
by means of switch. 


te Separate bass and treble 
controls and 4-position in- 
put selector switch. 


Ask for a demonstration. 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, Wi. Tel 


ephone : MUSeum 2605. 
LAD 4075 and CUN 1979. 


SATURDAY. Half-day Th ursday. 
PLEASE ADDRESS A § ALL MAIL ORDERS TO HARROW ROAD. 











Jw 


ee « 












oom 
s of 
1i-Fi 


SED 


ELS4 


e 20 


rox. 
than 


with 
inp. 


‘eble 
n ine 


1605. 
1979. 














June, 1958 


The GRAMOPHONE 






Advert 73 





smart... 
space saving... 
adaptable 


As personal record demonstrators, 
or continuous playing systems 
providing background ** music- 
while-they-shop ", these new 
versatile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 





Decders ! New range of IM MONEYSAINIIERS bring we bigger business for you / 

















MoneySpinner Mk 3 counter unit, sapele 
mahogany finish. 4-speed motor, ampli- 
fier, separate speaker—sliding shutter top 


Hi fi counter unit, sapele mahogany finish, MoneySpinner stand with sound hood and 
with transcription motor, amplifier, stool. Other sound hoods and booths 
separate speaker—sliding shutter top available 


IM MASTER PRODUCTS LIMITED 112 New Oxford Street London WCI : Museum 7878 




















STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 

ALL SIZES 

VARIOUS COLOURS 

PLAIN OR PRINTED 

SEND FOR DETAILS 

TO THE MANUFACTURERS 


HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!.) 


| Wyn M™ {= iL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES Ete. 











SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 








———— TAPE RECORDERS— 


WE HAVE THE 


| LARGEST SALES 


IN ENGLAND 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON #H.P. 25 machines on 
permanent display. Mail-Order 
specialists with thousands of sales 
over the whole country. 


Find out why it will pay you to buy from 
us, by getting free brochures of our 
unbeatable offers: 


HOWARD PHOTOGRAPHIC 
t. E.) 190 HIGH STREET, BROMLEY. RAV. 4477 






(Dep 











LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS W.B. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
10° = £9.10.0 


G.E.C, 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 


| Demonstrations Without Appointment. Open till 5.30 Saturday 
| A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 


i 
| Off Parkhill Road, London, N.W.3. GULLIVER 5775 











READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

% Help Yourself ‘* Browserie ”’. 

¥% Sapphire Styli fitted while you wait. 

* All LP & 45s sent post free. 

%& Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 
11 STATION APPROACH, CLAPHAM JUNCTION, S.W.1I 
Phone: BAT 0956 











fi 


“s, Abruistonher dean 


for the BEST 
in L.P. and E.P. 


RECORDS LTD. 













/) The BEST world wide export facilities 


@ 122 QUEENSWAY, W.2. (Phone PARK 118!) e 


// The BEST performance and recording of light and classical music 
// The BEST Hi-Fidelity audition rooms where you can listen in comfort 
/2 The BEST musically intelligent staff to help you with your requirements 
/7 The BEST self-service browserie where you can select records at your leisure 


OPEN 
TILL 






P.M. 


TR Y this specialised service for yourself at either of our branches:— 


198 KENSINGTON CHURCH STREET, W.8. 


(Phone BAYswater 8212) 
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RECORDS Scores Libretti 








THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 











65 Marylebone High Street, W.1 
Welbeck 1587 


NORTH LONDON’S HI- 


MAIL ORDER 
SPECIALISTS 


AMPLIFIERS - SPEAKERS - MOTORS - TUNERS 
PICK-UPS - TAPE RECORDERS - CABINETS 
STOCKISTS FOR ALL LEADING MAKERS 
GOODS DESPATCHED BY RETURN 
CARRIAGE FREE PACKING FREE INSURED FREE (UK) 
ORDER TODAY WITH EVERY CONFIDENCE CASH OR TERMS 


Cc. C. GOODWIN LTD. 


7 THE BROADWAY, WOOD GREEN, N.22 


CALLERS—WE ARE 200 YARDS FROM 
WOOD GREEN UNDERGROUND 

















Telephone 
BOWES PARK 0077-8 





VISIT THE NEW RECORD SHOP 
NOW OPEN IN LONDON’S WEST END 
IRVING BOOK STORE 


9a, IRVING ST., LEICESTER SQ., LONDON, W.C.2 
Phone: WHI 3579 


FIRST CLASS SELECTION OF RECORDS 
IN STOCK 


LP’s AND 45’s POST FREE 


OPEN ALL DAY SATURDAY 


CHELSEA RECORD GENTRE 


203 KINGS ROAD, S.W.35 FLA 2596 




















—— 


BERRYS |« 


1958 40 PAGE FULLY ILLUSTRATED jf} k£¢ 


CATALOGUE j« 





OF THE NEWEST For p 
6d. | ELECTRONIC AND] “ 
POST FREE HI-Fi EQUIPMENT 





25 HIGH HOLBORN, LONDON, W.C.i HOL. 6231/2 














iene 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m. E/P’s and L/P’s 










From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 
Fer prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 









‘Build your own HI-FI 2, 


and— 
learn as you do it— 


At last! Here’s YOUR opportunity to owna 
magnificent Hi-Fi at two-thirds of the normal 
price—plus all the fun of building it yourself! a 

. Units include beautifully-styled contem- 
porary cabinet, high-quality amplifier, + 
speed auto-change record player, twin 
speakers and tape recorder—they’re easy to 
assemble—no experience needed—and our 
instructional service teaches you all about 

i-Fi—as you build! Emistructor ec uip- 
ment also available for Television... 
Send NOW for FREE brochure to:— 


“EMISTRUCTOR” 

E.M.I. INSTITUTES 

 “ (Dept. H.F. 314) LOKDON W.4. 
ae Associated with “‘His Master’s acne ET 




















PLAY WHILE YOU PAY! D 


L.P.’s and 45’s of all makes, also Recording Tapes F 
and accessories available for cash or on Credit Cor 


Sale terms. | 


WRITE FOR PARTICULARS 


Macowards (Swansea) Ltd. ST 
235-6-7 Oxford Street Ph 
Swansea Phone : 50338-9 6 








a 
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No Record Collection is Compute 


WITHOUT Po 5 
RECORD. Care PONGE 
pe my VELOPE 
OF ILM 

ay OF ILE 


FRANELL LABORATORIES LTD London W.9 





For price details see 
Classified Advt. 








NOW! POSITIVE 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
. up arm but it also ensures accurate position- 
~ ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 


A U ot ; oO L 63/- the first groove. The control provides pneu- 


matic cushioning of the stylus on to the 
PICK-UP CONTROL record so that it lands literally with a “‘feather 
Send today with your order or for the touch.” No enthusiast should be without this 
fullest details (a postcard will do) piece of precision equipment which can be 
AURIOL (Guildford) LIMITED _ used with any make of pick-up arm. (NoTE— 
63 Shepherds Lane, Guildford, Surrey. It is not suitable for autochangers.) 








nil 








Been to an exhibition recently ? If so you may belong to the large number of 
folk suffering from ** Puffer-train Blues’ or an odd complaint known as 
“Grams without Discs.’ 
The Cure ? Take your head out of those steam clouds and come to our 
demonstration rooms for down to earth advice. 
HIGH FIDELITY DEVELOPMENTS LIMITED, 
144-1446 OXFORD ROAD, 
MANCHESTER, 13. 
Puff-Puff Number 41 or 42—pull the Engine Whistle at the ‘‘ Plaza Cinema.”’ 
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For tue High Fidelity | "sites, 
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TANNOY fom a 
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Co CEny 
®esaceeseseeseaeses 4 { Nc SPEAKER 
TANNOY PRODUCTS LTD., WEST NORWOOD, LONDON, $.£.27 . GIPSY HILL 1131 SURES 











HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 33% R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S ‘7 2zuasnocenonp 


Telephone : Ealing 0379 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied 
including Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, 
Parlophone, etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 

















A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 











ALL RECORDS 














| (hherg POSTAL SERVICE 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 








a 





DIAMOND STYLI £3 5 0 
FLOWED Layer SAPPHIRE 4 9 


Correctly Orientated to the Optical Axis. 


| FITTED TO YOUR BAR OR HEAD 





 ——— 


ALL MAKES POST FREE 
W. BUTLER 
STYLI MFTR. 17 CUTENHOE ROAD, 
Phone: LUTON 4086 LUTON, BEDS. 


l6 YEARS WITH METER JEWEL MANUFACTURING CO. 








THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LPs, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 














RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER {I 


ROGERS OF WOKING LTD. 


VICTORIA PLACE, WOKING 
OVERSEAS ENQUIRIES WELCOME PHONE 3285 











CHANGE OF ADDRESS 


GRIFFITHS HANSEN (RECORDINGS) LTD. 
VORTEXION Tepe Recording 24/ 25 FOLEY STREET, 


Equipment, etc., hav moved 
RECORDING ST ‘UDIO. SALES LONDON, W.L. 
AND HIRE Department to :— MUSeum 2771/6375. 








BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available. 


F. BENFELL LTD. 217 Waterloo Rd., Blackpool, Lancs. 
Telephone : SOUTH SHORE 43584 
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WE ARE SUPPLYING 
NEW SHEFI 45°-50° LOW MASS DIAMONDS AT £5.3.11 
The ‘“Ultra’’ Diamonds in Polish and Performance 
Normal Angle Diamonds £4.3.2 


All Diamonds and Sapphires Post Free 
Pick-up Heads Fitting Free 
For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 


DECCA, “XMS"’, “H’’, ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TELEFUNKEN, etc. ete. etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 


























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. (~ 
20 Newport Court, W.C.2. Phone: GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION —CASH OR PART -EXCHANGE FOR 
PERFECT LPs. 

RARE VOCALS AND CURRENT VOCALS OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 


SEND DETAILS AND LIST TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 






























The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer / ~ 





moe 
discleaner 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 








I enclose my subscription for 2A/- (or 26/- including Index): \. 
for one year, post free. (Subscription to U.S.A. and Canada $4 
beginning with.......... .number. Date........ 195.. 
(BLOCK CAPITALS) 
BP, BiB TOMB. ccccsccs Vipthetineaeened ~— 
Ns isis teria pk a atid e A arene lt de 


(Unless requested, NO receipt will be sent in respect of this remitiance) 
Copies of “The Gramophone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


























display or classified advertisements. 
Available until June 30th. 


sol ctaunad t ane Gas Eee ae Lh, Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General 
addressed envelope, if a personal reply is desired Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2010. 
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CITY SALE & EXCHANGE LTD 
OFFER THE FOLLOWING FROM 


NEW EQUIPMENT 
Magnafon Adaptatape using the Collaro tape 


transcriptor complete with power pack £42 0 0 
This unit can be used with any HIGH FIDELITY 
amplifier with no further modification. 
Lowther FM tuner Mark II £30 15 7 
Armstrong A.10 Mark Il amplifi ier and control 

unit side .. £32 0 0 
Jason J. 10 Bookcase amplifier £22 10 0 
Jason AM/FM self-powered tuner to match 
the above amplifier . £34 8 0 
National record player comprising the Collaro 
47200 with transcription a § ina — 
beautiful walnut veneer cabinet .. . £28 7 0 
Lowther L.L.10 main amplifier... £25 0 0 
Lowther Master control unit Mark II . £24 0 0 
Tannoy Canterbury corner loudspeaker with 
dual concentric unit £57 15 0 
Record Housing cabinet to house transcription 
motor, amplifier and control unit _ —- ew é 
Record Storage cabinet to match - -- Gt & 
Jason Autochange FM tuner with AFC .. - Ge % 2 
Wharfedale Super 8FSAL speaker — .. £7 61 
Goodmans Axiette 8’ unit : ‘i .. £618 6 
Pye Mozart amplifier in metal case £24 13 6 
Wharfedale W.10.FSB loudspeaker £i3 2 4 


PART EXCHANGE IS OUR SPECIALITY. 


93-94 FLEET STREET, LONDON, E.C.4. 


The GRAMOPHONE 


EASY PAYMENTS ARRANGED ON ALL ORDERS OF £15 OR MORE 





THE HIGH FIDELITY 
SPECIALISTS 


STOCK 


SECONDHAND EQUIPMENT 
Garrard 3 - speed ~~ raat a om 








unit with turnover head 0 
R.D. Senior Williamson amplifi er complete 

with control unit _... si . £27 0 0 
Valradio DC/AC converter 100 wn wu — ea 
Wharfedale W.10 CSB loudspeaker _... .. £910 0 
Hartley Turner 315 12” speaker ... dni .. £810 0 
Goodmans Axiom 102 8’ unit _... oon .. £610 0 
EMG steep cut filter wn ons one .. £110 0 
Leak Varislope | pre-amplifier ... - .. £6 0 0 
R.D. Minor amplifier one ons -" - &ees 
Decca P.A.6 portable amplifier ... ‘ £10 0 0 
Portable record player comprising BSR- ne 

arch 3-speed changer in lizard skin cabinet ... £9 0 O 
H.M.V. tape emmaadl = in walnut veneer 

cabinet , .. £25 0 0 
H.M.V. tape sannetee complete atten micro- 

phone : £50 0 0 
Decca console sateen penned motor £25 0 0 
H.M.V. radiogram autochange gram unit £17 17 0 


Phone: FLEet Street 9391-2 























_ - 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 

return spring. 


















As supplied to the 
fog B.B.C. and used 
by leading record 
and __s broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 
ew 


CLAROVOX 


PRODUCTS LE? 


465, Walsgrave Rd. 
COVENTRY 








IRAGRIP 








THE C€.Q. 


a4 O-FLEX a, 


A radical advance in 


TRIPLE-UNIT 
REPRODUCER 


Loudspeaker design 


@ 3 Speaker units. 


@ Truly omnidirectional charac- 
teristics. 


@ Even response from below 40 
to above 17,000 c/s. 


@ Unique high-frequency de- 
flector. 


@ 6-8 watts loading. 





@ Ideal for stereo. 


Supplied in kit form, with cabinet, 
deflector, 3 speaker units, cut-out 
baffle, stand, and all parts ready for 
easy home construction. Price, inc. 
P/Tax. 


14 ons 


Leaflet of C.Q. products gladly sent on request. 


ENFIELD, MIDDLESEX 
Telephone: ENField 8262 


From your usual Hi-Fi stockist. 


f. Q. AUDIO LTD. 2 SARNESFIELD RD., 
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Southern Appalachian 
Mountains 


Edited by Peter Kennedy and 
Alan Lomax. 

Sung by PEGGY SEEGER 

and GUY CARAWAN 

with Banjo, Guitar and Recorder. 
A selection including 
Black-eyed Susie, Lord Lovel, 
The mountaineer’s courtship, 
etc. 


CLP1174 (L.P.) 


IsOnGs . 
>» AND ANO 


M59 





Josh White 


Stan Wilson 


song TORY "Eek Song Today’ 


Songs and Ballads of England and 


Scotland 
Collected by Peter Kennedy 


including The Foggy Dew, Dance to 
th’ Daddie, High Barbaree, Will you 
go, lassie, go? etc. 


DLP1143 (L.P.) 


America 
at Play’— 





The Barley Mow 








The Josh White Stories — 
Vols. 1 and 2 


including Frankie and 
Johnny, Never said a 
mumblin’ word, and Don’t 
smoke in bed, Sometimes I 
feel like a motherless child. 
Vol. 1 CLP1159. 

Vel. 2 CLP1175 (L.P.) 


(Available June 6) 





A Selection 
of Folk Songs 


including The old woman, 
Ship Titanic, Blow the 
candle out, and Marching to 
Pretoria, ctc. 


DLP1183 (L.P.) 





Songs collected and recorded 
in Country Pubs by 

Peter Kennedy including 
Still I love him, Blow the 
candle out, The Foggy Dew, 
The Nutting Girl, etc. 


7EG8288 (E.P.) 




















